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Ly M3gloTAAI L L, #l2Fo T B LI IBFBIZH LA LERANK
bt EFH->TL B L) IZHED,

Capulet What noise is this? Give me my long sword, ho!
Capulet’s Wife A crutch, a crutch — why call you for a sword?
Capulet My sword, I say. Old Montague is come,
And flourishes his blade in spite of me. (L1.71-74) 10

ZIT, ¥¥Ealy MPEATHY, BELZPDLZTONEH W
EPRFIZDRBENE, WEDIZASZKADEFIZH, RELDIZAR
DLODEMTHE I EPERTRENTED, FEWHF-LF Lo L
DB ZLEOARBREIEFEING,

Prince By thee old Capulet and Montague,
Have thrice disturbed the quiet of our streets,
And made Verona’s ancient citizens
Cast by their grave beseeming ornaments,
To wield old partisans in hands as old,

Cankered with peace to part your cankered hate.  (1.1.86-91)

ERXEHHE*ETI5TL I DR OB L LA THEES-TE
W, YA 7 AT, BEH ORI E L) L /26D Arthur Brooke @
The Tragicall Historye of Romeus and Juliet (1562) L IXEL23EBEHE LM
EBEELHNT, HOLLOHRZOLDIIDEH V- o4HIT 2 HE
LD THB, 1

61, FrYEaLy FROBBIOTREXREOKEIZIKRDON D, #
BRIIBVWT, OIAZRBOTVENLO2T ARV MIFYEaLy P
HERNTAL)REBLEY, FE@ETAT 1RV E2RET S5, HFIC
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HHIIZLPRREENRIELZ W EXHO LR D, FvEal vy FHER
DRLLTONETFIRELY, 74 RV PEVIEBENBLLTNS
Zllk, BUHOKHEEERLE L TR IORXEFHHEOKRFEICBIT A3
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Vo BUPRXEHOURFOMEGRE LTOREEZE) L &, 2OHEORK
EFREPOENDEVIEHRPSTRIE, FyvEal vy FROLEII 2T
v NOFEBIBRONDL I LICHR B, LoT, ¥Fv¥al vy bRALILBO
Ta) Iy b OEIBEANOESEZX v ol y FRORRICER G EKRE R
Do LBLLHS, /) AL DEBEIZELTO, FrPal vy bEAE
LBOBERER V2V Ty VD24 ThE7 227 )71 OFEREEBL,
Fr¥aly POBRICHES IKERE L5,

IYAPODRBORLAAIZF YLy Mavay Ty TR
TELDOTIHLEZ TV,

Capulet Let two more summers wither in their pride
Ere we may think her ripe to be a bride.

Paris Younger than she are happy mothers made.

Capulet And too soon marred are those so early made.

Earth hath swallowed all my hopes but she;  (1.2.10-14)

EBE, ¥Fvy¥aly PRACABPBERMOMELZFES L &, HRIIRSH
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ANV 2Ty POBEETHD,2 b F/, Yoy b OERHICITE
BLOTHAHY, Va Ly PUAHOTETChoTLEo/E W) F v
Ealy bOEDNDL, 29 LERBRRRAOEHELE) L THI b b,
W hboT, Ya)ry bXFrx¥alby NROBREZREH VA,
FLT, ZOTV 2V Iy bADIRY AL ORFEBFZOLDH, FvEaly
FROREZEFRESEEIZZ > THEDTH 5D,

EZAT, FyPaly PRALIRE, COEELRY )Ty MIER
FNOHFEBBE TR T, ZADTEOEICODRXEMDIZZAUHHEBR 2
Bo RN ADOANE, BFEHNICHEED, LBEITE2LH) T8I
BTh, #FNEFRDPESYLE L TRBINIBRIZRXERHEIOEZ L LT
DEUZEOH ) HEIRLRL TS, AL LEBORD S, YaL
yhDYI L aT) T A PRXEHEZORATHES N, Bt EZ S
LNBHDLELTREENAZEPHIFEINTVD EDD S, LL, M
EF3Va) Ly MZBUFEOBREIIHE) ZLERLTWAE LI T, 20%,
A BUERELFREALLTVAIERZADSEHIZ) bbb D
EBFETRETHD, Fr¥aly bEAE, RERORE, FELRKIC
oL ZTWAY, TP EVEERERI BTV,

Capulet’s Wife Read o’er the volume of young Paris’ face,

And find delight writ there with beauty’s pen;

This precious book of love, this unbound lover,

To beautify him only lacks a cover.

