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B3 0, 6 ARA, %00 L B K O R & (Senate House) |2
Wy s hz, BEEE O, Bo 1 J-1), BRo2 (11-2), W J0) 124
i, ENLTF ORI O W T [ESEM] TiEdAR <, @A A
B Ehb, vy 47 -1 (A>F, 77—2b), 2%0) [BRD
1) OHET, BEERUPEZON2P [#] (772 ) TREELT,
PN A TIIEPIFHI TN 572, BEHEO IV 21X, v
TA TIFFEERTT SRR EZRLTWD, FBHTHLLD LA
HANTHD D0 o7z BRITHEB L ZFNER IR 7200% )1 %15
LE¥, HOHSOFRIEIOZ 2%, L) BULD SR A
ootz

(3)

A X A TOFEAEN, FATy K- ea—XLokls, L TEom
MEEMUT, BLIIMERE L COEO KA LA, T Lh 7
A AR EETD 2 L 2ROz, PR AFENHNEZE FHET 5
72DIiE, TAEXINT =N DTG TRES N ok s 2
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EDRBELE S W KBHE AT YT ) v VRO TS v b AR— AL,
POHEEDOT LY F 4 bOFRITRITE DI &) % [N E
T, HET, WBEWRODLSIZVIRET, AOHPEDLTZOKIRTIE
%, TNEHETVDLANAT>TLE ) FOEVE LT, ZOEIR
WORTEETERTWAD, XbAET Iy Yy Endish, BEHIER
THREDANT NY FTIHE Z 5Tzl 1940 448 - 50 SECD RS
HOBEHICMTL 2 29 %, WHWAT AV AD & B 0k, Zhn
W O 2 D GRS 72 5 7204 ZORED T IV 4 TIZonWT, I
KA S NAATy b (1936~ ) FBBEL TS, [HELIFELETLO
DL Ao 7z ERTEMMIZAHAN, &2 THVWE, BIEEA0d
B, HEHENZT A HRE V) BRAB DA 2 — D725 721"

TEH, 1962 FD T Y AR R - £ —F, WL DOIED 2 H HilZa - 7057
A Alfred Alvarez 12 & 5 &, HIZD IR ALWIEA L7y KT
37, HEFNDOEDORZIIR->THBY, Bir>HHRSI 2K SE4Hh
Y AN P

196342 H 11 A, HBEH, VT4 7O ) DFOEMY a ~ -
A—F—IZRESNHERI AT - TY AN, WHEOFH IR, 1
Ky, Z4vvug - u—F23FWERBFIHELIVIATOTITY M i
itatze MO EIIL 72290805 % <, BWoAY) 205 &, R
T ELNRZAM TV EONHZ 720 L THEEL TV BEERF v —
WA T 27y JVICHAT, 77y PO RT7E2ZURITTHIZAS L,
HADKVPERENTZRBORT, FA VDR LIZT VT 4 T OFRED
EOALMHUTWz, BHIZF — 7 Y OBREEL 225 AAZZIRET, HHOTIZ
FIYBAZ Y A VHEI TS

WIEDH, HEP RSN, Ty F-a—APgd—2r Yy x—FTik
BRI ERY, ATP VA= VO —ZADOETIZH D, FRIFEOZHITH
HTDHI L koTz, 2 H 16 HOF 14, HITOHE T2 ZEESHD
fibh, 7y FOWMPBRL, 7AV I L LRI TERIT DT, Yvv4 7
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DT+ —L e ZDOEI—F Ly MR EBBH| LIz, BEA—U -7
WFIROIZH F D ISR EEL ST, A FVAFETHRITT AR E K->
TWwizo 3RO, BHHHIREMICHES7225, LY FHNFORICH
biiTwiz, $%H, %121 “Sylvia Plath Hughes 1932-1963” &\ 9 X
GEABE, ZLT [MLVWEOPTY, HEOHIIMZ 515 (“Even
amidst fierce flames the golden lotus can be planted.”) & \39, 7 v FDHEA
72 INFT 7 R¥E=5] o0 FEhL

M. £ an

1. [#&, V0 1EL]
(“Poems, Potatoes,” 1958)
19574E 9 H, Y v 4 TR A I AT RFEPECRIOFRG & 7 - 72

