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Abstract  |A touch of the poet is one of the striking tragicomedies of Eugene

O'Neill. Through A touch of the poet, O'Neill proves that he can not
only write good tragedy but also excellent drama, which comically
tasteful.

The setting of A touch of the poet is from the morning till midnight of
27 July, 1828, in a forlorn tavern in the suburbs of Boston. Middle-
aged Cornelius Melody is an immigrant from Ireland where he
believes to have been a "gentleman". Although Melody is now
degraded to a drunken owner of the dirty, cheap tavern, and actually
supported by his hardworking wife and daughter, he refuses to
realize his true self and narcissistically praises his manly, handsome
self-image refl ected in the mirror. However, Melody's illusion of
"being a gentleman" is shattered by the severe antagonism of the rich
Harfords, of which his beautiful daughter, Sara, is going to be a
member. Sara falls in love with Simon Harford, who is an heir to the
rich Harford family.

"The uncanny" in Melody is "the repetition of the same thing", his
recurrent illusion or self-deception of being a "gentleman". "Being a
gentleman" is not uncanny, but what is uncanny is the difference
between his present state as a shabby drunkard and his illusory past
as a glorious, gallant gentleman. What is uncanny is elody's
obsession with the past and his present state of being obsessed by
the illusion of "being a gentleman".

When the symbol of Melody's glorious past and male vanity, the
beautiful English military uniform, is torn by Harford’s subordinate
men, Melody ultimately realizes that he was possessed of the past
glory, void pride and illusion. Melody painfully learns that even in the




U.S.A., a man without money or social status is not respected as a
"gentleman". Deprived of all his pride, Melody is forced to recognize
his poor social and financial status; however, instead of abandoning
his aristocratic bravado, Melody is freed from the affectation of
aristocracy and heroism and reveals his true self, that is, his easy
bum nature. Despite Melody’s sudden transformation in

character, his faithful wife, Nora, proudly says, "I'll play any game he
likes and give him love in it. Haven't | always? (She smiles.) Sure, |
have no pride at all—except that". Eugene O'Neill depicts the
foolishly old-fashioned dreamer, Cornelius Melody, with irony, humor
and pathos.
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A Touch of the Poet ([ 7 N5 E ] 1939-42 4, #) 3 1957) 13,
Eugene O’Neill D8 L722E=BITH 5. O Neill (&EBIN 2 EF % RO,
TN 2 5L ISR Y 2L TE DS A Touch of the Poet IZ8\»
T AIANGERZMATEMZH < 2 EIZBWTH RIS, 72 vE
NGFREZFSTWDE I EZIW L TaE,
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P BB A VEERZZE W, SUNZZRIESRICERE SN TV S, FilRE
D FEN Cornelius Melody (=417 R - 2874 —) &40 &fCEIET
Y. TANVT Y FIHGO7 2 ) ARRE-MAIE L, DindsEL -
7eFED Nora (/ 7) E20&DOEEZOFEANOW Sara (7)) LI, i
T BWIES R L Twb, BBIMIZANZE, BIED Melody (1332 & 1)
R A PLAL LTEMEL T2, Bl 5
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L5 DIATZLNTLR %\, LA L, Melody 1. HEIOT7 A VT ¥ F
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SEER, O LD XD O, F7REBLMLE L) EHEAHELEE BT
NP = ¢/ VA

VMU THEI L EFERT S Melody DiFFER D dFh & i

FOERMTAEEL LTONell MBIEOHME L S 2 5720 L
TR HEEHOBERIE, #H RICKE Sz Melody HEH O [ 9 8al3h
§ii]. Melody 2383 % Byron O&FF [F ¥ A IV F - ~u v K| FELIRDL

