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IXC®HIZ

AR, EROBFZEM LT, BOREMBERIZE SV VN 7T+ —GFEREL
E)DORRIKHLL >0 | HFEORKEFA DO RB MR ITx T DGO H MDA Z R |
PoT, BEBHEBEILBITAF - FEwmERRTHIEeRbWT 5, ZZTHRESNSF
BEIL, BARELRFELTHORARBELEEE THD,

EH1T, 2008 FHRFHILIEIIE (2012 F7ARRHRER) ICEDET, BISRBKRE
SEC F¥ /ATy =/ MEEEDBRRLVS ONEYLTE TS, HE T 5 ADHK

X A LX)V (TOEFL-ITP 155 T 3 EiZ73) 7z lower class[SCORE=479]) T.
SR B LRI T & T B B 5B,

ARICE MR T 2 B, MERNABRMTTORE, TFR) & Tk ICBLE
BL<HOTHSM, HEOAHERITIIFRENHLEEZ TS, ZOFHREELT, —F
TWZIX grammarih text (FZABMIBIAE) EVWILHERATHD. Hefl sk
ESEET. OLARMAIED I LT, XUERRRNBHEMEE LS ONTOHR
DEEMBETHS. TLT. TOVNIRDEEFEFIIGADIENFEDFERE
2o

UL, EHENHEY TS FGMEEl OfFR¥ED SFC 70y 7 FEEO—REL
THONTHY, 7OV MEOBRBEEER LS, 22TwH 702 7 ME
ElF, T OREEHREEAELT. UY—F, TL¥ECTF—Tar, T4 AHvIa
SEVWI IDDFR/ZHEF I BLREDRBOILZNI  EHEORETHHEEIZES
DT FE[EMNBDDINITN—TTEITT D720, SR RERLT VAN 2%
R L. grammarin text DRENE TV A NG HZEITTW., TNEREKT S, LTI
. TEXERBBOVI—F. F AN v a naEns, Ll ABTR
grammar in text ZEE T 570 DO AHERBIZFRRICBELN D 5, UL, BA2H
BENGEBRERA. Fyr o v8aELFINN - IS —28BT5ZET. 77X
BWMOP TOXEDIIZ 6 EEFREREROBHS NI, TNEH L WHBHEDOHIEN
EIEHLZNWEBEZ TN,

EEIY, REERIIBNWT, RO4FREREL TS, OBANBRACEINWTE
BREVENHE DT (semantic motivation) ZEHET 2. QEIGED2EBEIRRT S, @
MERERNT — T4 v VREFBRBEOPTEDIIZEON TN O NEEES
B3, QFAFEXEANZEESOREOP THEOIKSZRMT S,

ZOHRTHF—tl T4 v IRBTIANIBREDHREHERZ . T4V



EW HEBEEAEMNER TSI 2054 —ICBWTEBHICERI N, £213.
HBuRLEREEL TEAT LV B®RENTH S, I30E] WA, ERERE
LI NI TARBRRZE: ENBRINCT VA, TN TR EEFEROEMEERZ D
ZERTERNWL, HEFHIIBI2EEDTITBVWTH R T4 ThpEE 5L A
B0 =BT AV IRBMERD ZLERTT. AUDOBRTHAWREREHD
RSBV INPEEOHRIETH 2. TI T, FMETIICHESR. EH, FFEEE,
BRE SR, HEERFAEOZRR D v VIIVNSEERZMERD BT, £72. ILF A
TATEED LB BIRREITD CE T Wk ETE o Rz B THM - kR
BEITOZELF TR THEENIONEHFODERTH S, F LTI I THRHE
. B E L TOERREZE T TR, FEFORBICHINDPNWAIS Z ENTES, 1L
DNEBNTEE Fy I TA5 L THEEBEBOEFERN 22072 TF¥ >
JBET LI ETES THEERENOHED DL DIk o7z TERIFRICEH - 72Xk
ERERE S TWTHRADOER > 72] IUEORFEIWMAI 2/ o7z [FLE 309D
TREoEME LMoz [HEEZHASDEVWRIGEASEELL THRALGNS LD TR
Tl IF4 ANy a b EBUTERRMROMREREZH o] BREDOENFELNT
W5,

ST, AROUSWVWIE, EXOREZHRMNICEKZS grammar in text VWD A
D Z BB TRT I ETH S, T TOEHFOERZ DO, SGEOEMEMN
TIANDEROHBIZENDEEND ZEERTIEICHD. TLT, FOLHDIIT
i, PR EZIRD B, BEO ISR ERARD EVIERET VRN, O E
ZEL T HFEREICADEEGEOHS ] 2 EEMICHS NI TENIXENS A
WRH D, FEREWSEMOWE L, ZZICREENAAE S ENSA, AFTIE.
AOT 4 =Y XLEEBEOERIIOVWTORMLIIEZ, &5 SENRMEIIEET S
ZEETB, DR, THEANZEZFR] KBWTHFAEGEOBREREDEDHEE
ML DODmI L. K ERDHADOIESTTIE, BRLZWGEEB ZTRI5
grammar in text OEEZ A0,



EP/N
BEARBIIZEZEZ T 3
aRam] o3
1. BdE (add the NEHETD  BEDEED)
1-1. Other Side Of The World ..................ccocei i a0 14
1-2. Up Where We Belong ........ccovuivinniiniininiie et e v viievivencene 16
1-3. My Favorite THINGS ... .......c.oviiire it it ree e eee e 17
2. &EF v U/ REEN ‘
2-1.AWhole New World ... 19
2-2. We Are The World .......ccooeiiiiiiiii e 20
2-3.Go, Johnny GO ........oovvviiiiiiiiiii 2]
3. A&
3-1. CaliforniaKing Bed ...................ooiiiiiiiiiie 023
3-2. Take It Basy ... e 25
3-3. You'veGot AFriendInMe ...............cooiii i 26
3-4. Crush On YOU ... oovivtiiie it e e e e 27
3-5.Can’t Get You Off My Mind .......cooooviiiiiii e, 28
3-6.Can’t Get You Out Of My Head ......................coceoii 29
3-7. The Star-Spangled Banner ...................cooeiiiiiiis i 29
4. EAREE
4-1.TAKE A BOW ..ot ittt it et e et e et et ee e e e e een e 32
4-2. BlowingInThe Wind ... e 34
4-3. Look What You’veDone TOMe ...........c.ocvvniiiivniiniiinii e, 35
5. ING
5-1. Raindrops Keep FallingOnMyHead ...............................c.. 36
52 HEIP! conreie ettt e s e 37
5.3 Mad Lo 38
5-4. A Thousand Miles ..........cooiiiiiiiini i e 39
6. @EE (EFE)
6-1. YESEEIAAY ... ...ovvvvrirriiniinein ittt ete tee vaie et eee e ee et et eeneee e e e 40