P5, BAE T HICBM L7z 2L THERE, v Fa—ty VIR EH
BEDBIHE THEBENREFE LS, KA PYRFETEIN=b - 0=
s VORMEE I F—2B#E L2 SOEIEIN TR, Yy A4 E
X ] X Wallace Stevens D FFI2Mi-> T,” FFORAICOVTHOELEZ KA
TWwh, HELOONZ LIXRIEREFET 575, FEICZIIBIEN
IHIREZ EAN T, TR EIZONCHE2H VT VEEZ) B X,
EZDOTFAHZ LI b, IR CRRP RN LIREE 5 2 505,
fisdi, 74 ¥ a VIZHEMTH Y, HEEIEH L 72IRECTREE Rz,
[CEiFE LTmEHEEINMmR] L [T SN BT wNED D
M) | EOMICHBEREBER 72, EEFIIEI P [ULednd ] &
BESMES N3 TTH Y, ZoMAEEORY 2T, FHLEL,
> 7RG EOFEIAH R EE O BRSO FETEOEF LS, LoD
ThHbo

CLIREERLOD HEZIRODL  Glhh7zfi
HFWMEEMLELTRRS TR HIEIRAWNE
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WEY O T FPNLDo2FTICTE LD

RCRDOEHIT D&F L) ERETFE
LDV bRAaDEHIC Bol)LTWT EilkdiZk <
CERRFTIIFRT S 14 yFTh 5o

ZNOMMZE V) DIFTIEBVA (LIFLIE #“TEx2UL
bo Ll “ELZZLDIZ Tz
BRIzwERIDZITNE) Mz bl 2]

ZonL it WO RS

M R6T B ndT Ledvndid
CERDLZWEKBOBY 2D TIED
FlkER=Y ORI finab E

2. [HRERSL]
(“Magi,” 1960)
RBL7)—=FPEFENLE, 7y F - ba—X3RHBRy Fo RI2F
BT AEGMRRICERENTWDS, L&z, YVY 4TI, 20L&
RAE R FRICIE L2 SoFII3mtEz2 %58 (BN R0 ~o
PR, FEEHICHCHEE L TW A B0 FEIE b S,

SBIEZ K20 X512 WEBlEs) 5oL
PRI OBE DR B 7R MBI 0 AL
RPHITE BEZLDOERWV

KiizzboH&1: BRiEWR
ERTF g — 7R ZFOMD S DITMER PS8
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BALDEZEVWIDh HTHYWEERFE—

Woh HBIELOKDIHIZ

N THL 2L LT
PHIHED X)W FEFH R

RAYIE FARI LB AHRZERIC
Mo TES>TVET

COMIZAEZZIFTARIA T
WMANDONYEY 7D LI TRICEVEVLTVWET
ZOTIZIE RNE— - Ry FlzoxFEH

BIZOWTOERLT LWHlER L BN

ZEDERDFZ RO TY

ZLTERE BAZROBTHY HmTELZW

RERZHIE MESZREHVERB LTV —INOMAROES
pARSY

"oz AT 2RO TI P DX ) %
MNEHBEREZR LA > TS

WHREDEDFRT 79 b rOLEEIENIZIVOTY
CAREHEDERSTVWT IR LEH L0 5

3. [
(“The Applicant,” 1962)
[FEFEE | (“The Applicant”) 1, HiIZX > TRIZHLOTIbNE Y = ¥
F—t L ToxHZEEIL, HBAGEOH Y HIZOonTORHZFITH
J%o fEMDEANRIHZWIIABLSNZ -V AT Y TH Y, HES
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DI 245 FIKETC b b %o W T THE RN T, e AL
M| THBEPEIPIZOVTTHAL, TOE—VATYOEZTIE, ¥
I EERED AR [FEE L TW AR WAR] THY, [HEELTWEWVLA
M2, £ LTREENERIZEND EW) D0, A2 BITEORLWE
Bodbox, BllEdIFrwE] LHEFEH. —Bmizix, WERMICHE:E
DHRWVAD, FEEHFEL L GRIENSLZ L%V, L 2AD, FAONL
VFTH B, MOIPOREDD D N % EHEME ORIRSIEL LT
BY, SRR - BEEN, HEMCZTARLNE Y, s n
WZOWCTHOREEZIEET 5,

81 ETHE, EABAL S [RIE] S EOT b N B2 HICH
PRS2, FR, Fohi, BEMZE, ALWZ OICWY)BHELoN
SRS TWAE, BT X o T2 kbh/: 2 & &R
THEZLEIE, KEOERELATLIMNUAMTH 2,” HMISHHHT %
RO 2 UL EEEZ DD, EEEFDDOE2O91FTELDOTH
%o