FICRYIZE VRS L, 2o 2 X E 2NN ST 2DIIER E 725> T
5 [H77Ly FOME] £ L TERIERETFEO M Y712l FTw
CATVWED, ¥ 77270 eH (BEREYHICHESNTNDS) (2
7T Y EMNTT, Bk ARG 2T 0ICE AL, o [EEED
FhR] THD. TNHOBERIFITRT, Y= MV BERICEEFIE -
72 HAT 5 Melody DRk, Yxv¥—, TA=Y T4 —LEHEDT5
CENTED, [#ETHsHI L] &, Melody DHE L HENORIFET
HBHIE0 ) T% L\ Melody 2o} % 5§ 2 D IE#ETH B, ¥V x »
M= THEPME. HEVIEL T4 —TdhELMZTH, Melody D FH
HTHY, Bl THFIIODEDHIIMTFLOTH D, L72h T,
Vv MRy OMBICH B LI NE, AMEN HEH. EERIEHHIE
Melody 252 A 8D . BEOKNLRTH 5, BIIED Melody 1&, HEDH 5
SN D, DAL NBLIZHD ED5TWBDT, Melody H & 7%
BTS2 Y 2 MUY Y OMIRIZH HAATEICFE THRE LZIREICH S, L
L. ENZH S Z, Melody ZEPHD AR & B & Dt 2 B 724
L7202, BOPEINENSDT 2y MUy ThblwnH ke, F
G CFNE 72 CleETH 5 72BBE LI LR LENH L EEZ
bNs,

Melody D#ZNIBNWT [V =¥ MRy Thotz). HDVITBIED
[Pz MRy ThHb] b)) ERMEGERO [FLHEORE] (71
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[PV MRV THE] L) ZEZENERELREZZETHD, [
SR L] Tlrzve LAL, BELAHEDKRAZ S Moo E
Melody %%, BEAZ L) LT, WOFTHEMEOLW [Yz v b=
YR ICY o TwA, LabZo [V Py R T
VWA=V AD EMEITET S E V) HAENTH D &I [AEIR
b0 LBEOHICIEMSIZTTHD, b x L. Long Day’s Journey
into Night ® Mary 2%, BREDO T 2450 T, HAATOF R &2 T#HE
EFLHOCE] Lo TBIRDONIILRE R LWL FAEOBINRIRZ
Melody ® [T = ¥ V= YR 3F->Twb, TIVa— VIl - TH
1E &2, Bl L MO OMUE 2 85 L7z Melody 13, #Ek% S %
EITRICEH LT, Melody i LTOB/EDOFKKIZVI25, O,
Melody @ [Lo RO O (k) KB OIS 20 5 FEET 5 IAEHH
DEMAERDL] (704 F251) bOTHL [V M= L],
Melody @ [\DOATEDREEOMEIZEERN (FE—=v ¥ a) MUK Z
gL LD] (784 F251) £ LT, Melody DF VY ¥ 24 %Mo
OB AW EBEIN»o THENZELDOTH L, bo L BAEMIZED
oI [V MU=y THb Melody) Lid. HEDORVEFENLE
ML, [FEOTEMERRT I L] (704 248) ZWHEICT S [ v
RVF V=R ] O—FTHb, Melody 1& [P =V IV v TH5]
EVIHRZEOLIME LTOAME, 2F) FySVr Y F—oHER, %
HNTHRELZ LIS T [EANF VYT X4] okFEZPIEL. HC
O [HEPSHZF520 (hig) OBEZA )T AL LTl [#
Skl (7aA4 1M 248) LLCO [V vy b=y 4] ICIRE2DTH S,
Melody 3. [Y =¥ MU=y THDE] LWIHLHIIHGEZY®ERLZ L
IoT, [EHBEOHTE] (7u4 b 248) /AL, DHVHFELEN
T, BEOEITEZXLZ EHNTREICR S, Melody DL [Jx ¥ Pv=
YEBL WCE o T [HERORE] 2h/-llillo T, 2ORMKD A&
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ZREBES D Z EWWREIC R D0 L7 o T MEOLWBIEIZHZEL
Melody I2E > T [V PRy ThHbB] &) XL KL WEko
el L, oML L, WHEZ O LD, [BENrLHE25F572
DOBREZEY M4 ] (7a4 b 248) & LTORESTREE-T
Hb, LWVH)TEPTE%,

DIV N A=V N R ¢ [N

BIH, 50 MEGIC A THEHBEINTWS [V Mvx ]| LidEd %
HMTHALI Do [V MUV ] BEDEIIEFETEDLDIES ) D
The Oxford English Dictionary 2" ed. \& [¥ = >~ b~ | “gentleman”
EUTOLIICERL T,

