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The paintings that Max Beckmann (1884-1950) is working on the days in his wartime exile in
Amsterdam (1938-47) involve many artistic elements. As an artist of "entartete Kunst (degenerate
art)", he had begun to be interested in images derived from the form of triptych. It was in that
climate of political unrest that Beckmann projected the images on the triptych-canvaces. One of his
triptychs, "Blindekuh" (1944/45), as an example, shows his intention of drawing as an act of
representation and reinterpretation, in the disposition of colors and in the configuration of objects.
Beckmann's statements in his diary, written in Amsterdam, imply his intentions and motivations
that allow a clearer understanding of his art's development.
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Max Beckmann'’s late triptychs
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2. HREBRRAEROBE FEFR)

The paintings that Max Beckmann (1884-1950) is working on the days in his wartime exile in Amsterdam (1938-47) involve many
artistic elements. As an artist of “entartete Kunst (degenerate art)”, he had begun to be interested in images derived from the form
of triptych. It was in that climate of political unrest that Beckmann projected the images on the triptych—canvaces. One of his
triptychs, “Blindekuh” (1944/45), as an example, shows his intention of drawing as an act of representation and reinterpretation, in
the disposition of colors and in the configuration of objects. Beckmann’s statements in his diary, written in Amsterdam, imply his
intentions and motivations that allow a clearer understanding of his art’ s development.
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