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H—FNL—F - 2% 4> (Gertrude Stein, 1874-1946) DIEFZ D H T,

WhW3 AT (opera) H5\Wizhl (play) I2ET 2 NiL, T6RICD
120, N 51T Geography and Plays (1922), Operas and Plays (1932),
The Gertrude Stein First Reader & Three Plays (1946), % L T3E4#%IC
T LD THME L7z Last Operas and Plays (1949) 1213T00H & LT
5, BHD L H)IIIADE 2L L b VEIESwDIEh, FNTY
WIS L7ZBERESZ BT OEREZF TV DI bITE, 1272, BLoHT
Bl & 8547 - 724ER, 19134E0n [#8Z - 722 &) (What Happened) 1%, »
HbW2 [HRUFT2] bEDLURORIE W IBERICITIZEEL, Hah
EEOEKRTO [Bl] 28 ZEICEKERI S -2 L3210, L),
INUEID ST T, A 7R3/ NG0B B LBl D OB B
% EWHDBERDFIRIC L, WEIAOY— 7L LBFRERELT, B
CHHPT B LT L, RFIXARTERIUND S22 w
Jo ZOEREBCLEBEOTRE, LIZILESIHINSG LI, b
—TAICHBELE, ShoHCERFROERLAZOBTREZ 5 TwizZ
ERBEWT [B] E L2y, 2% L) DRRARTEE L
L BLDD, 1BEAEDIERMIZBERICOR D T &% KihdHh b &THIC
Aholze TNTHLHEXRBENLVEITHLZ EI3HELTEBY, Hbd
(R3] 2D TELZLNTHHEVIBEATESERTHLEEZ T
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1D THBP,

Y R L TR B ST

bEAHA, ZZTHERAINIPELNMEADERIZOWVTIE, BEEGD
AR TII Vv, 2 2L WKIE, ZOHROAMZ &0 F KRR,
LIFRRHACHO A R EHDICHRERL L2 TEL(EE TS
E, BDBLEBHREL T, LK, 4, Rar:F, BLdvFic, it
FERBLIY ETNE, Z0FBEELLIZTIZEHBCRERERL B
N, ZOERTVHLWE [BEBOHN] 2B THILY L LTwkidy
DFFLERC, —TTICIZ Enh Wz OEES &) KRBT S
PERL TS, DWICBEE V) LD EDHENIT—DDIRRIZ L 572
EBNTABEHE, BORLVEL > TREICA A—DOHBL T
Kz, 7ANL0EETEa"hrbby P 2BLRBZ - LHETE
b, l2r i, -7z k] EHUERENRTRRINL 222
TR Ty Fo—NEE] (Portrait of Constance Fletcher) % R T
AL, THUTIE, EBEOKRNBEL Y — 2 BEHILL T CHBS RS
NBLIREEINTVEY, BELLEALNDHE—DREND & THEY K
SNABEMAXETIILEY, EIVEAINLNVEENBIHBEIL 2
LTHREDVERBTLEIATERNBREINE S —~NE, XEHIEDb-T
Wi, FTEHBEIIZNDL ) ICHhE B,

When she was quite a young one she knew she had been in a family
living and that that family living was one that any one could be one
not have been having if they were to be one being one not thinking
about being one having been having family living. She was one then
when she was a young one thinking about having, about having been
having family living. She was one thinking about this thinking, she
was one feeling thinking about this thing, she was one feeling being

one who could completely have feeling in thinking about being one
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who had had, who was having family living.*

“family living”dHDBANIC EF TEAIEOINTVE, TCIZZNMH
AD“think” & “feel’EH DX —T —F &L > T4 A =D aER LN T
W, A, FRRDAEILY SR AR L BB OB TIEA > T
(b, ERDOEFEIZIZNE ) IC#KDbD,

--*There where the time is not cruel is the place where the time is
what is filing the half and the whole and no passage that has that
intention can be intended when that which is solid is not building
every house. All houses are open that is to say a door and a window
and a table and the waiter make the shadow smaller and the shadow

which is larger is not flickering.®

(BBl DBAL a v FRT Y I NIEZEb-> THLEMIZ—DO1D, Zh
IR chbE, NEIFHIZ-AMKLENLT T, EHDOADKS,
HBVIFA L ME & OBRICHRSELTAT S, Z ORI E R & 2 —2
DEHRET BREDOLKIED, LT EAL A=V k> TYHES
NTL B, BYVELIF, LEENF—>DENDIDLL T ->T, L HHEE
DESICL DL EL L), H—EH0bE I bIcRUZL25, FHUM
BORTHENIET LN L) b TR ERENS, T.S. =)+
v hTN—7ay ZJIRORDZEFRICELL TS 2bIFE, 5—2<C5
WO, SEEILEITN: RZ-22 8] oHBERZNE I
#HE 5,

(One.)