(1). A man of gentle birth, or having the same heraldic status as those
of gentle birth; properly, one who is entitled to bear arms, though not
ranking among the nobility, but also applied to a person of distinction
without precise definition of rank. E 7% (Y= ¥ M) HENT
Ho HHVEEAGETNERTHELSOUME, VDT, ®
HIOFINIZBRZR C MELZ O E2H S N2H,

(2). A Man of gentle birth attached to the household of the sovereign
or other person of high rank; & @& % W IZEWLORKEITAL: R 5 FH
T O

(3).A Man in whom gentle birth is accompanied by appropriate
qualities and behavior; hence, in general, a man of chivalrous instincts
and fine feelings. HE A FNICAED LWHE L T8I 2 i 2 725
T L7eddo TEIN LS ORI ERR L ) o 2B 2 Fo %
o

(4). A man of superior position in society, or having the habits of life

indicative of this; often, one whose means enable him to live in easy
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circumstances without engaging in trade, a man of money and leisure.
AW AL O D 2 W1 B 2 VIS SIEER 2 R T AT E %
AT 25 2T oRE, BELZFHLRTHEZTHITS L)
BERGUGZH D NS L &LRRE ORI,

OED &LIpiEh 2 Fitoffiid, S5k CHRICBIN 7255 O FE I RLaR 12
LD, TNENOEORE ZOEAL - GEE - CHEIAER - SOk E
OHBIDOFN% - B RFERIX G L ZOEICHET 2 WiEWEER TH 5 720
W2 IR & A TV, O’Neill ® Melody ki, FHUGER O
BEBROBEETH Y, T2 AIIBELHZD, RKEA F)VRET AV
Y FICHTEEMOT Y ET 7 Ly AZMHbYNTI. HEDLEET]
EFToTHEETVLDENS, OED @ “gentleman” [V = ¥ MV = |
DEFNRSEEIDLVIHTH S, Melody BNERTHLZAD [V =V MV
Xy E 2) ORFIHZZEEEBEL V) BRE RV (1), (3),
(4) ODEHFETHHIo [V ber] LWIBAHAEKFEED XS &
o &) L&MW 2R L TRV T, Melody 574 VT ¥ KD
PETHo72B\BEIIZBCT [V MRV ] THoleh &) it FH
WREROMBETH 2 5 25, DR EHREBOT NV A=V HEOFIIE S
Fo TR BEICBWTIE, #amfn, TE B2 Lok
HEOHT, [V Mv v ] EPRZVIRETH 5 Z LIZEV- ORI
1Z72 v,

MAFEIE P2y M= 1ZOWTUTO LI IR RT WS,

2323, EROYV 2 Y PV Y RENESTIE R L AT
Hbo RIPOENRT Y MV Y ERT LT TEATGTHY. FE
KT 2V MRV EREDOLNT, I LD TERED S, Tid, Z
DIDDOFMRIMIE o 72dre TD XD TV 2 ¥ b=y L) IR,
[ 7% N gentilis homo ([ZHIK$ %, [ (2iE, dk, H##EIE
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LEEDRFEMD LS E Vo 2BREH L, Yo Pz rd, bEid
HHIEL S, FMOLE2b o TEXHENDEATETHY, Th
ZHEMITIEN T 200 [ME] Tholoo AR, BEIZ, BFICO
CHOTHHIZHTAEW) DT AL, [HERE] ~oBfk 2
BLFEE L7z, bok b, ] 3ERICEREOMNG L %25 DT,
W) Es) T [RE] ZBEALT, Yo v MUY ERT LI LN
TE5591l%5. THLT FMOLELELE V) LD RD D
R RBE, LA, HERMEOE S Lo AN E R EH
EOLALELTHUINSIIICE>TWV o7,

L2l REOLSICLA, HE - mEomsicLlas, 2H Lk
(RS ] 2 - MY 2720 B2 WL D - 720 A7
PR CTHIETE, o, WEEPFEEERENTH LY =¥ Prv >
WKASHhLVWAEREZBINS, Thabb, i R AR % fi
RTDERBIBEIAMEA, RBOFEINENZ, WHE O EOBHETRE)
L. HERHhRELZEZRYIET D E Vo2, DD E 2 AYRINE %
TWIBZETHD, KK H LIAEGENTELZOER, IKKEFHEE
HLT, Z2IHh5OMYEDMARBALIE LV edolz, £L T,
DB ISR BEDFEIRT B & AMRESRA AR FITILA TR 5T
W B EPRARRAED. TITMbEDTH 5,

