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The objective of this study is to identify the musical and theatrical structures of 'space’, by focusing
on 'space' as a superordinate concept of absence—void, vacuum, blank spaces, and
silence—using contemporary Japanese and European musical theatre as an example. This year,
we continued to focus on the state of 'waiting' as a form of 'space' as we progressed with the study.
Salvatore Sciarrino's opera, 'From Ice to Ice' (Da Gelo a Gelo, 2006) uses 'The Izumi Shikibu
Diary' as a theme, and it comprises 100 poems or scenes that encompass the subject's feelings as
she 'waits' for her lover. It is a post-dramatic theatre production, as it distances itself from the
structure of traditional dramas and abandons the progression of a straightforward story. From this,
the extent to which 'waiting' could be realised through words and music was analysed based on
musical score data collected in last year's field study. The aesthetics of Sciarrino's music, which
frequently uses repetition and silence, evokes the image of the subjective time of the 'waiting'
subject, particularly the image of time standing still. Based on this analysis, we studied the
transcultural characteristics (cross-cultural) that classical Japanese literature and contemporary
Italian music generate, and we plan to present our findings at an academic conference next year.
Furthermore, it has been decided that our analysis of the idea of 'space' regarding Toshio
Hosokawa's operas will appear in an international magazine. 'Space’, in Hosokawa's works serves
a multi-layered function, from the 'space' between silence and noise, the 'space' between
Japanese Noh theatre and Western choreography, and 'space' as room for the emergence of non-
identical natural beauty. From this, it is possible to find new horizons in musical theatre as
'transcultural theatre' that crosses cultural boundaries. Moreover, to shed light on the common
aspects of 'transcultural theatre' and post-dramatic theatre, we analysed the operas directed by
Christoph Schlingensief as a case study and presented the findings at an academic conference.
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The aesthetics of ‘space’, one of the various aspects of silence, as a clue in contemporary musical theatre (with a focus on S.
Sciarrino)
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The objective of this study is to identify the musical and theatrical structures of ‘space’, by focusing on ‘space’ as a superordinate
concept of absence—void, vacuum, blank spaces, and silence—using contemporary Japanese and European musical theatre as an
example. This year, we continued to focus on the state of ‘waiting’ as a form of ‘space’ as we progressed with the study.

Salvatore Sciarrino’ s opera, ‘From Ice to Ice’ (Da Gelo a Gelo, 2006) uses ‘The Izumi Shikibu Diary’ as a theme, and it comprises
100 poems or scenes that encompass the subject’ s feelings as she ‘waits’ for her lover. It is a post—-dramatic theatre production, as
it distances itself from the structure of traditional dramas and abandons the progression of a straightforward story. From this, the
extent to which ‘waiting’ could be realised through words and music was analysed based on musical score data collected in last
year’ s field study. The aesthetics of Sciarrino’ s music, which frequently uses repetition and silence, evokes the image of the
subjective time of the ‘waiting’ subject, particularly the image of time standing still. Based on this analysis, we studied the
transcultural characteristics (cross—cultural) that classical Japanese literature and contemporary Italian music generate, and we plan
to present our findings at an academic conference next year.

Furthermore, it has been decided that our analysis of the idea of ‘space’ regarding Toshio Hosokawa’ s operas will appear in an
international magazine. ‘Space’, in Hosokawa’ s works serves a multi-layered function, from the ‘space’ between silence and noise,
the ‘space’ between Japanese Noh theatre and Western choreography, and ‘space’ as room for the emergence of non—identical
natural beauty. From this, it is possible to find new horizons in musical theatre as ‘transcultural theatre’ that crosses cultural
boundaries. Moreover, to shed light on the common aspects of ‘transcultural theatre’ and post—dramatic theatre, we analysed the
operas directed by Christoph Schlingensief as a case study and presented the findings at an academic conference.
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