COEMATHEIIL TV S XFEMERO—21F, IV [RHE
B (VI 379-451) TH b, BOT F LA, ML THSICHAEDL
WHERZ RO 72 L 25, i [REZARLEDRH O] EIT#HD, L
THRBD, TOFVEHEIS AN, [XTEHITFE] L LToM —Txih
T %,

N4 T [EEE] TiE, BoBIC [BRLTBWYIE]L 208
B [Fo&E] 28137000, RERORIFIELEShE, —f
M, AR 2 RT—BolRTHY, =) —F AR O,
Bk, MBERGZEEEDbT, —7, tMELRHDIE, FZ7ETHOET
VDX B THE, [HELANE] OWLITRHL Ffed T T, b
TR Tk, ZOPE A=) LFBLIEAL] -V A~
ViE, BICEY R,

BN L TRV T 2 BRI SOk — VAT ViZdh
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1, OBV LR Z L S, @QEMIEICHOm ) D% S+,
RFERSTH LW, @FRIFFED, FERLAALD LR R &G
TELILEEL— LR ETHAH, INDMUTIE, [4 A= ] (image)
i [HOBE] THED, YNVT 4 TOFETIE, Thriursibsh
MR TEED 2 TR REIR] 2o Twbh, ZOEROEDY O
T IEFE Al ZRAFO U TREN, OFNV/HE, OWr%
AN, @RICE> THEAMLESNLFE—L L2 EHEREL WD, ZLT,
CDX) BB EREWET A EICX Y, IS (1EH), s (
£H), & S04H) 25T LAFELN TV,

FTRMIC B3RS EEFED M AR ?
AT ADER AN ARIEH

HIARR $IOFRT

TLEDIREE D TLROB

Kb /=2 & 2 RTREGH & 2 ?

BTWnoT? VOV ?  ZThTiE

EHYLTEIZ wanwizdbiFohdri
WHAZELTHVWVE

F2EAVWTISA

DBHoF? BoHoFhVne EdH ZZWIXTrHSH

BOFZIMEZLT T4— - hy TEFE>TERY
REILKEEELY

BV LT LTiiNs—
BN E ST B P e

------ SALBH S OIS - (E7
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ZRCREBHRZOD DD B
WErHeA WANLLHBTBWT
% ok EShh
RONTHROMD L 5 7205 &

25 D T RIFHIIC

50 fETemIR D
EIpblFEFT HEELANEBE
BiEd BRHLTES
JOFWEELTE S

GATHERLE BWEIZAHIIMbAL
BIZRFT2RBHIUE NEERAIZH>TND
BRI —2H L AELA A=V TiliZzL TN b
S TRARIE IhDEBEOTFER
CNERBEL I A MHEINEIHh FMELITHh

4. [BRLEAJ
(“Daddy,” writ. 1962)

BERD X912, vy 4 7 ORLIEDFF B RFEIRTE - 7293,
BERI 2 & DG PHE THYH & Bl B3I S 7z, S HIRDEAL
L7z 8D YNV T 4 T, BWLEDBOLLIBLA T DZELFLRIT
NI b hh oz ERIEHTOMREZRNED/IVWE-RSTE), 20
FHIEFDDDOHENTH 5,

B1ET, FAITFEDLDOL) BLMEDFRT, UL %o 75 L
J e EFHLIZ304EM, Ko [B#t] (“black shoe™) D% ? D
913, EBLATNE RS Lh o/l wv ), TRV IZEEMIE,
<Y Fa—ty VIMEH [2 v FIF] (“Cape Cod”) DAILZFRL TV 5,
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FANFE WP E L VIEZE TR, KEIRAZESE TV,
COIMZRHENZHRADD DI, BFELHETLILTHDH, FHOMET
BETRIZZY, S5 TH#MzHG] XELR7 7 VX Pedsd, —
BALS NI HEZERT B2 LT 5,

23X T A THY, HAPAEZLZHIL, ROTER
BHEPERITNE RO v, F4HIE, BOPENEIEETFONTE
ehiZonT, BEDBEREZLEAT L, H5-10 8k, D=0 I18i- 7
TR 2 FF O/ L ZTwD, FATZFYAD LS IZ, Al
PO rHizon, BEETT Y Y28y YN THNRTWL
(“An engine, an engine / Chuffing me off like a Jew.”), 72725, [&IZfETH 7
7 VA M%#i#% 2 5| (“Every woman adores a Fascist,”) &ab\, MLADZ