2L R4 FYAMETE, BT EESITEDRVEAR
BRENTZZMHED D o720 ThAY =¥ b= VB3 gentlemanly
occupations TH 5o 7272L. ZIIFKRIZL > TEILL, HDH VT
ZOHBEDSIR LTV BPNTBEMERPEHER, WRHRE w72k
CAHEN, ZTOMBWKETDH - 2%, AT, HEISHER I
5 %75 E QPR & ERGHHIEE QA - FIITHE- T, H AR RS
H-REREL V2V MV VL AR END L) IChoTwo
oo THUEY = ¥ MV YIMEBISAN T E= v 7 Th Y fild 72848
AF) ZHMEIBOT, Y2y MR VIR D THY) DD LA
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B2 T2 EAFIRL, BT RE TlE v sths
WiREIMELZ S, W TIREBIG - R REOREITOhd 72 &
72 BHOBEREWMLE - REDOKRZ b0 KZ KD 5HEME)
A5, EIRGEHIE O - RERLTFEOILAKEZ —BRL Twoizl )
MEDdHorze (B Yzrbxrbid, XL [V v b
< ] ELEHOLI ) OB WIERA T ADOXEELDOTH %,
(IIAIE 9-10)

AR, BEEICBTS [Yory buvvr ]| OREELREG e L ZD
AR D2 % Z BTG L TR R T w5, INRDOFH» LS S
L BT [V M=y ] A B LOPLERE L, (&)L
TERMEG TR, DVE VRS THh o7z v T L, FIIK
REEBIZ [V ¥ b= v ] ORIHET B BUED T ORERAN LR -
TW&, ToOEZIHg s, ZOROEFIRBILRKL TV o7z 212,
[Ty M=y ] PERE LI, OhAREIHDRV—HRIHRIT R -
oo L) T L THAH, Peter Joseph Cain (E—=%—-Tat7 74
~) & Antony Gerald Hopkins (7 ¥ F=—+ Y2V F - K7 F v X)
&, British Imperialism: Innovation and Expansionl688-1914 ([ ¥ = »
MV YEAREROWE]) 28T UTFTOXH TV Y Pv=r 2
£ 5o

VIV 3AEFNCEBELDTH A LFAKIZOL S5RAEZHDT
bdHbo BERBEINTHLZ ERZLEHEHOLRVEMNETH D, Kok
XEHoTWR, Yo v ML ryolfild, Y ELICES TR
AMNBTNEL SO THH o7, TN 2, FEEHLORENIL,
FEMERE - T A EFRVELIZEHENTEZLDOD—DT
Holze DFEN AFHE V) HEE ZROMAFOMAIZDH 27 H K]
DFKE M 4 Lo TV B HEORKE F T2 TE 72
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L2 TR, Wol D THoThH, Y= r MU ryOHf7izon
TOERNPWIEALLTEZIED, Y2 ¥ b= YOI DWT
DREERIBI A BRE Z L OWBES ZEENVD R RLTWD, LA L,
TV MR W) BEOBROEEIL, BEICHL LX) A4
LKOBERORNB WA L2 WHEICT A, —D0EEIRML
b,

L2L. TOHBENLBICBIILZY 2y MV vyOERLE-ZICE
WTIE, Fa—H =057+ —2W/5 F T, Bihns Rk H )
AREOLNT, FELY 2V PV i, HOCOXEL D D H#BDOZ
Tl ZE 2 L2 RBOTHBFEE LT ETWwe, Y2 v My
~ v OFTE BN, JEIZBWCHEEENTH S EHIFICF ) R b
FAEMTH - 72 (Cain & Hopkins 22-23)