6-2. Love STOTY  ..ivitiin ittt e e e e 4
7. BHESE T

7-1. Wednesday Morning 3AM ... ... 44

7-2. What 've DONE ...ttt e e e e e 45
8. BIFF v > UIiCKHRMBRE

8-1.You'veGot AFriend ........ .. ... . 47

8-2. Bridge Over Troubled Water ..............ocooviiiiiiiii s 47

C8-3.Stand ByMe ..o 48

8-4. Bécause YouLovedMe .......cooooiiiiiiiii e 49
9. BE

0-1.ImMagine ..........coveiiii i e 52

9-2. All YouNeedIsLove ..........cocooviiiiiiiiiiiiiii i, 54
10. R4

10-1. You Belong WithMe ... i 56

10-2. TWant It That Way ... e e e 56

10-3.Change  ........ooiiiii DT

10-4. That’s The Way ItIs .....................ccoiiiii .58

10-5.Beat It! ... e 08
11. Wh i

11-1. AsLong AsYouLoveMe .............ocoiiiiii i 60

11-2. Part Of Your World ... 6]
12. BhEhE

12-1. May It Be ..o, ........ 62

12-2. VivaLaVida ... e 63

12-3. Chasing Pavements ................ccccoiviiiiiiiinninennnen.......04

12-4. 1 Don’t Want ToMiss AThing .................ooiiiiiennn ... 64

12-5.INeed ToBeInLove ..........ooiiiiviii i 65
13. {R5E ik

13-1LIFIWere ABOY  ooviiin ot e e e e e e e e 66

13-2. TearsIn Heaven ................ocoiiiiiiiiiiiii e e 67

13-3. What If ... e s 07

13-4.Ben oo e e 08



14. HigsRE

14-1. Firework

.69
14-2. Turn Me On .70
15. Z0fth
15-1. Englishman In New York .....................ccoeiiiiiiiniiii., 71
15-2. The Show Must Go On y)
15-3. Kimigayo (BHER) ... ... 75
BbOIZ .76
2E K 17



AR EZTT

EHIL, FHEOT TO—F & L TRANZEICE T < i m X EORAEEAL,
Fr >y EEREEROW) BAOHRABIRE LEB 2RO AL, BIEE
5 ISR UM BT LT T — R > N ERELZVFE— S MR T LY T
—3 3 ERTTBHENDF A RRTREITL S T, AEROEE TR MREET
Ehamor IRTE] (KD ERE 2RETETNEOTIRVAEEL T
3, ZZTR RSB EERTBICMZ0 ., BANBREX HERPL THER

3

<

o

ERFEBICRBIISEHORLN ,

FFEICROT BN DO T/ LB AL SICHT->TI LT D5 o0EEZ BT 544
BN DD, READEICFEEE IR TERIRE1T. ZhoDEn (il ofiadb
) ZRbWET D00, %ﬂ%%ﬁb’)b T DIEN, FIZHZ AN EFES NS,

1. wareness-raising (% -3%)
2. Networking (%78 BgEAL)
3. Comprehension (FEfi%)
4. Production (EEH))
5. Automatization (E Bh{L)
(H L 2006)

HARZ S ZIE, 12077 ATINLD 5 >DlEZ R 1/ S— Lz, LinL, Zhudy
FADLNRLEOBM, RFED BHIFITIE L TE DT AP END~EHBETH S,
AR THRY BT ARG O SES T ET —< TR ETIE, EOSODMEDH L, K
tZ. 1. Awareness-raising, 2. Networking. 3. Comprehension ZEHL TV 3,

RIFEEFLTDBMEIL. BARFBLIFEOBBOMEN B CETITH O E %
W ZZT, LF VIV T T —DT Ta—FI ST, F—0fEK (EFEER) 13bo%
BRSO PTREME 2 BIRDERE LV O BLE DRy N — 27k, 22T/ IR S
& | TR b SN2 07 & BRI Ay —Y O TEAR (FREY) WSS HENHZ LN,
BMETHLIFEED=—XTHEET DD ThHD, LI VI T Tv—Lid, —FTNHL,
HEEH OBWRNENLEDE AP ERTLEEHAT RS THD, BREE OEK
NEIZ2 7 U THEESI, a7 2 B2 Y i%iaesE i ’i’ﬁotiﬁi@@ﬂ* TD720



BAEHZ L FIUZaT REEE B DXy N —X U VORI C R AR HZ LA RIS
LAV XR TV AIN—T T —DBERKOKE NS, LTI, be B ICEBR LRy T —F
T DHITHB,

Lexical Grammar D% % 5|

be BiE DT ((fAIHd3) (ET0N2) D)

BOREH: [fFEE R TE M 2 S DFEEA~RERL.,

SHICCHEERELT

1. [~LTWBIREBIZ (bB) | &V OHEITHE,

2. T~ZN7REBIZ (D) JIEVOZENERIZHERL.

3. (TALmERD)Ea7Ed b todo EART IV,
[ATAELMEE)REEIZ(BD) 1 &0 ) be to USRI T 5

(e HH 2007)

Tebb, SUEMIZITEITE, XEIE, E5I21X be to #3CDS be DT HLIHATIEEIZR
BDTHD, SHEFBIZBWT, 2HLeIRO& LI ITEETHD,

BICROBEFIIEZF(HOF)OLERIOLNTWBLUE VX IN T T —D
RAEFRATAILETEDOIRD Ay E—U BELITRGTIB TEH LI T, B30
RIRTCIZBITDIRADENTEEELT, FI TR ROEVIRC, HAHED TRKE HLIRIEL
TWBITTTHY, ZINDHFEFE 2 ~DO8 ST OEEL, BRI TR FZE O
REEL VS22 LI T TADER B EIFEE D,

BROFBEFLNIEM OME L REVREMB TLEELT | SOIZ—HREESTAER B R
DHNDN, TOFRINL, EREROERICHIFEBICTTHIR D& LT o B
ZAMRBIZL7Cb DO TRITFRLRR, ENOEERWIZEE T, RIPWOLNOLY LD DR
R (Wb HREAE, BIfERELEEND) ICHEL CLEIRNNRHENLTE, BINE THH%EY
EN, EFEOREBROBBRERBORTHHEEL., ZOREOKRSEEMAIZE#ESIT7-
FECHBDORY NI —F L TR ETDOOHDHEVIFIREMMA L E T, WE | O HKF
WZXHIRF T ABRIZI, 9 IEME TEIZOR o2 TERAR | 2 FEMR L. T2 DEBIZHEEA T, ik
RN | BT ZDINAR LIV EB XL TUNB,

OB, VDN WIRE LT RZRY MRd T, Wi 7R 5E RS 23R 72 b 0
T D, MO VRRIZRTRRZ B &3 2BEOFHH# sl EOMBAK T 1 Aa— R
IR0, LITURRE) ORIREY) T, Lol BERER - SRR ENEREL W E-THEFO
BRI BRI A A— D EMES TSI BRI THD, Ee., I HAS T WS



N AROREATHD, £L T, ZORBWH O—>—DIZ, MOEBEZF (FKOF) DBVR
RADLNTNEDTHLINE, ROBFAPB DAy - LT, SN LORBNLE
KD H25F, BODRBWERHE TV O WRREROBEOH L, TbHE4
LD BRI R IR E D RER VBT R L2 o T, DBRTER— K LR > T,
BEFIZHFANT THWKBMNTHD, €T KFAMRR AL T DHAY =V R0 5]1 80D
Z&iX MR E DD R 2 EBETHLVIZLEFIHRET O THY, T, HoD
SREFERICERRICER D> TODERTIEIH DO D, FrZ, ROTEFADOMRER DT
LIZES T FREIZEDAY -V EVOL DL BRI H TRETHH D020 TITARL, EEE
HH)IZRERBERC IR D) REL DR O LN Z LB RBRINCAEHFL TN A0 Tidde
WEE Z TS (ZHITHRAIZIEE T 2RE TRV b Live s, BREEO AR o )
REMEAE OS> TT A ANy a2 LIZ0THIUTHREERINDLZETH D),