Eixorh :X“@f%b‘ﬁ‘li%ﬁﬁbfb\éo

%Ulz EDFOA A=Y ONT, RPLIRPEL L. LHO
?'i'dg'%, HEVIZEPOHFIEE L TORTHY, [EE VT ] (“the black
man”) EIPEN S, 5 12-13 T, FH)FOARDAAIFTRLINT
Who #1431, RN BESCKANOBENLZEORA L %> TWb,
[BWEGFIIMRIT T & H E 51 7] (“The black telephone’s off at the
root,”) &1E, fEEDPHVREEZR B 2722 & TH B, 7225, [D0IZR
D #F1F72] (“I am finally through”) L FWVHHRH, VT4 T (OXRLVY

) BESWLWHFEICEDN S,

15T, [RE—AORERLEOLS, “AOBERLI-Z LIS
72 5] (“If I’ve killed one man, I’ve killed two——") & S\, HTD.LAX
B BE— [ ] (“vampire”) ZHBE L7z, LHEET 5. # 16
i, WLOLOOHERNORDY TH oD, HAHIZL->T [Hwoll
kel (“astake”) DLEICHT AT NS, #EOFREIIHK L LN, &
FOFNIXBANOBESBHEPOWMHA L 722 21885205 WafivEiL
TL %9 (“Daddy, daddy, you bastard, I'm through.”) .

ZOFHIZOWT, IV ANOFHADPEEDERD DS LIZHH ST 2
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Eh, AR OWBIR 2 FRERER EH—HT 201 [F#E)] THD
THCE KAL) 72, LS EH b, LL, ThIEI VT4 7
A THBEEER L7220 THb, ZOFOPTHELZHIHCEHD
KERE LTWBDDE, BELDIANVTHLET v VT » T T4 h—
KT v F - ba— XOBENREOHTHHIMISHEBRL w3137 Th
D, ZlE—HOREEF) EIHDH S,

5. [=vrkuyy s3]
(“Nick and the Candlestick,” 1962)

143D ZOIEMD T, RNRFEDOFANICIE, KAEREZFESTO X
NNHERTZDTHH )0 oD WVIFELITFEKICHA D, #BIFEN 3 EE
W3R EN7Z02d Lz, B 1ET, i HFEOK] Th
O (“I am a miner.”), %% 2 # T, [ KH®D T = | (“The earthen womb”) T
HEEDOFEIY ATV, EIIRBOIEN, OZETHY, LHO
READAS TV Do XBOEWHZIEET 5 Z EHFATRER 20T, Kt
DOFHFREELMTIZEREL TV,

ROMT, [BVIRIED X ) 72=E] &, BURERRT2 [T7H30
Bl T7%b5 [FEOEE] O0LHIFEFEANICE LEDLY DL [“They (ie.
Black bat airs) weld me like plums.] € L T, KOOI - W
BEZF-TBY, [4F) TE 2 HAV] (“Even the newts are white,”)
L), [H] (“white”) IIZBEH® S 3% <, #E - PEOHETH Y, il
JEW BN OEBEOERLERL, [H] EWIHHLAD [TELHNE],
[MFOWE] Z2BUT, BLXHIOMLAZEKEL TS (F4:8), [H
7 B HEEMi 725 1 (“holy Joes”) [ X 9 72 KDH] (“And the fish, the
fish—— / Christ! They are panes of ice,” % 53), [ NDHAHT7)1] (“A vice
of knives,” 5 6 i#) 7% &, HOHDL LI LA A—TV D%, [EF5=2T] 12K
MENDMIMBD X 9 R5EE (HDHVIEBEE VI BWRKRE) o5, [HE
72RIEN S D7 Loz W LA | (“A piranha / Religion, drinking / Its first
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communion out of live toes.”) &\ 9, &I TIEHBBEHE DI VT4 T D
WESHE LN, EOBIE»OIEE -7, LBORWRIC T Db 2 M
LTBY, BEKOEROPTEZOPIRIN=ALEEZIRZ SN D,