That book in many’s eyes doth share the glory
That in gold clasps locks in the golden story.
So shall you share all that he doth possess,

By having him, making yourself no less.



Nurse No less, nay, bigger — women grow by men.  (1.3.83-97)

2T, BRORITILAER, BETENTWLEVWEBOEKRT S b0, Blbig
WToL912, BOVWLZVEEZEIRELTHL L) L THL,FRIE
POLLA, KHEOBNZEEXTLIARFALOEIONDL, 22T, X
PORDITEANDHHEORITIZONT, BT A0/ FRHENLHDONY =
YF = RYF 4 ANEEL, B RIL SR, UOREEEE S
NTVBEDTHS, AT, WEIGBRIZLIoTFELITELESRTHI
BOHEFIZIE, AT “weaker vessels” (1.1.14-15) DS FEDAER L 5
EANERZLBENTVWAEI LN - &) ERER, S 2I2b etk ik
AT LI ENTES, Callaghan ¥, ZHIZEEDOYV 2 Ty FOFLEENIZD
WTOABOREIIIL, RICEHIHENLH S b TEIRT AR, B, BEx
BALFEKL, Fry 2Ly FRAD [ZOFEVIR] tvniyawr 541y
I RBANHEZET A0, COBHEOEEREMAL T DH M T
DESIIRLLE, KEOHE~NDOEENEDOOLN, Tz, LML MESE
K L CTFRICHA U T BREEEEN L D TH o712 L LTHES
nNas7259,

L2b, RXEHRIOFEE» SEIrN-EORE REBRIE, Sy
2Ly PRADIBZILLELETY 2 Ty MIFEHLBEPBEUEARET
HEFIZHLMEIIRIN TS, ZADHEISED»S, RXEHRICBITAH
HEEOEBIZ L EF L WHRERPTHOBREIMNG SR TV &
RTIv, ERBLAULZOLLERIIYFE->TVDLDTHL, 251,
Callaghan O¥§H L 2 i ER & ZOREN, Y2 )y beFrPaly
FEN, SLBEOBBIIBVWTRERESNDL Z LRI NL ), LD
T, ¥FvEaly PRACABFESEUMAEY -2 Y LRV F (&
MICEE R P2y PORBEEZIIEHL, BROE /oM
MRE BT AHEL L TREL TWA2DTH L,

CoOxOBEBEICMA T, E6I, BFTHILIARLTFEETILEDR
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WHFELT 2Ly PRALEDIZHBI LN, FEEMII—EERIDLLEN
BWEE2 P22y MIBEELTWAZELRETILIITER YV, W%
BEREF L WIFES Y 2 ) Ty FERNAEEL LT LA, bk
L7k ) RIFEENERDOL 75 THE —FROGHEOGH —L e
J, BTICHELZITEH0N, EVOLRViERTHE I L5, EFIED
TWLDOTH5b,
ZOEMWIZLOMIE, T IFOBROEERIIN) AL OFEBRIELY 2
DIy MAREXF Y2l y FOBICHEDE LI ETERICD Z0OH 2 %iE
Th, WoltAlRYal Ty b2 THFYELL Y MIATOIEI
Fy¥aly bOBRYICENTILET S, KALFEE2ELET, FrEal
yheTa) Ty bR EE L) LT AL, REOBREE, Yo
v FOEEEFBEFICLD, BERLALLIIHELIINY X EDEBTEID 5,

Romeo is banishéd, and all the world to nothing
That he dares ne’er come back to challenge you;
Or if he do, it needs must be by stealth.

Then, since the case so stands as now it doth,

I think it best you married with the County.  (111.5.213-17)

Va) Ly POBEENLLBOEMIEETH S, 22T, Y2y b
DR LED LB H, Yoy oy MIFIEK, BEM, L TH
HHELBEZLEEEZDP T, FRERXERIPESCHRELHIEL R
WEHERREETH LY, BROFREIFEENTHY, Vi@ ohivE
HEFGZONTWBLERLIENTES, O TVa) Ly MIEALL
EHOBREROICL-ERIE, XEWAREZEL T, ABORKEICBEIT
7YX VEHEOBREIIBNTHY), V) Ty bOWBLRIEREED SR
Bt oTwaaNLRTH, Yoy EAREOEHEBROERIC