TIGADL SRR EORNFELNHB AL, TRO% ) [HEE) (B | 2ERIT 5% L
2k 7z, ZZ T, 4. Production, 5. Automatization ~DEEIZ OV THSNAET I, #i

ZIE, BMEDBE B TEL Il L THHTL, A7V T MEEWT, EETTLEY
T—2ar kT HEVIZ AT HF T Lo THRIRELRRDTEAD, TV BT —al i A&IC
Helfa L CCTRFBERBFLEE TERDTH> T, BRIGERE 2 Y EIWICHEIETITAS
N2 BT DTN D BEPE D IR LB TH D, 22T, BLERRMNF LTI, R Eh>
FTRZV T M FHESE (AR #EFH CTHREIZ ML) | (MELFRLHE 238 T, TXH721T
ﬁﬁ%ﬁf&:ﬁw?4:yxzc7]¢v;<fréct5L:fvﬁy?ws/a‘/%%ﬁéﬁékb YERY
iR (ZhD3 T Automatization ZRIAATZ Production (28 725) 72 & BSBRIZH2H72 59 (B
SRISE TP ZIE B ARGEEHEIZEER/ABLIED, HDONIIIRERFMNIL/ — M AF 7% X
HTRERICA LI DITAT Ol e ICa A M BB S D728 OXH L FTRETH D),

ERONEFIL, HFB LRI EFLTOMRELRELLDOREN, I[3& Mmoo
AL TR BV TRIAKEIZEL TODXIRE (L) MV~ AL 52 Lb 1
SIFRE TH D, BlAIE, BISEAT TR O R 2 —@IRUBY T T, 7B T —ar
DERENRAREZED, BRIGCELE LT ARy a ICHERZ B ST
HERDOBALNIBM OB N ZESITIENL 2D, MBI/~ RBRIEB OB LA H
LTVKZEHTEDZAD,

RIEDO RGBT v o

LEEFPOLIICBWERERITOBRICE 4208 E A — ORAMRERICEITVTE
BREYENE DT (semantic motivation) ZHEH TS, QEIEDOLEBEIRRTS. O
SHERBANA = 2T 4 v 778 GGEEMFEDII 2 27 4 —ITBWTEBICHER &



NBREEIRETR) HFBRBOFTEDOLSITHEONTNEINEEEI TS, DRAZLE
HFBEZHODORBOPTHEOIBRZIRMT S — BHALBREB, £OILD1DTHD
MR SNEDREGER T ZEE, WNNCUTHRBEEZR D0y, PERD I, Miae XAl el o
T F & ORI R DI L T BV R0 T, 72 L X R DA HT 8 TE T 2L Th,
TNLHEDLSICL TRAERRDO BHBRERL TOBDONNTRA T2, ZZTERRLT
1272572V DI, EFEIIRBEZ ORAZEN TIFELRN LI L ThHS, S &
BEN, EOIOIREREHBELEISELT, E@iﬁfxiiﬁﬁ/f?xi@#ﬂﬁ”é@m FZIZEDX
TR - RSB IER B ONDDH, TNZERHEOARE THY, ZORIXEDSEITRB W
THEDLYIBR, BFBEIZBWTH, ZOFEEFEIERTHIRBAFORSLAT, E
KBLIOET L&, EOIIRFTEHRERIRTL00, TNNEIEO LB ERHERK
TEDTHD, 22T RRLEIETAANLIL, ARICH DR, HREONED R 5t
LT, ZZbEDOERE a7 7 AV T L TCERBIICER T390 ThH D,

Bl xIE, WEETEM EEITIL X EOERR2AA— U BERIZR B ST L/e-> T
CRERRPIICTE ST AR CHRETAS A Ch T, e O
HE%#HEHZE B AR EDRLNROTIXRN (Jﬁﬁ@a OBFIIBL TEER LV -TH
WWNFEEESNTWARARZ VR, ZOEERNZIEBILOERICHH FEREOH
RO T a2 % TERAREIE ST RGIND, VDR REIRAZ L A TH
% (Johnson, 1987; Lakoff, 1987) , BARRIZ2 Iz Wik, ARIATEFAIDESRK), H5
W, BT U RIZRBIRWA AR BR— U EE LS TWA L L LS, FHUESCIZi2> T
RVINHERBZ2VDNEE 2, £ Tt LA, B/t RO B2 £ 7720104
FF v 7 EBIRLTCWBDRELNIZEITRB (B2, FilZiE, Aladdin® “A whole new
world” “A new fantastic point of view”72E D7 L —X%, BEIEDHBICR->THRAZ R T A
FTHRAPDRZ5E B RO — % RRENEIZIRR L TOB LW FEIR O FTREMEL OB TR
BHDOTHD),

F /R EZFEADIIIATFTF v IR AR THH LT, abiytt Rz EhE
Y OBRDPEIR, FUT, - BH - R fF - AREE - B 8- BRERE ORI R I i R 455
BITIE, BIRATF vo 203 b B2 %, RBE OB RO LR AT OSUEEERT 5
LoE/MRERTAFAF v 7, abERERTHFE T v 0 ORI RE R T8I
F I PRFEEDO MR LT D, LT ST v 7, BT v 7, BlEF v 70EN
FHUZOWT, UEFHDOBEREZ DL TRER,



/MR LEDLFT YT

REEVRE/PHERICER LW EE AT Yy IR RELIRD, LT Yo 7 EtERT
HERLLTUIA TR LAZRALEL D DD, AFNPTRTHREELEDIHTHEBEL THEH

ERTVITFNELTREMEYID LT HREFDRRG B DD (the, a, T i; this
(these), that (those); my, your, his, her, our, their, its 72&") , F7=, AFNZIX, LEIZIEU THGH
(EFF 27 TFRg ) AR L LTy BT ) SE T HOZ bbb, ShIT, %I
{EAf (T ZEMAIARA—V LE D HMREILRZ R T 1 “AIE S + 4 57 [ bITOT R %R T ]
“to do”; TBICL TV BITA%FRT IING...”; [T CILRS AT A %R T | “done...”; 72 A
EESEICRHBRE BT 2 “BEURFE or B 72 ) BB MENDZLbd D, ZHHDHK
BOWER, LT v 7 THENEZILIZEEND, 22T, AMF ¥ 7OBRE—RILTh
L [RER (+3GA) (HTAEFD) + 45 (R EEM) &0 (TG A TR EBE
i IR ERE/ITIFELI T, AFADOF v 7 TROEARZFIL, a book X° the boy 72
EDISIZNRER + AT DRI = THD) .