DLEAE M E QLRI S FHFORFETH o 7135 78 2-317

WKHRED, AR [T EEEBS LT) EREZWOEL, avy vy
DEBIITERD o [IRBOBHIA, DRkEE] OHFUZE ) LT - TH
7202 L 5] (“O love, how did you get here?” # 8 #), = Z T [JF /2]
(“embryo”) X, OF7ZHEFTh TR WVHYS, @YV EF—N2HEEK OH
GOBRR—% EOBEENE LR EL>T0E, TIPLELTLLETS
RIT 4 TRV HT 2, [BHI2ZHED S (o) AL, BROD
D TliE 7\ (“The pain / You wake to is not yours.”) &S5\, FHAEEHLD
BHELT I oANb=y 7B FYARANEELRD, [HTLVWE]
(“the stars”) L HENM 2 (9-11#), FlE=v 7PN L % ->T, &
W7z 3 NszT 4 7 M) TN, BEGREOA A —T 2R T 5, &
AT T TH/NE] (“the barn™) DFEZHWT, F1) A M FE 20T
I, FIHEILOLEERFRSE TV,

6. (257
(“Lady Lazarus,” 1962)

RO 4 7 AN E» N7z ZOROFERE, [INRCEMHEEH]
(PR EE) ORPOIEY = FThbo 4 AT TR =X DR
ZH 1 (Lazarus) 2%, ERTLL Lol B4 HfFE-> TV, /T
AR EEFES Sz, VT 4 TIE 10412 1 I AR % A % A% (“1 have
done it again. / One year in every ten / I manage it—"), #WHIAYIZEES &5
W, RELRHRS (=va-) Tk (=8%) 27l&%FEs (1),

YT 4 TR E R IR 2 RS &Y 2 BRI, RN R
HCEEDENT S, B FTHhLHHANE, BETHE TR L 25,

HE2MICAY, [BREA] (“Daddy”) OFEEFML LIS, EHIE
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F ADFRELRITI LMW AR GRS 50 1EEDHF OBMESE & A%
BT AHILICH LT, BMERIEED VDL THS I, BROTO
HRGHRFZAWITH VS Z 5@ L9 A, #HNRET S H 505
HOTEANORHLEFE ) ERIC R o Tnd (52-3 ),

—HOEE T b2 LoEI
FFOVES BT EDO L HITHE X
bl Loh R

CHE
DI LOBEIZDS>51TH  fkHOMD» W
likkﬂmﬁ%

BA4MT, FEEESHICT/UTF R RAX—TIT, [blzLaTbw
D2 ] (“Dolterify?—) LFH, WELENEL LI TEL, Kal
DY &) BHEERIE D

ZhT=MH
ATz bWnD R nik
TEZELIZ B2 HESELRAT

HHOHRATDT T 2%BHNT
Y— Y IR
WLFETET

WHOHT b LOTFH REH
AP LI EDNDDE LSS
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Weled KAV RA M) v 7 - ¥ 3 —] (“The big strip tease”) 13
(23 D 72 NIERR7EDS, Z2ICI3BBR 2R LI/ H 5 (103,
BBC O TlE, “I may be skin and bone, / may be Japanese.” & 72 - C
W7es, VEFORER, HMBUIE L THRFREIBR S Nz [Z 0TI, H
WCHHRZ MR 25D TH Y, FEBROBRYOEES DO HAANOARLE
BRERTZ] V), ATVT7LADOBIER YUY 4 TIZZTARTY
720 H512-14 T, fEHIZVE T TOARKECOVWTOBEZIRD K
D, A0V EEZLSEFLITVD, F14-16 8 TIE, MLzl R
LEL7200 [IFOENT ] (“call”) 3 Y, ZIUIBIFEMF L VI FEHRA
Ww#p|E2FVRT. WLIHEEHADD, ERV2LDO [HEDL
7% | (“the theatrical / Comeback in broad day”) % $:729 (55 17-18 ),
23-24 T, P, WMOBZ LWL LL ARERFFL L2, 1T
S, N, P ERTO S Ol % RS %,

RBEIZZ MO OENT VS, [JKOHHSL / B2 LEREDOT
HENY /22RO X ICH B2 /TR S ] (“Out of the ash / I rise with
my red hair / and I eat men like air.”) o [EADAE L WY KPS KD X 9 12T
5T, WBOBRZHIRE % LR LTLES ) & David Holbrook
HE-o T2, ) FRARBEO LI IAETIEDY, Feb Loy
EHeTC, BbIHET L, BUERLIZROLD, Blzb okt
AT A5 L THUHEEZIEA, B I EHMENFEL TS, 2ok
) RGO ZHEML, EEDVA I AL FRTRY AR ETDH 5753,
WLBAHEDOEEE LTHRDLND,

