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This study aims to systematically investigate the manuscript copies of Mozart works in Salzburg
and to clarify the situation of reception of Mozart works there. Especially, | conducted a survey
research of the performing materials of piano concertos in St. Peter's Abbey, Salzburg. This
collections was originally owned by Mozart's father Leopold and, after his death, was donated to
the abbey by his daughter Nannerl.

| researched the handwriting of the copyists, the watermarks of the paper, and the readings of the
notes in these manuscripts. In addition to Mozart's family (Leopold and Nannerl), the Salzburg
court copyists and other anonymous copyists played an important role in making these copies.
What this research reveals is that these manuscripts in the collection were established through a
very complicated process, and in addition to the original Salzburg parts produced in the 1770s,
they also include the parts sent from Vienna by Mozart and the parts newly written in Salzburg in
the 1780s.

These manuscript parts were probably used in the Mozart family concerts and other concerts in the
1780s, and through these performances, Mozart's newest works, composed in Vienna, were
quickly introduced in Salzburg. For example, in 1786, material used when Leopold's disciple H.
Marchand performed Piano Concerto in D minor K. 466 for the first time in Salzburg was clearly the
set of parts of St. Peter's Abbey. With the premiere of the 'Haffner' symphony K. 385 in 1782 and
the premiere of the 'Linz' symphony K. 425 in 1784, Salzburg premieres of Mozart's viennese
piano concertos were very important events for the Mozart reception in Salzburg in the 1780s.
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Mozart's Reception in Salzburg
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This study aims to systematically investigate the manuscript copies of Mozart works in Salzburg and to clarify the situation of
reception of Mozart works there. Especially, I conducted a survey research of the performing materials of piano concertos in St.
Peter's Abbey, Salzburg. This collections was originally owned by Mozart's father Leopold and, after his death, was donated to the
abbey by his daughter Nannerl.

I researched the handwriting of the copyists, the watermarks of the paper, and the readings of the notes in these manuscripts. In
addition to Mozart's family (Leopold and Nannerl), the Salzburg court copyists and other anonymous copyists played an important role
in making these copies. What this research reveals is that these manuscripts in the collection were established through a very
complicated process, and in addition to the original Salzburg parts produced in the 1770s, they also include the parts sent from
Vienna by Mozart and the parts newly written in Salzburg in the 1780s.

These manuscript parts were probably used in the Mozart family concerts and other concerts in the 1780s, and through these
performances, Mozart's newest works, composed in Vienna, were quickly introduced in Salzburg. For example, in 1786, material used
when Leopold’s disciple H. Marchand performed Piano Concerto in D minor K. 466 for the first time in Salzburg was clearly the set of
parts of St. Peter’'s Abbey. With the premiere of the 'Haffner’ symphony K. 385 in 1782 and the premiere of the 'Linz’ symphony K. 425
in 1784, Salzburg premieres of Mozart’ s viennese piano concertos were very important events for the Mozart reception in Salzburg in
the 1780s.
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