Loud and no cataract. Not any nuisance is depressing.

(Five.)

A single sum four and five together and one, not any sun a clear
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night and an exchange.

Silence is in blessing and chasing and coincidences being ripe. A
simple melancholy clearly precious and one surface and surrounded
and mixed strangely. A vegetable window and clearly most clearly an

exchange in parts and complete.®

LAY, BRIBERUCE 724 A—Ch—Dcl & h, BT ->TE
HEOHRICEEINBFEE LD, S RZ0L ) IcBI 2L 3777,

(Two.)

A regret a single regret makes a door way. What is a door way, a
door way is a photograph.

What is a photograph a photograph is a sight and a sight is always
a sight of something. Very likely there is a photograph that gives
color if there is then there is that color that does not change any more

than it did when there was much more use for photography.®”

L) BHD RS A > DECRIERBEN—AT—1T, H5\WIT—Hi—H
Rl T, BENBREBRLL D ETHILIIERTHAH )., T &
JICRBEHINTL WV, LHELAMERSERIA A=V TRy L=V R RE
LTwanTizd sy, L b EEREENERBBEN L * SETH
T2 BUERPLLEINT RN, 127, FESETHHBEICH» R
T, AEHLTHRENATY, £ A=V EILENTL 52 L3RBT
&%, BALICEALT, ZDEI LA A=V DADERICEFRL FERO L
— AR ANSEE BT L0ERDY » FV U FARBORIC
B Bz (1963) fERD, 2o [BZ -2 8] THoT2,

<HREHEDBERD
BALLTOABICELOD 72254 1t #nFNo AR (each
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one) #fERN L S % [WEE] OB THETE L VWNEORHEIC Bk 2 #
b, TNICEALT LR TTEL Dl G LRV, £ L THE%ZNDAH (each
one) ZKEN AM (that one) 2L TV 33 Di3Mr» &2, [HEE] %
FBOLXWTERBALL ) L LTwd, ECICMBRIIMEE) 2Hb4Lds, £
NERBORTIRFESL L WER OFEDBMRICHERK L N2 L &, MRD
CHIE L THRIC ZEITREL Twveo ., 21U, KBOARDPWTHESLIC
BRI ERBINTEL, BI -2 DTy AE2RET 5H
D 572 BT B, (RRUADEIHTH TR ML 728, R
NFEFILT,)

I came to think that since each one is that one and that there are
a number of them each one being that one, the only way to express
this thing each one being that one and there being a number of them
knowing each other was in a play. -+ And the idea in What Happened,
A Play was to express this without telling what happened, in short to

make a play the essence of what happened.®

---in my portraits I had tried to tell what each one is without telling
stories and now in my early plays I tried to tell what happened
without telling stories so that the essence of what happened would be
like the essence of the portraits, what made what happened be what

it was.®

ZORHEERDHTENT S E, Bl FI=nllroE2HE, X))
TURNDEFHEBIDOIRBRICH DT 73> X277 — ko ER
L7z, B, TREFZFE2BATIYERSI N, LV &, BR
SN LEE CHFEOMET R, 2, RES LI LI hEEED
AxA=2, ZLTERICE - THERINE I To—DRHA, tTHER
$I e T TRYENFERL, —BELZTHE2ERET LI ABRIESE
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T, BLLTHBEL, BFNELNIHIBREDNA A2 LT 42 h 0
Tu—"T A2 FHBLN TV,

ZoL) RV EEENDE LI L), FRLY » I VHDEDE
N, A A—COBEBEIFENIBEEVBEN TV 25 BOEMRRD 2> T
72 b T, BEOERIZLRD LS BT ANLNS L5 2% >T w5,
LA L, 2% L L ERINEBERROHF T, BEoERIZHENICLBH
EREZERD LTk, LELZDATATLRE, 4812w 3
T, WEHIHRZ AT FICHB -0 BENPTHIE TV,