VY PR VEBFEICEFEL TN ) T, WAZBLZLEDND L DI,
WEZFEOIEZRATLTW, Yy bM<y OIAEIL, G0
WHOMR L IZ—HMEW L7, Y xv PV v OEFESRICFE LRV
B DE D IR & ARG CTH B TR IS X SR, 12
FoTErLbRTWiz, Vv M roOEuniESHIAIZ, maftn
BAFFRWEETDH D [WMEMBICEAE] &b 25Tl LR
WX o THEFRES N D — T, BEEMNEEP OO LA EZELE V),
H22D0bDEAEIZE > T Lo Tz, ¥ ¥ MV VA B GR
EREWEN I CEES B S, EHNRBELAMEG L, YoV b
V= Y Hhk M ICE IR, [ OR % Eo BRI, BRE, L
WMABH] 22OV =AM THoTze Vv bUx eIV MV
RYDOKBNE, V=Y VR UREEMEE LTHRART 201 LT, JE
VY bR VAN D HVIFEEICL > THEEZEMA L2 TR
oI ElZk o> ThENA] (Cain & Hopkins 23-28. HEHEHIZ XL
LHR, BERIVHNR Vv M BAREHRONET] 18-21), &
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Cain & Hopkins [Z78X T 5%,

4 ) 2ADEHESHEEICBWTERINTEZDIE, Yo e
YTHINEDN EVIPRFOHZM2EE S AT A TH L, L72h3> T,
AF)20BRBEE, Vv buw U RkBoONE I ENEDORKOH
EE BV ELTE Vv MUy THDH T LT %
Rozbrzernd, HESPCEHEL LTHETZZ L XD blifidd 2072,
VMV VIZOED D (B) OREFRICHAH L H T, RO LEE B
Me L7720, 8B & LToRDIM, HiEE LWz EA L, HE
JAARTE L BWBTOTWEE. 794 FETF572000MOEEZ o7z,
L72285 T, EORRIZBWT Yz v b= v EEENZ A 41X, B
DHERFLI2OIEERLHEAN AT 0% 072 L & L. Melody @
IR E > THDOHDP L ENTHI L ZEZNHEETHOICET
LWEEETH 5 & LTHERIRL 720

79 A (BE#R)

[Py b=V IZERNEGTERL HENEGTHD] DERL,
TANG Y FOWTHEEIN, 7Y Y OBEDTFHDFIRFEE N, F
RLUF VERGFTTENE 2Ty BROVETH > L LWLz R
Cornelius Melody 7%, HAEMLRERICE L Twa, EEFEL WL
LTh, TREHBPNLZLES VWL EIFTE RV, 722 2 Melody DR
P TRZLITOIRTIRE Il o THF—F X, WoMAHI L9
%] (I1243) 7ANT Y FOEAHBBEORLERIELZOEL S, Hw
FEMl-oTE&MIZ LT, LHEEV LD THEICRY, HikZE->TW
728k, DD ALA Melody XF% [HD E2sh#H] & LTRETIZE
ATWZIZR L, 4 F) ADOHSHESHEREMIL > TEELEL, £
NIZONTY =V P VBB E-ELZL 720705, Melody 253 = ~
MU=y ELTOFEY %, I8284FEDT A I TIHETEN Lo/ LT
DML %\, AR, BIRIET2HEFNOVHEEORNY =~
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M= ThHAH, LABINRRIT 19RO F) ZATIERDLY) DD
o720 T, Melody 25#E BT, HETA VT VT, Y= MV
T EVIIHVFEVLRERIIE L TR ETWHL Z EIFTE RV,
Melody 2SE EOMIHEBICERETH ). FARBEEZ KUICTL2EHETH
5 2 LIEERE S OBEKRZFEANByron® [F ¥ A )V K - vav K J“Childe
Harold” Z W54 2 L Z HEL LTWA Z b bA 505 Melody 7%
HAaa Yy Py ZEFRLTH, ) Lo HIMIIZIF A, M)
ZRTUIIMLAI) TWHENzDT, BRRIEEZ S > TWwbbIFTidsv,
Melody @41, Melody A5t L7 G IE, WMECR D, EEE 72 b,
B2FICES LTWIT 85725720 T, Melody 1Y = ¥~ L= v IiZ4h
FLINDEREHBELHIIOT, Y2V MRV OBELLTHESDL
WEESNZEANCRDY, REE22TRZILICR>TWEDOT BEARICE
>To AF) ZAFKOFRCERIIEAZLDOT, v x) ¥ Yy OENT
DORENINETZ L Melody HHPHIRT 5 2 L 127% 5% Melody O FHED
BFBOIFEIAT), HHKICIEY 2 by v oBKIE T H o e IR
DEPRVEIZVEWETE TH - 72 Melody 12, HEOTAICEVHF - T,
PRl LR, ToRERLT, KAF Y U LEFIERIL, FAD
Ba@bi, TAVAIIBEECSDEE 2R Ro7,