7. TH]
(“Edge,” 1963)
RBEOIEMEEZSND [ (“Edge”) &, 1EEDOEDITIT 1 HRHT
WCHEI N, 4 AENcEE B (4289 ] (“Wintering”) D%
TROFEMIIFEE SN TV, [L&ld ] TE, BENREALT OS2
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FERPL LB A5, BEZHAAET 28 Z 2 O &30 By
M%) EEHPHTOREEH LT ™ 2o iﬁ*x%my‘nﬂ:@“%%)@
LT ENDs, CAEME LT HZICEBILSNAEL TS, Z
DFEPHFAIND DI, TV T 4 THAKE ML B2 720 DR
WmELTioTWwaE I L, FARNDOHMEIIPEETIDOIRIZE 2> T
W, EEAGIERTEARHIILIE, HBOOWHREZEMDO/-DIELE
Bz, EwHTETHB.”

COEMOHTIE, FEDTFO [FHESHLOLE] O THVIE] O X
IZHYIRD [BEALFED L] I, [AS7brE ETRLTE
25, bIORIEINTHRDY 2] &P TS (Her bare / Feet seem to be
saying: / We have come so far, it is over. / Each dead child coiled, a white
serpent,) o

DT A TIENY, FELLLERETLILEZ A DL, TOFH
REZTOPL LB VEDOENLH5.C MERHVIEDO LS, T&
b7obiE, o130 IN7 ANDZETHRE LD, ﬂa@%#’i}bot%ﬁkwm
FDOLHIZ, WK 72AREFN TV D,

Each dead child coiled, a white serpent,
One at each little

Pitcher of milk, now empty.
She has folded

Them back into her body as petals

Of a rose close when the garden

Stiffens . . .
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FHADKRIIHEZ ERZ LIZL T, [EREOMER L F 0] (“the
smile of accomplishment”) TW %, JEIZF V) ¥ v PO X 512, dlhpy
BERE LT [TEDH] 1, Rzt LThH, HiEEKRL
LTI E R DWHREMED D 50 FENIZBEGDVME—DREZTH DL Z L 2R
FT7-012," Ao niEb-b—2niE T, WEETOEELD
A7 7=TdbHbrb—%HEROPIZUARAL, [#] Z2ROBZ T
WHRICAZDEIESTHY, ETHEADZLEHRVALTSEZH L LD LT
UL HAGEBRDO— IR B X v,

WS, KDL HZH T2 CA BB O 2T, KO EEL Z %L,
BHBlE L LT T 720572, THIZERNZAES K6, L7
VDB VEO KPR Th 5. LrL, BIOEA-IR0T T 2
X, ZHEOREHELMEIZOVWTD, SRIMHETEIDOLELTHELED %
BV, T7IAREIPOLIAT, [Fiel] EIFATVSE DICETN
7AW BE L, FRCORIEOH MR, PS4 B & I I
LR D, Zobd2 59 RMEKERLTVSL”

oA

NI AT DLW TIE, ERDOFEIFA 2 AT OEHTIE R <
R RTY Z2 fEE AR OISR A S, ABAEAEI D W T O 1 2 i %
KHLTWEONEH 0 &) HASHIREIC 72 A Judith Kroll 12 & 4Lid,
[HEAFAOEE, BRAEEFZEMICA> TWLD, YT 4 TIEZ0H
721 w9, Lowell % Sexton TWX W 1 ¥V a ¥ OAEEMD, 15 DFHC
NS EG 2 TWDA, YT 4 7, MEENRERED T 1+ Y a vas
BB AW RFLRD O OIEMN 2 HEN & SN R E DD 5o RO
DOREREIZIE, ) ¥ v BRI OEGOLRMELZ b MEFHEN % Ko<
5"

—7, Irving Howe 5> T 5, [k o, BEOERERHE O
HHE RV TV D, ZORBOFTH, HEHRELY)OFHIAIZLAL
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HBAWHNTH D, —DORVEFFEVWH) IND, FADOM-7ze AT —
D7D, BbYDORVEEZESELFHD LS 72,4
WX LT, [HPERE, — B2 ABFIELE V) o xS 5 ]