¥, AT v 7OBEER LT, ARIBROIURIEREZIRE T 2DICAFI R IEE
L7 B4 5] (1, you, he, she, it, they 728) bbb 5, IHIZ, FHi(T~EWHZ & | %#FK T that Hi;
[~MEHZE 12 ET wh i), BRI LSNTATALL TOI~F B 2R TING L,
[MT&EMEED BELTRFERM) RIEET 10 do™b, BIFAOEFECNRELNDEDE
BT, &5 (F v 7) OB E IR T ZENTED, 12720, ERICFEEEE LU TESIT 55

WX, EEA AR EEREL CELATAF Yo 7— e, TR S0, K45, 458, ING,
to do(AFABAIE) 2L, AEELEX CHIREB L THRR T BRSNS T VB L
20 (Bfh ZORZANZ RS> TS, [BRIBH, ). that &, whiffi, ING, to do/2&i
WTNLEED BRBHERDDIN, KEeZEix, o0 HEESFRIC oW T51EE
T, LA, ENLEF —FBHICE SCEROEGMLZH T MERY N —7 LT
BRI BTLTHS (LFRIFEAICBITAHHEHFHOLRL D 2. Networking (ZHH24 3
)

@Jﬁ‘)‘)«/&

T%“cﬁ%’:ﬁi&% AFTF X 7T TSR RRITED 2, /R AR I
AT v 7 TIERVDD, HERFLRETDDIITBFAT Yo VB RAIRENLTH
B, BFF vo 7O LR DIEBITEEBEL L TOBFATH S, BIFIZ, BIfE- 174 KB - =4
REOHRELRTHEEE THDOH, BiFAEM T DO R L BIRRZ SIRICALE ST
BZEXTER, £F| ZOERLITADB N DITONDDO DR EE O _ETRahne<Tix
RO (=T U ADRRE) | Fio, ZOITEBTNTNDDDED->TNDD0 (EIT-5ET) .

10



BEIRLEEBRCLNDDODEELNRN D EFT - L) 7oL DT 7 AU (1) 1) &R $7Z
ERRDBND, DTV ARET AR NEREL T L2 A1, HREE [ BMAINIRIL TE
TeDEPTDIEVIBIRY (F AT Iv ) RAETHRADDH, THEDFELB~Shiz &)
SN (REBRY) 2R X ST 2T DDINEVI TRE (T A R) | ORVEDBLE ST bid, SbiT,
B T o7 O BRI E A TEBIENRR (modal auxiliary verbs[modals]) H, ZZ TRON&ER
AIROIE B THD, HEIEZXTLOHVES (mood) J EWVHZETHY, will, can, may, must,
should 72 & DIEBNBNEAMEDN TNDENSZ LI, L F O EBRYRHBIA 2 ZIZZH T
DEVHV T T NTHD, LZAHT, TVARERT Y 7 DEETRT O T, BifF v 70
SRR REMEZ BB L E TRk T 2L, 7oA { (BEFE+) (BT +) GEIT+) (&)
+) B &7 B8 LV BAITIR A BT ENTED, DL EIE, BhFA%E BARMZ2 SR CES 12T
ST, R ORE. EBRYRHIWORRRE I 03058 55 Th D,

LinL, ZhoH26T, Bz BARR R SUIRCRES 720121, 72 GEIZRL O £ 0EE
RATHEIRT D, LT ZERPIRSNZRS TR, ZH, BRI Db05
ZETHDHH, PERDIALNHFARTITE IR REE DI A THADIT LT, BFED
a7 PoZEOHEIRADCIEBLHAFRELRDLVIDD | LI AN T T~ —DIALE THD
(ex. make (Zi3, TRMIZFEMATMDZAED 1 LI T B3, T2{L] LTEEM | HSERAR D
RALNTHBD, She made [a cakel.iL[ 7 —F JZEHEL TAEATZ LT, She made [him a cake].
ThiZ, “him HAVE a cake” ({237 —%% HAVE 75) L4k % . She made [him
happy]. T 4L, “him BE happy” (82358 THD) LW ORMZ, 24D make L7= & %
535, She made [him cook supper]. THIUE, [T BEIED | EVSRILEHE &) make
L7zEWS BEThHD, ZOIITEMETENIT, WhpDERES | TFEIDBMinET5) L
WOIRTAATEEM | EL TR R BB LD T e DDD)

1 o s o/

E/HRERTAFTF v 213, — RIS RERDAFPLETHD, abIt REHR
BEAF v 213, BEREL TRRVEFRLL OB L ELET D, Lol BlIFETF Y7
(T EDIRBL R DEMBFELRV LW BE DR DD, BIFFEHRIZ, BFELLTORIF
(so, very, much, early, luckily 72&) Ofth, IEH L-BIFAE & F2 7L — X BALOE R (in
Japan, for the past three weeks, to tell you the truth, frankly speaking 72&") | [ £ +EhF 25
T Hi1% R (when I was young, as far as I am concerned, if I remember correctly 72&) 728038 %
(HEBEORIFZERWT, 258U L CRIFBRER T 2EXICIBIFETF v 71 EFESZ 8T
). DFE, BRI SHETHB, Tro, BIFF +o2i%, MEINC B B IS 2 2T
&, [3CEE ) TSR T30 () | 0 3@V D RIREME 2385 (T 3CHR ) TITRILER ERIITARY, 3L
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B ) CIHEBRAT I (2 R 74— DA TREMTRL) 127229, T30 (A) 1T, ITTE
Wt IORHIRE 52 B, REMBIR U =a TV ADKEIXSH 50, F72. BlFE®R (5
Y7V BBBITEC TV D THHEZ DEWOIRFEL D, R SCHIRCTICR ) T, 5o
RIFIE R (Fro 7)) BMEDLNHZENILHS (ex. 1 went to the office [by taxi] [yesterday]
[because my car had broken down]. TiZ, CEIZ3 DD RIFIF#RERL T B),

BIFF o /I oW THIET BIRICI, BLEOXIC, AR S THY, BARELS
Wk, F ALERNCHTRET, BEOBIFETF v 7 (FH) BELNDTebh 5T LA FR
SR, ELTC, A FTF ¥ 7 LBFT ¢ /B EER RO B EREEDOIHL T, F

W T 21T ERER BT SR LN (RIRE) 2B 10T LI RWICHBR T 501Dz e

PERER-VHEOTHS,

ML, REEORRPLERBREITOEVOBR T, B/ RLELILFTF -7, b
RO R <E G T v 7 IR R EZ N 2817 F v 21200 T, TR ENEER
BRAL N ST, B CEDR R E DL T B0, THBDF ¥ 721
DNCHERET DDV BUR D THESCLELS LVOE B SN2 52U ERH S (HH 2008 ; A7
T, SO A REND AR A6 DPEZEIGA LW OB O RIS T THESCERES)
EVIORDFERITEEZ LA, RIZBRREF v 7OHVED FIZEREBENTND),

EEOREIZBOTI, EIZh T =F v 7oV OBSEmTEICH L TER COEEE) 2
BLFITAZELAIRETH D, HAVIX, Ty Z7EFREOBAMR (B /0abd R, ZHUZIG0
TEDF X IPMELIRBENI M) ZRBSGEDFRELL THEX 20300 BAFH7Z2
FOOTEERLL T, L FATF v 7 ~BFRAF v I ~BIAT v 70N EhOEEER
EITERLDODOFESLEVIORIANGFRATGEL L, £/ - ab- RUEWVHIBLRENRTRELE
SEVIBKRTIIELONINBLEEREFH R TNDEE 200 LV, AR Tk, Lito4
FF v, BRAF v, BEAF v 20 OIEE 2 HBRE OB LA B D75
DIIEERRL T D3AEL L TEML >, #ilE . ING, TO DO, THAT #fi, WH #i% D H
IZDWTIL, ST MR Ry N — 26T 2LV S A ML %« DIEE Z B EiF g,
REEL BT v 7 1 bb07h3 5L, [IEBENG ) L6 #2500 ThD, LT TiE, M
BhEhER | LOERMIZER LT, HREE] 2 H->TD,