LHL, BRICBWTIR, BERERLRESY 2 ¥ MDDz Lk dk
ThollexEETHE, Melody 33 = PO A A—=TIZBE
TholtbkEoTLwve L L, 2OV ¥ b~y ot EIcE
JABHETHY, IHER A F) 2 TO, HWiEBICH - 72X HTH
%, Melody DREIZINbNIIz, BEEREATEHE LT, BEDOKRK
FIZTH 5T BLVWBEZAL S L LTSI, B TFELaiite
LT, WAl EHBEFEZNRET2HRET AV AOAEZHIZHR LT R,
A Touch of the Poet DHEM L 72 511E S B S . Cornelius Melody &
VI BoORUSERO. Btk bE 2w, BMEVOKKE L TE) 2
LTHATTOEN TS, SV, ZoRlioE=E1E, HAREE
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HRBEO B OMiEEL, BRMNEEICX 22Xy vy 72RYBZ SN L
VW, REIEEOWEI EENS 2/ L Tnb, HLHWVIE, [HEERA £
ATOBEDRNITT 3o Ty HART 2 ) A TOMBEBICZ L LT, 7
TA FRIETERLIENTEY, FHFRMTONED) £y MZRKL T,
ARG ED %2 hhoies —ANOBOERER % LEE S - THiV7:
L) B o,

AF) 2L 3E ST, GoHICBWT, BEHozwvy, Bl FEoR,
7 A 7 TlE Melody 23 F N AL OHETIER L, KBPTROAF
NZEVWH) ZEDPHRTHEEDbNS, L) T Lk, Melody 25
BOVALw L ZH), WBEL2F YT 275 —L LTEETAD13. Bl
B Z D 272 F o THEICHIRTE T, BLANCAGOLEZEMT S
SLENRTET, BEO [BLEEF| ICLAEADVWTHERL TS, 20
RBARDEED 2 TH Do FFIZIO Sara 1X Melody O BLKIZAN % b2
LEnd, #HMTH 5D, Sara OARGGIE, [ AT 4 —HYPEEOMT
LaVOIL, RERICKHLTY Y F—DE2FH-7251FL, ZOY ¥
—ERSNT, 2RO THEEbE N, 4 F) A OH- TE W
R L7 DLYINRETHY, 2074 -0 EALE
THDRATHAE] BB—%) L)L ThHhb, Melody ROFEFHIL,
Melody 2SH - ClaBi 23, 7272 ClERAZZD., fRELD T 272012,
BENEMNT VDS, DIFELIL) 72DIE o TBWzad, Melody %
HPEND720ICHEYEILTWAEY I 7Ly FOMBEOMAICHZTWE,
BEFIVEOGZVD, 1o Sara 3T R T~ ATH O R FuE%
5%\, Sarald [MEEDHE—%D L, HOMEOENT, bR
WL BolzoTHILB VW, T Xl TVRAZY =¥ MU U8
TAYAPERTIREDIC, 5Ty FIZAWTR-TZ EEDbR, (1
W) < bhroTniobh Lk, LEANRZLINDEZFAIINTT
WabZ iR (L1911, [REAICRZFALRIEIFEI TV VDR, H
BEBDENCLRYTTL Y FOMEN»->Z L AETULENREZTH
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FwwozZbh ] (I1211) 5T ENb, Sara ORI ZFEHT 5000 X
I, VY PR VO E LTHE—RELTWwEH I 7Ly FiZown
T Melody (&, [Z9 73, RREHEZFH->TVWEDET HOKIT, 7oK
DEDLETRL72OIC, FREHGDVHEATHHOKLZTIIFILl I LE
Ho <) (1206) L% 2. Sarald [HEAZHATOKOMFEZ SE 5720
WIS LTl > TWbDhe ZEZREIAPHIRICLTENTEDbAR
wodal (1206) LSS b, Sarald [XEA. HERFT L TL,
SHIFIZEAERATHULZVWATLE, LOLSKIKEWATLLE, XEA
X, BATWRIEE, AEXTVLBEDENPDLPLZVIEEVINE 2
572D ? ] (1207), [ LRXSAPBELZEMRTL2H5KEM LS, €0
B, HOZMA BETLTL LI R () WO LI AVHTZH
WWELTHBN TV L, ol wvohld, Dh, KEAOHEOLY
BELWTTLE) ko NI ED, LEAPRFEALRICLTERLZZ LA
DEELD L] (111.237) LFESLORBFERRIIT>THOEFH, V=
VIR UMRENEGTIE R BN G TH L0, 0TV E R
B2 IV THLINE) POREBEERNTHY, Y2 MU Thb
Zlid, HOHEHITREODONE LDOTIER L, T DOAL DFHIIC X
TRESNL, ZOBE»HMRD L, Sarald. X Cornelius Melody %
KYDY =2 PV EROT, [P 2 Py ] ELhAsiSk
W LS D THD, HARTHIENLZ L2485, Melody D =
)Y MY TORBPAYIIH 722 L HDHh, Melody HEHEHALTWDS X
I, RSN DLH0N, TOEBLPBEIEDP ) hRD I ErD,
Melody ® ¥ = ¥ b V= V&Y 1Z. BE2»FD LD TH Y, Melody »*
BETWLS ETRELRT I FeF) BR2FHLDOXBTH -7z,
2% ) Melody 1& [P = > b= Y] ICHY Dhhiz, BlFELLIHD
W2 P 25, LWRT 2L bHRETH L,
W Sara D7 AV AIZEAL L7, BlLENZS ORI LT, BH
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Then you will see how quickly America will become rich and great!

