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Nicolas Poussin (1594-1665), a painter who represents the 17th century French "classicism", was
mostly active while living in Rome, however, the religious paintings he created in the latter half of
his life were not decorative paintings for walls and altarpieces in churches aimed at the public, but
rather they were tableaux for art lovers, and in terms of format, style, function of works and
interpretation of the subject, there is a distinctive line drawn between them and the Roman
Baroque art after the Council of Trent. The research on his religious paintings is an important task
that can open up new perspectives on the research of history paintings in early modern times.
This year, the focus of our investigation was on Christ Healing the Blind (1650, Louvre Museum)
painted by Poussin in Rome in 1650. Preceding research works have read the allegory of "the
generation of color" and the allegory of "vision" from between the lines of this work, however when
it is considered that the client for the painting was "Reynon, a silk merchant from Lyon" who was
an earnest and devout participant in charity activities associated with reforms in French
Catholicism, a further inquiry on its aspects as a religious painting appears to be necessary.

Jesus has healed the blind many times in his ministry, however, opinions have divided regarding
the parts of the Gospels that the painter actually used as the authority, and they have not been
identified yet. Therefore, in this research, we have conducted an analysis of the conference of the
Royal Academy of Painting and Sculpture in 1667 regarding this work, made a comparison of
contemporary biblical illustrations, deciphered the emblematic motif depicted in the work and
pointed out the fact that this work is related to the scene of Jesus healing a man born blind in
Jerusalem in the Gospel of John (9 : 1-12), which has not been referenced as a theme of this work
so far, as well as the fact that the biblical exegesis of the Gospel of John by St. Augustine and
Cornelius a Lapide regarding the same parts correlates with depictions in this work. An association
with an allegorical meaning of the purification of sins by the mercy of Christ seen there is closely
related to the faith and philanthropic activities of the client who ordered the picture. Based on the
above analysis, it was shown that this work encourages viewers to think and meditate on the
inherent exegetical meaning of the miracle of the healing of the blind by drawing associations with

several parts in the Bible, this way a part of characteristics of religious paintings among the




tableaux by Poussin was revealed.
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A comprehensive study on late religious paintings by Nicolas Poussin
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Nicolas Poussin (1594-1665), a painter who represents the 17th century French “classicism”, was mostly active while living in Rome,
however, the religious paintings he created in the latter half of his life were not decorative paintings for walls and altarpieces in
churches aimed at the public, but rather they were tableaux for art lovers, and in terms of format, style, function of works and
interpretation of the subject, there is a distinctive line drawn between them and the Roman Baroque art after the Council of Trent.
The research on his religious paintings is an important task that can open up new perspectives on the research of history paintings in
early modern times.

This year, the focus of our investigation was on Christ Healing the Blind (1650, Louvre Museum) painted by Poussin in Rome in 1650.
Preceding research works have read the allegory of “the generation of color” and the allegory of “vision” from between the lines of
this work, however when it is considered that the client for the painting was “Reynon, a silk merchant from Lyon” who was an
earnest and devout participant in charity activities associated with reforms in French Catholicism, a further inquiry on its aspects as
a religious painting appears to be necessary.

Jesus has healed the blind many times in his ministry, however, opinions have divided regarding the parts of the Gospels that the
painter actually used as the authority, and they have not been identified yet. Therefore, in this research, we have conducted an
analysis of the conference of the Royal Academy of Painting and Sculpture in 1667 regarding this work, made a comparison of
contemporary biblical illustrations, deciphered the emblematic motif depicted in the work and pointed out the fact that this work is
related to the scene of Jesus healing a man born blind in Jerusalem in the Gospel of John (9:1-12), which has not been referenced as
a theme of this work so far, as well as the fact that the biblical exegesis of the Gospel of John by St. Augustine and Cornelius a
Lapide regarding the same parts correlates with depictions in this work. An association with an allegorical meaning of the purification
of sins by the mercy of Christ seen there is closely related to the faith and philanthropic activities of the client who ordered the
picture. Based on the above analysis, it was shown that this work encourages viewers to think and meditate on the inherent
exegetical meaning of the miracle of the healing of the blind by drawing associations with several parts in the Bible, this way a part of
characteristics of religious paintings among the tableaux by Poussin was revealed.
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