BREVLRIEHEB OWIVILLT OB TH D, £, E/HHRELELILFF v 27128
W, RIROBEBOHFIZL > TREFADBIRPREDLVIERT, T4 51248 (T4
1 &id. #iziZ. an apple, apple, the apple, apples, the apples D EHIZ, FFADEIR (a 2> the
PR L4 FADE (HEAEED) DA A DEORIED L THD) , KT, 4 FAD
BEBEMHON)T—LarF BB, 22T, LR AR TRIER NZER LT, € /8
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R MR ARG T D, NI ROAY B LT, ARG O TR FTREMEIZ B 20
175, LT, BIFAE D272 TV o7z AVING AR T B2 A A—VIZE A T T, B
FTF L IDIT o RT AT ) ~FHD, FIREELEET VAR, BIE~DOEELTELE
TE- 58 T 2O, Wiz, R REMTRIFET v 7 12O, EnsoBEETHI
FEREL CTRICEERIBENDE R T2, ELTIITHRD T, LT v 7 OBEEHE
ThHHIRAF I LIHDOAFEF ¥ 7 NI ERT D, RGFNI—RALWEEDND, A
FRRCa T 7 ANDBR LV BB R EIZRSEB Tha, ZL T, ROBKFALEME TS
WZHTe>T EEF (EHOWF) O OFOREIIBO TEEEN, TOBEKRTRICEENN S
W, NEBEN ) ETEE ] Th D, BERREERGR STTIXIRL TRBRL 22V EBH
B RAFELOI, ZUHDOHEBIIRAI X THD, LT, THICHEETZHB LLT,
Mg EBL 25T THD,

UL EDREREX T, LLTFOARGETIL, R TR ISR SUEOR S HEESK
BE D SPT EGIZFLL T ZITHRODIL, RETHHEAT o/ B LB MEDT L
T =L ar PHRBERTONEMZT=LOBRE TN TN, BARRRAZANVELT, FEAD
RERREZHRO O TR BEOHFIZENSIHERBO W 4B L CRERE OFEMA
BRRIENTEDRIIREH &0 —XT v 7T HL0H TR 21T, HERTFEND
BERA R BFERBEOP T, TFDO A B— V2RI D201, BASEFEMAL A
WARPLL T, BRI, BEOARE (@7 ) hoIUEE R A DEVIL IV N -7 T~— DR Rz B
LIRFH T 5, ZOF 272 3EDRROE AL T, kD T3 & MIHEZ T2 30E (BT
Y RT T2 ) TIIBLNIRDPSTe LOBRIRR ORI REME S T TLAZLE R T ER RS
WTHD,
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AR &R o AT

Tl

1. &5 (a D> the NEFFD / BEEEED)

[FRAR]EFBTAFEZE L JEFHOF BERNDRE /25, #1213, a pen, the pen, pen,
the pen, the pens I, U4 5 TéH S pen A3, HE-EED>, 513 a 2> the RN EVND
RTEp>TOD (CNODSOZTATAT | LA TND) . TEBETEIRLE) | &R
# (Bolinger 1977 ICHEZXIE, ZHHDAFLAVWVICRRDEHRER TLH2LIZRD, T
i, INHLDAFIZEBNT, A OAR ELBRIUIME EEIIL TITONAD, LERID
N7 T—Tik [BFAPETHBREEEVOHS (B —(LTED) JHHR LU THRATWDNE
D% a(FIIEET) OERIFELIRZ . [ZFPETHRBPFELFOLRLTHEFICL
FEE FTRE T D EHD ) % the DEEFAREL L THR A T2 (#2ik - H%F 2007 ; H 2008)
INHDREEZSER TAFELZERICHE TXDI0I1T, KEBERBROMRI IR A
RI7RFBEZ LT VDT &%, LT, Other Side Of The World, Up Where We Belong, My
Favorite Things ¢ 3 B D BRG] ST &8 THTHIZNN,

1-1. Other Side Of The World (KT Tunstall and Martin Terefe, 2005)

2 DN DS E FVVERO 1212, K.T.Tunstall ® Other Side of the World 235, §HH
1 “the water”&“water” 23 T 5, [—EHTEAFMIITE R I the 2011512 b
NBZERHEM, ZZTIIEDMEF B THD, “the water” 2355 T, “water " 3R IZHI TS
DTHD, £, THELINDITNT NG IKNIIZE R L TWDHEIIE X, EOXARBE2>T
WABISNZELID, TiE, ZOKDOH T, water 2D D200 BRDAFNREZFE>TNLE
BlZEDLHbDTHAI D, ERIC, TNODOAFREZE LA 2L AL TAL

-

Do
Over the sea and far away WFZHEX TaED0MEH T
She's waiting like an iceberg & ZITKILUDIINZFF>TVD
Waiting to change ZAALT 5D %FF->T\5
' But she's cold inside “CHPAINA 2 8> TLEST
She wants to be like the water 1 1IIKDIIITIRVTZH3 > TN

All the muscles tighten in her face 1R IIBRZZDIXLRRNG
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Buries her soul in one embrace —EDRBEIZHZED S
They 're one and the same _NiX— DR{ET
Just like water 5 TKDLEH

WIS T K (water) J IZIZFRIEZR WV OTER, the ZEIDENT, RMROW 2 F R RRDL
VOZ LR BIREICERRL 22 TR DRV, 20D Just like water 13, BRI EEIN DA VK
DA A= E 5T, Z A7 one and the same TS IRHER HIRH BT HRETHD, tE
0LRFFE DK TIIARL FRETKIZAA—T L TWBEDIZERFFD “water” LV
ASBIRESNTUVB, — 75, Bl She wants to be like the water 1%, 247 H O an iceberg Gk L)
BT THELRRBETHS, DKL BHIEEORBIZIKIBHDHITTE, LD HEEF2MEI<
Zehh, AFAOR TR RPIFE AN EHEFICHLRE TEDLVIEK T, “the water” LT
WBHDTIHD,

the DFEFFEORDFIL, [FELFLHF (MEF) ORI TOXMBROILFRKE I THD, =
DR BROIFRREBEL DR TT, THBAIIER | TR ILH | TR LR 1 838 2
HIBHDTED (HH 2008; H H i 2003) . ZOFKIZHITL S She’s waiting like an iceberg....She
wants to be like the water.®® “the”V &k &1 SCHR) 2 Il 2 7=FTH D, ZHUud. I was
not able to use my car. The tires were slashed. /2 & DHILIE T HHDTH D, [7/V~n3MEZ 20
ST 1EVHTIAR) B E 2 BN TWT, Zv=(my car) B HIUTZ A Y (the tires)iT D EHDEN)
ME#I00, L FLHEFOR TAFBROILG VN AREIL 2D, ZNERIURMET, BT
BI3CR Tk (an iceberg)] 285 2 5N TWT, ZHEDEE T (FOKILEZERVET) A
(the water) | D3 E i HIZBEINDENIZETH S,

the

O o
(o
O{reeem)

% Benesse Corparation 2003

the DITA A=Y (ATHE) |
FBLFEIHEFLAFABRERALTVS (EBELTWVWS) ZE%ERT

the O FAFELL, Fo< & AIE29725, HBATNT 8%, FHLE (BEF) RARTE
TTRBEF (AT ITHHETEHLBETHH AT the 2D, L, HITF 2T, the A3
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N TNBEENIZEE, FELFE (EXF)OFOIIRBENEFBHERUTKBL TNDEEN)
eI D, T R AT AE BT, Other Side of the World DG D ¥t A TH LD,