oLz, BERIHEFEE L TWIZYRED i, Wb b4t T
7YX XV FEMOFEEL RRE - TEBRLBO Tz, AFTT7 4 >~
AX—o) [BOFHR] A2 FBEIELNDLIIETH-72L, RFA
CHEDPBROBRP ST AVRT Ty 710L b X2 - XLEBORE
BARL LD 72, HEBRTELIERE L TOBEBNEE, o
IIUMNAT v VDEBIZA) EIADKREN, L) k0L, oY
X INEDDEDHVHTRECYZIZ, RRNFICHALZ DI L.
<, I NUIEICEHAEZHMT2EZMOKRB L EREOMBICEERZ TE2
BT EHNTE, 2D 2 TR LHBIR E OO Y L % < LEBKD
ERICT W, UV NDB»LHBETH NIz, BROICHRNES
WCORT LT 7a—F7 52 LT b Eamds, BifiatERER >
ENTELDOTIR G W, BRL EDOLAEICHMN - ZERLHRL 22T,
BERTIC 2 5 WO BEDEFEHEFRON D, L HHASMRMEO—LHE L
TEBECHETIHELEFOERLMBNENEM, 2L TiEBITs X
P &), AFN, WEH, ) I BRI ETNETMRRICLAEZ LIS
I ETLL,

PUEn & 5 2 RETHELEFORERL, RADT7—2 - FAV >
(Virgil Thomson, 1896-1989) fE#l - I % 24T [ZHHUEA]
(Four Saints in Three Acts) H1934F L7 vnF CcLEINTE D
¢ WMHEBEAKFL LISV EHER L) hRELRENELI SN
72), ar Fr T Vv —R w7 —4] (A Wedding Bouguet) »*
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37, 414z, %L CIM6EDHE LA T 2 BERIICEBEKERICL & &
EONLHBHA—Y Fyv 7 2% [ETHLECENLHIZ, "MIZBHDA
12} (Yes Is for a Very Young Man) »* EEINIZ &, FEHREREEIN
REBOER bl b4 TR (The Mother OF Us All, 1945-46) A%
ENEMBHHEESIEEEZ X —Y> - B- 7>V =— (Susan B. Anth-
ony, 1820-1906) ###%, ZOWEEN L EEO 2z EEMI N2 & 2B
&, BUREZELWIOESBHIEH LIETL(RI I TEEIN I LIk,
Pofzl, LETZLNELHMAPLLEZ 5N Tk o7,
SHACHIRICHBI MR T L, RRIRPLILARRZ EH L VWBEIC & 5%
Ba o lebl Tldde v, 7272, BEROBRIGESERREOREK L W
9 AT 4 TBIENT, MBILRBRAEDONT 77 v X v )L FEE
ICHEBIIBNE L 572, FIoMRFoRBAERNE, a—LL T
A LDEEIR /N T NG ZADEEHUEF 5 12 07ZH, £DE EIZIE, TCIC
FTFOEEIRE, MEIOT V7 X oV FEBOFIO>RENT, RS
AHBEBRD» LIALL T2 W BEBNATEL, ZOFI7~ (W
BB DLUVEHAFERENA A= T VI ERFERE TV
Nh, BREVWZITLBRE ST,

2) BrLWwFkz—N T4 7 2T I—

EZAHT, BEIOT 77 Xy N FEBNCERET S &) @iz, 33—
Oy DL HICRBEL O ENE I DL o= —3— 7T, B
E1B0FRLRICROND L HCh D, AT T REDNT =T, r—
COEFEE, Ry 7 - T—IrLalizoRMTHLELOLONE, LCIKEELLT
EMRIzBICED [—7r—2] TERBEBHETHLE IXRENT =
TOFNIL, FIenhv LE~DERHEL L, ZoOWN» S [EET
3] AIERERB~NDERRIZLDEA, BBEOMDOAT 4 TENITKY
—Yav, HrwiiLI—FEH oM, BACLIIZFTINRED
Vo bEEES L EARI), FNLH1IT0ERICIEI—FEL ThbWws [/
— 74 —=rR]| LAMTILN, ERDF I LIIRL D EES L E
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LTRBOLND L)L D, ZOBRTRIA DGR 1B % RAT
biFizidwarwarz,