& Helen Vendler (&5 L TW 5, 550MERT D1, AR - FHy - &
OWZHNFHE R EHZTH D, VIV T 4 TIIT 4 Y 3 v ORI
WTO—H L72FEHERZWELTY, ZERHADTEE LB TWD, &
EH72OOMMNG T4 T a vk, BRIKROZDIIAUTH S, #iH,
BRI BT, IS X BRI E R0 5 OFE % K B WL OERIIAT
GIEolce M, RBEOMFIZL ZoMIch T4 Va vERo T aH
572:% W2 v FF—1&, #FFK Calvin Bedient D Z £ 13%25[H LT 5,
[ DMEMIC BT 2, BRI TREWEERT S L) dand, ik
WL BHFEBZCTBY, BEICEIATHTH L, HHEO L) ZEEOR
BIERZY, VT4 7ORE, i &R WIEERH S 0BE
TH5OE=F4 TV RY 2V K=, 70l EDEVERLDD,
MRS A EEORIS, YV 4 THADOEN R ERERBL, [
OIS CER 2 2 N =1 =i, ¥V vy B oL IRmET
H5H] w9y, T/, Butscher 1F, [£D A X =TV AREREIIREDX
BANDEZ DU AIFRATB Y, EROEMOBRIE D L 0% Hb
®5] LBV, BECEGFVY VXA, BIA0ML R EHE, BOS
074 R ERIEHLTW5.Y

AL, MALHEE VI NIEREEZ LR 5, WIZYVT 4
TIEHOERICHELTBY, ToRKTUS VIROER FIZH S, 7275,
O VIRFANZZHIZIE SN E 2R L, HE~OSGE, MR~
Oy, HROPTOBS, CHICKHT 2 BROBEL LICL > TRA D
2, S LT, BRIIHIES & o EkE KT 50T
R, LLAMEERBNIWRAAELACEA—HL, mEOLEELRD
DT RS, GHEERETLILEE2ENT S,
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Synopsis

Sylvia Plath: Flippancy and Despair

Katsuya Hiromoto

A thirst for literary fame, an obsession with her deceased father, an
independent female spirit, self-love, fragile emotions—a reader of Sylvia
Plath’s work is sure to discern these among other prominent themes. The
purpose of this essay is to delve a little further into her life and literary out-
put and thereby reveal the characteristics of her work as well as her poetic
sensibility. I will begin with a brief examination of her life, followed by an

analysis of seven of her poems.

ey

Sylvia Plath was born in Boston, Massachusetts, on 27 October 1932.
Her father, Otto, a German professor of biology at the University of Boston,
was a Polish immigrant, while her mother Aurelia was a first-generation
American of Austrian origin. Otto Plath’s health began to deteriorate soon
after her brother Warren was born in 1935, and his leg had to be amputated
due to the worsening of gangrene caused by diabetes. He finally died in
1940, when Plath was 8 years old. The poet felt that her father had deliber-
ately abandoned her by committing a kind of suicide.

In September 1950, Plath entered the prestigious Smith College in

Northampton, Massachusetts, on a scholarship, and specialized in English
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literature. She was a dedicated student who pushed herself beyond her lim-
its in a competitive atmosphere, regularly attending chapel service, writing
short stories and poems, and involving herself in Smith Review, a student
magazine. In 1953, after working as a student editor for Mademoiselle
magazine for one month in New York, she learned that her application to
Frank O’Connor’s summer creative writing course at Harvard University
was rejected. This incident made her lose confidence in herself and drove
her to attempt suicide by overdosing on sleeping pills. Three days later,
she was found alive in the cellar of her home and transported to Newton-
Wellesley Hospital.

Upon recovering from her breakdown, she returned to Smith College
in February 1953, and graduated summa cum laude in June 1955 after sub-
mitting a thesis called ‘The Magic Mirror: A Study of the Double in Two of
Dostoevsky’s Novels’. She had several fleeting relationships while studying
at the college.