The fire fades away HKI30NTY

Most of everyday B DK

Is full of ’tired excuses JEITZEWVFUINY

But it's too hard to say THIELE 2720

I wish it were simple B2 ST HOWDIZEESITE

But we give up easily ThRAZHITT<HEOLHTLED

You're close enough to see that 72T IIFAIH A ENEIRIZNA
You're the other side of the world to me A5 TR OEISMIZNEDTEE

ZZTIE, BRI the fire" bW IRBDH TS, ZLNTERIZEL SN H LIV, L
ML, ZZTHHEIZ fire W TIZ the fire ELCWBDIZIE, £ OMRIL (B kBN -S1T)
75%)661?‘710 TITIEE b R EHDOBEBRIFERIZ>TEY, [(ZFOZADHNTED
BO) R I LV BAITHIB T DZENFRETHDL L, MOEFEZF (ROF) PBEL TN LD
TIRWEAID, DD, ZHb TR &M AERL QWS HIEL BT LN TEDLD
TRV D,

LIAT, TADBRIER BT A0 —BOL VD LIRYIES THBL, BEDST
X, ENEWE/R T "I ANE 2T IS, bolED B R D LEREEHEL THDETEN oM
%o AKILDINTHTOW B Sy B HBETHTBRRZ L U TWDO A8, WNilH
MAG > TLE> TEITEPRR, MEEZ A T LS 1 80D 08 MERNZIZT <
TN BIET O ED LR EREAZ R THDIEAD, ZOBP TSI TREN RAA—T%
WAEC 4 ADIL, T ET K D%t AR A A— (the water, water; the fire), [ 228 A EEESE | D 2
47 7—(over the sea and far away; the other side of the world)3Z=Th L TW\57-dnk B
Do ‘

1-2. Up Where We Belong (Jack Nitzsche, Buffy Sainte-Marie and Will Jennings,1982)

Joe Cocker & Jennifer Warnes 230H -7z, BRIE An Officer and a Gentleman GRE[ E LB H
DFRILH ) D EREHK, ZoFE ., BEHICH TAREF O AEIZER 3258, JORWVARR A
BEIZ725, Who knows what tomorrow brings / In a world few hearts survive / All I know is the
way I feel / When it'’s real / I keep it alive B H DZEREFHITH DIV EE BT 5
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T, BB OBRREDEFIZEZ TN, ZZ T, the world TiE72< a world £72 5
TWADIXZ2ED, In a world (where) few hearts survive & “where” 2> TR T 52403
TEDDER, TEEERDONIZEAL RN KD ADLABEEHHAES) R &id, v
MR HHR D, ZIUE, A2 DERIZIEFL BT T o IWbp Attt fi(the world)] TH
72, LA, WO AREMRH AR DI LD VEDD K (a world) | IZBERVY, HEEF
(BNF) O FUHT 22 D IS 72388 () 23 @ world EWSFERACA TR TN DO T
VDY, BRI, “thet+ AR IMEBBNCT 7HNVMIRS>TVDEEILH AT a X IT, &
YA T DI RBUT/2D, play the guitar 1X[ (WD) FH—2 UK | LW T HEERAYIE
B IDARA—=IZI2BH, 22T play a guitar L3558 @H LILESTZBEOX Z—2UL<HhD
FORHIRE 52 D8I,

WH TR THDE, BEHD Who knows.. (DIIEFELH L THY, £Z121X Nobody
knows....b W o E B ERRBENIDLNTVS, BAGETH FEIEIL DA 2 | LV EER
ST THEL R R LR W | VIO BRI A 2 — PR 2D BID, BEFETIX Who cares?E 975,
ZHREFETILBELNAEBRT, 2D X572 Who knows. .. .(D)EVIIEERIZZHTZLA, EH%
® In a world (where) few hearts survive D*“a”&, Ay —IZBNTEE G- TNHENHTE
ERUENDIINTRDTZ0, HZ T, the world TIE72< a world 24 FITE A BIRE LTV
BEVIHTZEMD, AKHHRE MR LITESTND, REZARMERZ2DD, SV o7&
FTHITRIMSEEHIUILARNEAIh, 208K, Fiz, /A O D DB THRIRDOERSIZK
EEEBEE XD LETRTHI THDLDIIHEITH S,

1-3. My Favorite Things (music by Richard Rodgers; lyrics by Oscar Hammerstein II,
1959)

Sa— U HNVBREDZVE The Sound of Music \ZH TLAHKD—-D, Julie Andrews #3%
Maria i Trap KIEDKFE T, DA TV T o7 FI- B OFREZAEIZL TWD, T80
WP HoFobb, BB LM< TE Maria DHBIZEF ST, 2T, s 7t/
HLOBMLERERIZZIELTHEHIBELRWO LRI, L TORF THEEDS My
Favorite Things TH5D,

Raindrops on roses and whiskers on kittens /37120 >T2OHEERIDOONT

Bright copper kettles and warm woolen mittens JESSAH DY L LR — VD FR
Brown paper packages tied up with strings Ob THREATZ IR B\RD/IVEL

These are a few of my favorite things TXBFLDIFEI2H)
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FEECIAXDFE )R ELEIELE T like dogs D IS\ AR TR OB — T
5B, THUIEREFROEEIRH, HodH 7TV —| ;)ETZ)TT%;E%*;&J@»T%%M%*VLT
WBEWSZEZTRT DIZSIOLWAFIEIE LT, D EK T, My Favorite Things (ZH <
SBAFADKND, EREFEEIE THADITEIZI > TWBEERDbNS,

EZAM, B IEOHE T, MW LIS, 85 508 4 5 2 P F S R B
DAFABRETDDTHD, ZZTHFRELOFEXZEI L D RFNEIN T\, Cream
colored ponies and crisp apple strudels () —LEDF /LI RV TOBEXEF) /
Doorbells and sleigh bells and schnitzel with noodles (K7 =X)LV DAYV ENRZ[FE DT 2
=YV a)V) BB EIIE 0 LB XX, “schnitzel” S\ DA RS T EEIR AR TEER T
BHD “STPDONTUVRN, ZHUTEILT2Z LDy, BRI, Vamy YoV EE, Va— 5k
DFHEROTT VI DISRBET, ARIEF BB R - THEIZLLH DD, OF
D, ZZTHEEM BREDOXI G LR DR M) B> TWBDTH S, 1 love beef / pork /
beer / ice cream/2EEFEIEE WIS ERF O BB EHES, Zhud. REME —EOF
EHIRVEMLBIRLTODTDIZ, ZOTEEIVEOES ) 24 FADTC K BE® 5720 T
BB, T T, JLRRDEIRFEIZN | TAXBFETTIEFEBIEL T 1 like dog.tE 21T, TR
A 2 JEVWORIRE B 2 DR EnHZ LiZ72 5, My Favorite Things 00 “shnitzel” T, 1]
DERDI2NEM LU TO B BB 1BIRIS N TNBENIZETH D,

MRDITA~y I ADEIIILDE, F I, FERIZ the+ £ 7" DA T D, When the
dog bites / When the bee stings / When I'm feeling sad / I simply remember my favorite things /
And then I don't feel so bad DLTZNTH D, [FRLL 2720, BorDHERbLOZBWHL T,