[)%—=T7 3 —=> 2] LRFENT 723 > Dk, WhITHFNLEE
EMHENT2 N A A=Y DB EIE N ) T B, BIRREROWEELEL
HRLERE— & v ) HE 2 BUEBE L BB RO Hich b, KA
7z (HM.Heuvel) i2S bt 5 & [BEHEMPL, HH 5 WITIERBRK
DEBUGH O BB L Z T kb b, 27—V a2, FABEHE, 7)a57->
2, Z7u—nEELZHCDOD, s ok T sRHEL Lo, 12
B L 2O <A 72> > ELTH, "UWTV U, TAYa
FAVHLRBOREZIRRT ] boThY), ZLT[ZNbLDT—T 4
2 FIZE - TR E BRI, F— b —F RZAVICESTEIZ ST
5z, WEHBLENBLLE (presently present) & 7% 5 L9 ot » T
Wiz, | a0

ZhiE, AFZAHPI3FICR O TR EE L EDEF T2~ 3
X —T—FeL M- [RE] 2WIEZHCERETIHEL D
2, ZIZT RAR] CB3HRENETH ) T CHBENLERLFATHD,
TR Z A v DRI ENED, B L AFOELE) RLE»E S
EIICEALTRABEN—EELTWEZ LY, HELPTHDL, 2D
BEDHRICIE, MEEOBFRY»H Y, HREOTETZH0H Y, K0k
EHH B,

The landscape has its formation and as after all a play has to have
formation and be in relation one thing to the other thing and as the
story is not the thing as any one is always telling something then the
landscape not moving but being always in relation, the relation is
there anyway. And of that relation I wanted to make a play and I did,

a great number of plays.t?

o TANT, R4 OERLEHED —T7 3 —<> 2D, ZHEOH
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oRTi% BEREEREC, 2L TERE F 7 =i, RO
DR TOBERENBREALZHEVTEL, £2L T, Z2) ) ARNERKL R
BT (BMEICIHRZ 2 R 7 4 > DIEREED, BRI » TRO THRARS
n, BHRILEIN, RPTH LW » 2 LOFIIZEITAA TV S>2DTH
5,

ERIDAZ A AF7zLoricitHl a2, E|E3INL Lizss, ERpC—o
A2 BICIFBIUCEIND LTz, 2R YEnEKRT, ZOtic BT
DEHHAEWER TH -2 b)) S L HFHEiNE - 20id, 1970FRc
%h, £ L THEEROEEIL, 1950—60FMK=2— 3 — 7 DBE LEZIMR
RHLDEEICA ) L ZADPKRECEVIHEHLINDL L) 1T - 7207,
BERIOBRMORER R L CEHENAZYD2) 7Ty - Xy 7 (Julian
Beck, 1927-1985) & 227 4 & - = 1) —7% (Judith Malina, 1926-) ®)
74> 7 - 7 %— (The Living Theatre, 1948-) (3 # k¥4 it 72
NIZ-7z,

CHFE>

1950FRDEb N b= —F— 7 DRFHER D) —F— v TR L
D, 60FERICKELZEREINTI— 0 v YEBHNEFEBL T bida—
Oy REROFIEEBN—DNERDBIZ k> TWwie )Ty > 7 - 2T %
—id, BWEOHHI LI Euhs, R T4 ANEETLRTNT
WBEGERR E L TRWEZREIAA Tz, BRAME S nEB 24 &E
Bck D HEERPITIELIFACHLRoTLE -2 EF R 5. 19705
2% 5T, WhWAEIANZELD, BRKICBWTIIRRIIHEE > Two 2
EE, HETNICEBRTHACHMERTE - 2HSIE, BUAKIZLY
TEE S E KD, BRICE TREZIEIY L CGESh 2 #ER LRI 72, BIF
BRAEE & e K 3, M/ hoElIcE 63Nk h s, BRE CLLh -7
Nit, FEEXY 72 —FDEENREAI &, WHEICLHTZ 55
X— LRI D722 1259, 1277, FOHEEEAIZ, EMEHD S
LB &, BESMEPBRINBANERICL2 3 2—=TF 1 DE
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Bl rts8-Th, BRIMEAEREZHE > Tdvi v, 5 L I2ITFEFH
T, EHIRTNF—DEBEZTRAMRATHIE—F—- Ty 7
2, T0ERUBBBEAZROS> LT EE T - LY b IEFERKEERIC B
EVF, £ZICHBIEMOMTEHERRL L) &L, ZruclL Ty
4 ¥ T —RBUGER O RIRRLRIC I FA 5 72hY, HWa 32—
=T A BROOBEZH DA TRRDOFEMD A2 EH LB LH - 72,
ZTNW S DEEILL T { D7,