BTHEGZUERD D, KBEMAEY -V Y VEY FORIZ L - THRET
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Ny R=)F, MR, TIFSPEETREY - v VK2 P, HEHR
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OO TERTHLILEL, 22T, RLHAUEZETLILERONLHE
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BRALTWEZ L A2HERLTB &I,

IV. 74 75RMEOHREZNEHLEDZOD

FREECHARMEOMEL KHICEOLRLEROS ) ik, KR, Tz
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Friar Lawrence ~ But come, young waverer, come, go with me;
In one respect I'll thy assistant be:
For this alliance may so happy prove,

To turn your households’ rancour to pure love.  (I1.2.89-92)

CHEARFLZ L THELORBOLEL b TR VWEEEOFHTH L,
30, REDREDOTINH>TEH 2 LM T TORDIBIUICERO—F
HEBHTIENTELLES), Va) Ty bAVS) R & OfREIEE % AL
TWEDS, XKOWFTEYY, 0I5 LHEELARET, RCEREHE
BAVTEBRBEREIIHRT 2 9AET 5000w TArORTHI Y PO—
W LBDFFE N\,

Jal Iy bOYr AT T AIEHENTHL, BUSTEELIBELE
BERBEINES LV, Ya) Ty N30 I+ Loz nTid, &%
REEORLAVOHRT, HLEZEBNARFAENEFZRILL TS5, N
=== 2BV, BICEETY AL, ZEMLEEHEAH>TwA,

Juliet Three words, dear Romeo, and good night indeed.
If that thy bent of love be honourable,

Thy purpose marriage, send me word tomorrow,  (IL1.185-87)

CZT, Va)Iy MIZREOHEEI ST T AFEANLER LEShTW
HBDTHbE, 72, Va Iy bOBEHEEIFTRHE) MR EFLHLU S
BEld, TR T2EROTREBEOMNE BEVEZ S¥Lh 6, IE
IR ZRE MDA A=V 2 WML T 5,

Juliet O, I have bought the mansion of a love,
But not possessed it; and though I am sold,

Not yet enjoyed. (I11.2.26-28)



CDEE, kDI AT T4 IREDERTII L ERE LTHEBT
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DLy he, EENATIFEDOTAOL7 2T Y T A RE LADS L
BRCHIB L &9 L 32MROBMmAE, RXEMHZOb0EHEETLHE L
TE . LaL, BERLLT, MDD CAALRME L 20T 3T ORE
i, BHFELORFRIICERE S, Bo I+r- kY20 ny A
THIEL VT, RXRHHKFIHEN R « THREWELILL TR
HIZEbLDTH b,

Fraly PRORXEHEHEBREZODOIZTHDIET 2 ) Ty b &
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)AL D TH o720 FRTHALFvEaLy PO, BOKREEIE
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WE . 9147 >TF0T
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Synopsis

Queering Romeo and Juliet:
The Problematic Nurse
and an Emergent Ideology of Love

Naoko Komachiya

An emergent ideology of love in Romeo and Juliet appears to have been
central and centrally attacked in the controversy over a defiant daughter in
a patriarchal society. Thus, a study of the ways in which Shakespeare deals
with an integral part of the family, Juliet and her father, reveals, from one
perspective —— that of how he employs the relationship of the father and
the daughter — he uses the father’s redemption as negotiation of the
father-daughter relationship and reconciliation between the feuding
families, all of which mirror the social circumstances of the early modern
society. From another perspective — that of why he questions this kinship
bond — he employs the relationship among the family for the positive
purposes of subversion, thereby again commenting on the social mores of
the period. However, Shakespeare does not romanticize or idealize the
father-daughter relationship. Rather, in such a relationship he creates a
female subject for larger societal issues that inflamed his era. He presents
this with those who form a homosocial bond with the heroine to interrogate
gender, generational and familial issues, as well as the relationship of the
society to the individual. Employing the strategy of Queer Theory, this
paper reveals the fiction of forced heterosexual love in a patriarchal society,
and then shows that the Nurse is a queer agent who serves as an internal

director, manipulating and exerting control over Juliet, ranging from
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influencing the development of Juliet’s sexuality to helping her depart from
a traditional role as an obedient daughter. Her function and impact seem to
be closely related to the qualities she possesses. Thus, the paper’s primary
focus is upon the role of the Nurse who affects cross-gender relationships

for either good or ill.