KRG EEZTIDARINEVIOREL D EEITe>TWBDIFTER, TAXITEh =0,

lﬂéﬂf:m EVHEZ AT, adog/ abee Tid7Z2< the dog / the bee LL CWADIT/ WA
2By ENDPRFEDARIZLINF LR BEBHSNTODDTEAID, W, EH TR, Z
ZTO the 1%, TEND I ZRFE TEBEELL TOAXRNFICERTHLDOTIIL, LA,
ZDORBRTEINIEDH | LWSBLED A RIRETHDIZLETRT the DAETHS, [ (HA
LS TND, WD) AR NTF JENT KU T, TR EE LIFIZhAZ b5 5, The
pen is mightier than the sword. ("~ AIRNLVIRL) 72 81X, 2D the DISFHIZL > TRIBEIZZR D
RETHD, FeEDRTELDRNTELD DR D TIX L, ZTNLDOMRIZELDABLEMN
HHESNDLVIBEDNLE DI TS the ThD, HiT2BITE 2L, listen to the radio <°
plays the guitar O “the”b, [E DAY ZIH T D0 TIZRL, TEALRL DD LW
DLV TOIFEFIRL TS,
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2. LFF L7/ BEBEH

CERR] B/ HHROHRERTF v > 07 (BERBBERONZXD) &, LFHFv
2 ERER, LFETF v > 71d. abook, my computer, this desk 7% & D [REH +5%iH) D
BrEARTHL ( THRER] &3, Z8F - Frakk - Rk s, GFF v > Ok#E
IRDEDZ L) o AEFF v > 7dME LU TIE, her two new friends DL D 1T [HKER )
® A 2HEIZB U TRLAZ D, that big clock on the wall DX 512 [BEEM (Z
ZTIX on the wall DEIEFANZNICHZD) | ZMABZIEDHTES (her two new
friends & two new friends of hers D ELBRIZ DU TII Wierzbicka(1997)2H) . LhnL. Z
N5 ORBIH BRHNBEETTINH > TRENTVND LS HENFETHS. DX,
BT v >0, RER (HEG) () + AR (+ BB SV O T, /R
HRERTHLOTHY, Z2OBERB 2NV =—al bE /B RO ROPE X7 (DZARME)
ERBLTWEDTHD, BAEMZREE REL UL HK LR D BFRDRNTTAR S DA (Tik
R OFER, TEGE) © [BEFE] OFERE) . BAERBEMIKS EETNIR
EDRD (FTESFGN 5 BEREENIC Nz S RELDEN S5 ME2RINT5050) &S ME
TH2, & U TOLH (HEE) ITEBERITS5OATIIRL TRETERNE /Y
HAOHE, CHIAFF ¥ >V IFEETA I ETHD THREIZR S, ZORE BT,
A Whole New World, We Are The World, O, Johnny Go @D 3 B #i %2 U T/RL TH/Z
VY,

2-1. A Whole New World (music by Alan Menken & Anthony Ryan; lyrics by Tim Rice,
1992)

Disney B Aladdin ©FREK A Whole New World I3, Aladdin & Jasmine DXV &) THK
FRDBHN TS, WF?%% ING 2L bERICIET 528, 22T i‘z&br%/é’aﬁiﬁ
ERTHWFT Y 2B RS TTHIZN, LUF, B85 Aladdin O EYZIZHT2HER 57
BT HED, I can show you the world / Shining, shimmering, splendid / Tell me, princess, now /
When did you last let your heart decide? / I can open your eyes / Take you wonder by wonder /
Over, sideWays, and under / On d magic carpet ride / A whole new world / A new fantastic point
of view / No one to tell us no / Or where to go / Or say we're only dreaming ...

B #1417 TiZ. I can show you...; Tell me, princess, ...; When did you...? &V \95EVH3H
%8|<, 2713, Aladdin #3572 AL T, Princess (2 — i u%(ﬁ@fvﬁﬁ IZESTHDUVE N
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VIORFFHEIRR TV, TR, fin X, R SUERREL T, FHFEITENIRDI TE~K,
ZOBRELTEIT>TODH T ThHD, BT DIZT —MIFE->TV2DTHD,

On a magic carpet ride i, (I can) Take you wonder by wonder &E WA D72 N B EIF0F v
VIELUTHRIRTE B, TiE, £DERID Over, sideways, and under (38973, Zhbid, BEED
BN EERSLEOY L ERPICH T LR THD, BRELL Tix, WThbEFIEL
TUEIEBNTND, RTEFD LD OL | BFFLE B LL T30 TR, 22T
ANz LT over 2, under D&V XK RAFRIN TORUNZ0DIZ, BIFAIEL ThiiizHun
TVDEWVIREARBEREDMTT 2 H DT TV, £z, 22 TIEILDS ZZ R A A— PRI
CESZEDBRF O THD,

KDLTEY, A whole new world,” A new fantastic point of view D2ATIXE IR~ &),
INBIE, Wb BV TUVRTIHRD, BTV RS Te—DRBENLTIE, FEXEVDHD
LIZR2BODHLNIRN, LU, ZTIZORDO P TETHEER A E— VR D5 TH
Do TNDIT BT VATV BFEROIZ <Y, DFE), £FT ¥ 7 ThD, 4T
Y 7EE, B/ OMRICBITANRER T THD, OFED. A whole new world; A new
fantastic point of view &1%, 5 ETRIZFL WIS et B THED 722 &b 72 S8R0 47
RAMDRA DT %, E /R RO E (£ ) LLTRRTHIL T, TOREZRL TV
DTHD, BAFBTEIMRE LD JIZHT2), ZTIFKERMOBER L HLNIDLET NS,
#IZHT< 5 Jasmine (Princess) D&V 7128, A whole new world; A dazzling place I never
knew; Unbelievable sights ; Indescribable feeling SV N4 FdF ¥ 7B TLB, ZHbHHR0130,
BT URTROR, BIRELTRWART v I THLINLIE, e BELVDOKENZ LB,
THDILINSSPLWERBEFRITR>THED THD,

2-2. We Are The World (Michael Jackson and Lionel Richie, 1985)

ZOHIZ, TAIIDEFEL T —TAANE—RNZERL T, USA for Africa L8FT>TT 7D
R B R E RO 7= DIZBESNI=F XL =0V T THD, MSRWVABNVRNWEBDbRS
EERHL7RMTZ0, BEDORERLAY E—U BEMESNTWANEE 21X, FHUIRIORIE
ThD, 2T AT R BEEMITIER LoD, ZOMOIFA~DEFEL — 0 T
T CTH:T=U, There comes a time when we heed a certain call / When the world must come
together as one / There are people dying / Oh it’s time to lend a hand to life / The greatest gift
of all ZZ\Z 13t 2 R EAEM O N H TE T 5, £3°, There comes a time @ a time 2% L
T\ 250 when HiAME N TWT, atime LiE TV D (EAZREED) LD &) EWVHIEHEINAS
T TS, [HOFUNNTTEZET T, RN —DITR DR &, STFD ETIEHKATL
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TRIFIZRH>TVDH, ZRTHIEROTENATI TLUEI D TITARL, a time 125 51F
BBEMMELTHEREL TWDDTHD, EERIZ, WFICHEEZETIVE, ZORbERETHIN
BIEAD,