L& LS0—60FERD )T 4 > 7« T F—DiEENT, L RiENE
HERL L2, E2HH, SHREDT 77> X v 0 FEBOBED 53,
Fow2BEL ThEBZ Yy o L2 BELZE VW) FEBIZ N, ¥
A DMDERBICR LT O LA EHNLEE Y x> LIZBL T
5,

LeHEva) T BABBTCEMNLERANH 525 ADOK
ECEDL, BEHELST, 2 (EZMieolb) 2HbILHd, Yo
T4 AXTEE S 2 5 MEERT OB T, BREENELNFETHEIZL
H5Y, BOBEBTKEEBIEL, N—DT 77 a A ELLD
LE L WEMICEKRZ I, 60FERIC A - TS nBEIRDB A 4. 2 i
BREIN, THOLIIZLTI—0 v Q2 E@HRNSE L2 K, 20BE
fEHD e CA L { RERNTBIREEFE N C kK2, 0FRIHEZ-H
DB b =2 —F— T o F 0B NI TR L2 THH
Do

Ca ) T THERY SHEEIHE TER L EDEEICEOZ L H -
fok 972, 192 AFEL 724 T WVRETRBRERDY 3 £ 200
2a=NWVTVAINDOT N ENERLIEE, L WEMNcHEE L fh
Twiz, ENbLITEIBBIET L L T iedd A4 > T, EBRBYLEE
DEACEINIZEV)DAETEL, ZOVAET=XAICEBL2BITZ
Twlz, BHEERURRMEL DLy 7 25 FBLTBY), K¥2HEL
TEMROEEHL ) & (BERE2HEST) =a—3—JICR-2E %, #
ERICHUCESNESELEBAIC 4 FICSNER» LRI N2,
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BEGDE Yy JADTATY T4 TA P VBRTEE X, =2—
I—JIR2 L BOBD THRHHOEE I, > Twb, (LF, RHEE
BRRIZ 512D, ZZTEEANDEIRPIN, FozHE-T20d
EFETHBBITHROC 2T 4 2 =) —FT, FOBIANBLI>Hw )
Eo TEHEIL, EMPBEEICOWTENEY, S5 FERDBFICHEE, 21
L5903, MEBREEL LY CHEERBORE —+F—T8
Fo) ¥

ZFA DL AET =X LIZDOWTIE, EFNT Ry SRETL TR
LTV ETHDS) NIDA X —DICF L ) BEDBRHRE, BEE
ERRMEDEIRIC L LB L AL, EEENTHOOBRKRL L, —f&
DX x> 7 (camp) BE, H5WIE 747 — (queer) EEE VI DH
LI vy, MENEFBICELNTWS, BEROFR TR, [777
Z MELERELTY) (Doctor Faustus Lights the Lights, 1938) 7c &,
FDED L LMBHDENREI B LOBIE L 2 ANBEZEL CHEICRLN
DBHEIZ, (747 —] E S ZE2KRMTIIHLLH LI EEFLEY
B, Pa)TrrEn%LHCORMEREZEQL TR L, 2<NA
ZACEHFHEICRSN B FEEMEMICOWTL, BELTBVTLW,
FTACBARTAAND X F 4 > DRIDFEEAL T/ S—T7 4 —= > ANEHHIEIC
BT FYVEARBOTIL - H—=A > b (HIZEERRE TR
LCWwicwonrzhs), RO X » > 7HE ST T,

2T URBAREL T 2— NV T ) ZLDEELZITTn22 2 )
hY, BLic=2—3—IREDTa T4 X 7 DEFEEEL THE
fER7 4 ) T X (T. Williams), A7 4 ) 7L X (W.C. Williams)
B ELDFEAN, BERRLEERACL), TNoDEBEL b > TREIC
BEBCOEBNC T BBR 2 K> Tz, £V HICKRALZZE» B L, T
WHINA 7 - T7a—F7ZABRDY T4 > 7 - LT 5 —DIEE DR
BIBLR IR L CREMEREEL, E#E2 X2 T35, HE5BERTHEAIRT
BELADW S DM TIRD - 7208, ELLHESEMEL bIC LI L
NTwed, Bhxg IBICEINTYwREERZ b, K= -7y F=
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¥, Var - -TraxX)y, 7o—=F-7VvF) v 7, ¥RR L7 AT
2, TANTL-HABZR-TANVT LR, 7527 - F1~S5, +—F°,
FLTPay =y, »—H . = IrAn, ELENERL27 F—
TELX®LI,