In September 1955, she left for England after obtaining a Fulbright
scholarship to study at Newnham College of the University of Cambridge.
Under the supervision of Kathleen Burton and Dorothea Krook, she read
English and attended lectures given by the English faculty. An active par-
ticipant in students’ activities, she met a young poet called Ted Hughes at a
party; this meeting resulted in their marriage in June 1956. In the following
year, she successfully graduated from Cambridge with an honours degree.
Her student life, happy marriage, and its eventual breakdown indicate the
vulnerability of America in the context of the clash between European
sophistication and American innocence. Her suicide in February 1963 at
the age of 30 was a poignant tragedy. Thus, while Plath wore the mask of a
positive and pragmatic American girl, she was consumed by deep despair

and considered suicide to be her only defence against the world.
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)

The seven poems I have selected are significant in that they broadly
reflect particular aspects of Plath’s private life. ‘Poems, Potatoes’ (1958)
was written when she was living in Boston as a happily married woman,
and is an attempt to study the boundary of poetry. ‘Potatoes’ serve as a
metaphor for the completed poem written down in verse form. The poem as
a potato has solidity as a work of art; at the same time, it has an imaginary
dimension that haunts the poet’s sensitive consciousness and which she
leaves unvoiced.

Plath wrote ‘Magi’ (1960) on the birth of first child, her daughter
Frieda. She feels that her husband indulges himself in a game of abstrac-
tions, using his knowledge of astrology and superstitions. To elaborate, her
husband regards his baby as being controlled by the dominant star hovering
over the bed where she is laid.

The theme of ‘The Applicant’ (1962) is the restrictive gender roles
imposed upon women by men. The narrator is an unscrupulous salesman
who poses as a sex therapist. He appeals to a man who wishes to find his
ideal marriage partner. However, he presents ‘an image’ rather than a living
creature; what he peddles is a combination of pornography, a sex doll, and
a wife dehumanized by her husband.

In order to purify herself of the past, Plath wrote ‘Daddy’ (1962), a
poem about her relationships with her father. In the first stanza, the poet
addresses her late father in an infant’s voice. Indicative of the shape of the
bay of Cape Cod, the ‘black shoe’ in the poem goes on to symbolize her
father, her husband, cruel fascists, and men in general. ‘Daddy’ is a con-
troversial poem in that the poet describes the bitterness of her own feelings
in terms of the racial persecution and atrocities suffered by the Jews. One

can surmise, however, that it was Plath’s intention to provoke a dialogue
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between her and readers who may feel that the poet is exaggerating her
suffering in comparing it to that of the Jews.

‘Nick and the Candlestick’ (1962), comprising 14 stanzas, reveals the
poet’s feelings about a night on which she suffers a bout of insomnia. She
wakes up in the middle of the night, disturbed by a surreal nightmare. Fol-
lowing the birth of her son, Nick, a pivotal change occurs after the succes-
sion of unpleasant scenes, culminating in the image of a stable home with a
distinctively Victorian atmosphere.

In ‘Lady Lazarus’ (1962) the narrator states that she is resurrected
after committing suicide once every ten years, like Lazarus who is raised
from the dead in the New Testament. She performs theatrical scenes of
her revival in broad daylight for the benefit of voyeuristic readers. Like
a phoenix, she is reborn and revenges herself on men. The most striking
feature of the poem is its combination of flippancy and despair, which can
be described as the double nature of her state of mind, and which is charac-
teristic of her literature as well as her attitude toward life.

‘The Edge’ (1963) is considered to be the last poem Plath penned
about one week before her death. Condemned for glorifying suicide, it is a
literary work of art which exhibits the poet’s insight into human nature. In
‘Wintering’, another poem written about four months before ‘The Edge’,
the narrator experiences a blossoming, although her fertile body, which is
capable of bringing forth new life, struggles against winter. In striking con-
trast to the theme of ‘Wintering’, ‘The Edge’ depicts a poet who abandons
herself to a sense of passivity, drawing comfort from her accomplishments

as a professional writer.

G)

An examination of the poems Plath crafted clearly suggests that they
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reflect the events and circumstances of her life. The most striking aspect of
her poetic world is that it is closely concerned with her personal preoccupa-
tions, which she embellishes with references to history, mythology, and
literature. Her irreconcilable self creates a division between the individual
and society, which may lead one to regard her as a descendant of the Ro-
mantic poets. However, it is worth noting that Plath does not sympathize
with readers, and instead provokes them. As a high achiever, she is unable
to tolerate failures, whereas the Romantic poets were sympathetic toward
the weak, oppressed, and rebellious. Also, she is not concerned with social
reform, but intends to turn readers’ attention to her own problems while
situating them in a cultural context.

In summary, Plath can be described as a confessional poet who has
succeeded in composing poems that serve as an inspiration to people who
are interested in the gender roles of women, critiques of maleness, and hu-

man psychology.