(His expression changes to one of bitter hatred.) Great enough
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to crush England in the next war between them, which I know is
inevitable! Would I could live to celebrate that victory! If I have one
regret for the past—and there are few things in it that do not call for
bitter regret—it is that I shed my blood for a country that thanked
me with disgrace. But I will be avenged. This country—my country,
now—will drive the English from the face of the earth their shameless

perfidy has dishonored!” (I. 201)
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Synopsis

The Man Who Would Be Gentleman:
“The uncanny” in A Touch of the Poet

Junko Shimizu

A Touch of the Poet is one of the striking tragicomedies of Eugene
O’Neill. Through A Touch of the Poet, O’Neill proves that he can not only
write good tragedy but also excellent drama, which comically tasteful.

The setting of 4 Touch of the Poet is from the morning till midnight
of 27 July, 1828, in a forlorn tavern in the suburbs of Boston. Middle-aged
Cornelius Melody is an immigrant from Ireland where he believes to have
been a “gentleman”. Although Melody is now degraded to a drunken owner
of the dirty, cheap tavern, and actually supported by his hardworking wife
and daughter, he refuses to realize his true self and narcissistically praises
his manly, handsome self-image reflected in the mirror. However, Melody’s
illusion of “being a gentleman” is shattered by the severe antagonism of
the rich Harfords, of which his beautiful daughter, Sara, is going to be a
member. Sara falls in love with Simon Harford, who is an heir to the rich
Harford family.

“The uncanny” in Melody is “the repetition of the same thing”, his
recurrent illusion or self-deception of being a “gentleman”. “Being a
gentleman” is not uncanny, but what is uncanny is the difference between

his present state as a shabby drunkard and his illusory past as a glorious,
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gallant gentleman. What is uncanny is Melody’s obsession with the past and
his present state of being obsessed by the illusion of “being a gentleman”.
When the symbol of Melody’s glorious past and male vanity, the
beautiful English military uniform, is torn by Harford’s subordinate men,
Melody ultimately realizes that he was possessed of the past glory, void
pride and illusion. Melody painfully learns that even in the U.S.A., a man
without money or social status is not respected as a “gentleman”. Deprived
of all his pride, Melody is forced to recognize his poor social and financial
status; however, instead of abandoning his aristocratic bravado, Melody is
freed from the affectation of aristocracy and heroism and reveals his true
self, that is, his easy bum nature. Despite Melody’s sudden transformation in
character, his faithful wife, Nora, proudly says, “I’ll play any game he likes
and give him love in it. Haven’t I always? (She smiles.) Sure, I have no pride
at all—except that”. Eugene O’Neill depicts the foolishly old-fashioned

dreamer, Cornelius Melody, with irony, humor and pathos.