HEBIZHR & FHOSF

Ta ) TYIEASOERIEZITANLNT, YaT 4 REDTBICMRES
NZ L H-o THRBERICOD DAL, 1948FEDFEERY &5 LEEHD
BESEPERL Tz, S8BT EEIEBL 205, 19514F128 127
AV PORBRBRIHMEN D 5/PE5T =) 4 - VA > TIThN AT,
HLBEIZIA D [77 7 A M EEPBERETT] #2572

7272, ZHICHRMORFENE, HHI3T x— FOBRMEZRISEE L TN
42 EEL TS, 7y For, undy, 7VEMIMRTRIA D
SGOWELERES [TWAFDE] (Ladies Voices, 1916) &I h
Twie, Pa )Ty FEY)DEEXKEZ T > L (Z0BEOBIF DI
BIHIIEAEDG P2 )T DT itk -72), HEZAC 7T enEn
PEBEDMb 5 72, —RIDBEEIZ20AN, —BRD/NE RAIZS 7205 &
=2, A=YINL, RAZACOEREEREFTLZA—N Ty T
kTR E, FH)X)REBEVGES ST

LD LRSS A v OERRBRCIERTTE I L H ), ZOERNLLNE
DFTLELIZERN ., Wb IRz ) RBE CLEEIN:
DIrL LG\, 272, ZTHORZA ORI, EAVOT 42T IVE
DBAIFW B TL s iTichan 5 728k%] (Pablo Picasso, Desire
Trapped by the Tail, 1941, 1950 <English version>) & T.S. ) #* v }
D [A4=—+FT=2F 2] (T.S. Eliot, Sweeney Agonistes, 1932) #
mz, 528%F, BUFx) 4 - vAYEE»ZEVIzEE, [KR~I THE
D& ~] (“An Evening of Bohemian Theater”) & \»9 —3#EL 72 8E T LK
INT3,

FEE, o [TWAFDFE] OT— P RED, BEDT 2 4 TR
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GENTVLAMAA A D 7m (?) [0k 5 HEE—FIck b, BN
WEHLT 7T ONERERICBNTIWE ErDEG L 2h - 20513,
BER ) 7Y XLBCRI T [ 2B L CRL» - o K—
e Ty e B, Tv e b, wiLhd ERREI S ABWER /NG
WM EBGE L 72, ([357%] v o) FFEZ BMICBOI T, HEHR
BEHTEY, BACI2BEBNIELL, L) oV LrEZ T T
2729%) ZDOHRT, oK BB LHEENTZZ EDL VR I A » DWIH
DERY—RERIGRIN TWB Z Lid, BBz Eikya2) 7o
R 2RI 2 & 725, BROCH, 23 [RNITEHEOSYN] 24
A, LEIFTORBE L -T2,

LRI A BIEERORELECZ L LS, T4y -7
4 ] (The Village Voice) bEFNIN T WwaT, BIFEILL, 85
BEDEIIEDENTWzhid, LB LLW, 2294 TN
(john tytell) »"EZEDHT [HF—bN—F 254>k b 35nRHM
EET AVEO=RAX Y TRBAINLZEZHIIODNTHOIADKNIEE
TBLeNYHEREL 7] WEEBNTEY, 747> (Betsy
Alayne Ryan) OFFREICH - 72— HOEFICERELBTE (V7 7 -
T TAEREL LY HRENTWED, b LIZZOEEREAE
TLPATWEW, T b T YE") 2 RaersznsB&3sLy»
v, BEI, TRz, #EBRICS SR EEMHFEOTLENLTWTA
RO=2 %> Thb, ERICESITWFVRADKLL (PaF 4 X+
w)—F vy -4 aT7X) B, FFRRIEBECHRFTERD Y F 2
HAEDPEL, Ko TR TWDE, LellzTV A4 E4ICLEED S
HITHTx 2 2 BHED» S, 3OMOBEE»RIETE S, BED [R~
STHEBIDY ] DEhY OVEF—A I 4 > ORBEZT X2 —E XA
BOBANAFTENOB—3, P2 )T m AEL, T > 28w
THEBDL L7, ERA»LH#EL T [TRAHOF] NERTEALL 21I0E
Wi, (Bl 7Ly FcBBINLERR, N ERFEST
WS, 19)
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BIFIOBESE 2L 20ER2HO L, BRI kEr-72Eh b, WXL
R TELMFTFRLLIIEBEL, 20 RNV BNLCHFLRIT TN
7o BEIBIGAMBISZHEICL, B4 7 - 7Tu—F7zfm, Wb
Ik >0 TH B, | 47
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