There are people D% 1Z1E[dying] 238> T, ING FED 1FED HFETH DL bOLT R E
(L7225 T, HFRETIX, —RIC, RIEBEMIL, 255 LOIZ<) THFAZEM T DHAIT
BRI AHETHS (a book on the desk, a lot of work to do72E) , ZZ TIXRF 1B DICHBEE
NWTWBDIZAS), dying people DFEIELHHAAHVED, B, FNIZL dying BIEEFAEL
THAEDAZ <Y (P2t /AR DX 5) ITHAAEFNDRECITRD, HKETH, [ (FEIC
H2855) ALV BAETHD, —7. people dying DEENEIZ/2 DL, HIEIL SV DEHLH0,

FZITH A& “people (BE) dying”t W\ IRENERRIND, Zi, EbontE XX, /0
HREVIIDG, LA TN BRBUIEIZ 22055 | L) KR EE AT RS E 5557
KHUZ/2D, IRD it’s time D“time”{Z13, [to lend a hand to life]D to A EF A eV Y TVND, —
FRIZ, to+do IX (UTALMESRD) NI ETIRKIRIM IZ72D, £ T, time [ZHL T, 2
MO Z T RERFD | EVOIERE R L TWBIEITRD, TEMIZHL TFEEL AR &R
7272 | &, The greatest gift of all 1, 3<HID life # S L= D (R FRH) T, LMmdmit
MRDIZNVEDTHLENIZEZFATNDD THD,

2-3. Go, Johnny Geo! (Leon Klatzkin and Gary Alexander, 1959)

MIE] Back to the Future DT, i T< 5K, Michael J. Fox 235& 7 % Marty 23, H 73D iH
DFETESTEH DR —T 4 —RF T, HRFEERITL QO RNIDOREHLALF L — 20 &5
BLARDSHRIELT, EEMALSETLES, Go, Johnny Gol &\ 5HD Johnny i3, VA7 F
DHFRDBIFIZH DR TEIVET, A EESTHELL TERVA, FA—ETFIERF
HNZ EFNENS, BEEDONEE A THED,
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Way down in Louisiana close to New Orleans == —2 Y RIGENNAAT T F DT LD ST
Way back up in the woods among the evergreens TR EN 22RO RIEL

Stood a log cabin made of earth and wood TR TTEIIK/NBHIL-> TV

Where lived a country boy named Johnny B.Goode % ZIZfEA TWzDHVa=— B.JyRNPEF
Who never ever learned to read or write so we fEIIFAEEL TERDSTZBAT. ..

But he could play the guitar just like ringing a bell ThbX¥—DERIZITIIBFOLDRE -7
Go go, go Johnny, go go, Go Johnny, go go 1TIH{TI}, Va=— fTiHTFVa=—

Go Johnny, go go, Go Johnny, go go {TIHTiFva=— ’

Johnny B.Goode YVa=— B. 7'vR

EBIZZ Ol DL, LTHRV O TIERIZHE B THRART HDIIE S TRV BL
npuvy, L, ZZ T, u—F@J:ﬁfirﬁ%@}EBﬁﬁ‘??thb\5&11\9\_&75)/\75)5& ERABY
ABEST-FIRERZITS P ChD, BB 2, 10D T AR, BETEROBIF T v 2L
SR B B S TROEMITR > TVBICEBE 2L, 2VITLRERTEB0
TRV, '

Way down in Louisiana close to New Orleans - BT ORFETF ¥ 7 1
Way back up in the woods among the evergreens - UGt | DRIFEF ¥ 27 2
Stood a log cabin - TR 2R B+ E5E”

« (made of earth and wood)  --- a long cabin |ZXf 32 EBNFLR |1
« (Where lived a country boy named Johnny B.Goode.) --- a long cabin {Zx+3 2 [BANE# |2
T

(Who never ever learned to read or write)

--- Johny B. Goode (=54 % B ANEH |

B 21T T, way down in...; close to, way back up in...; among D X1 ;_‘ BB 72 A A—
CELOBIFARCHIB AL ST, BT OREEIT> TS (ZITO way i3, 1E5H0 L
W2 BRHVORIFTHD, AN, way 13457205, T (HHRD BRI H#AICE ) 1%
B BZEOARGHRERTHY, £Z00HE (—BEDOFEE) | (ex. Tell me the way to the
museum.) [ & (—FTEIDORRE) | (This is the way I did it.) [EK (BB DORHE) | (ex. She
is an able person in every way.) 72 & DFER BT 5, 3012, [ | D OEGANHE R 82
ZRXTFZLizk o T, 51 (ex. Come this way, please) R>[ BB ] (ex. It is not a long way
from here to his house.) 2\ o7z FBZEL A 203, ZD IR DA A—T0h, IHIZ, BlFMEL
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T2 HEBMNT VO RERBOLNALDEE 2 515 (ex. Her score was way beyond the
average.) )

EZAHT, ZOERDATIY, Frr 7L THITRIFAF ¥ 7 ChHY (- TRIFRF v 718
BR) | FETREDMZ 5 VOB RAE BITIRAREIN TV, Zhs, 39TE D Stood a log
cabin... THY, ZHII MERT I OfF A T H TSz, TRIFE (B + 8 (FF7E) +

/W) 1 LOMFROTIUT 2T R B TH D, T DEFEELR>TWHIFEIEY (2 log cabin)
(ZDONWT, EATNBD, ESVIGFTEZHIAT 572012, REIERID made of earth and
wbod & who never ever learned to read or write LV NORBEMZ THAD THD, 2D made I
LRBELTFTHY, T TIIRENTATAE R TER ThD, 22T, THEATESNZ ]
EVIOERAWTH D, ZL T, who LA i, Johnny B. Goode &5 AT DWT, T3#ENEE
ZIE, . L IR0t RAIEREBINT 2R A Lo THEDTHS,

3. ANE

FEORIEIX, in, on, at /2L é’ﬁ“y)&lf( ZEMHIRAA—TVEL DB DN L (I 25
3 RIE R D during, till, until, before, after, since; [#HHL | Z 7~ despite, except, including 72 &
DA D7), stand by the door (KT DZE X (FfE) 1Z32-D) | stand af the door (K7 DEZA
\Z37-D) . stand behind the door (K7 DI HIZIID) T, W hd stand ST ENRRTEED
1572 22 RO & BAFR C:FSD\’Cfctéithb\Z)ﬁ)&bhi&%ﬁﬁ‘%ﬁ“@%éo Stand By Me (&Il
FIT Y 7 1B LB, TEDTITITNL D LD ZE R A A— 2 3 L ERRO 7R SUIRIC L3R
SNT, [EZRE TRV TV ST BR AW D, ZOXSICHTEROBADRA L ME
FT, BT A AT ot ll FLT, FRBE DL HIRAYR LR Z 2% T'C?HJ
SRR FERZ EHH T, ZEOT R RERTHILTHD, LT, ZOIHR2BROOAETE
RADBRFRIZEE %% CC, 7Hh (California King Bed, Take It Easy, You’ve Got A Friend In
Me, Crush On You, Can’t Get You Off My Mind, Can’t Get You Out Of My Head,
§tar-Spangled Banner) D53 il 2~ L THE9,

3-1. California King Bed (Andrew Harr, Jermaine Jackson, Priscilla Renea and
Alex Delicata, 2011)

Rihanna @ California King Bed &V VOO FIREH 3 IZEB L TALD, ZOTBREN T —
RIEDB, STODHNIZDEINIRREHEL THDDH, LT OEKENHA AT L THE
9. Chest to chest / Nose to nose / Palm to palm / We were always just that close / Wrist to wrist /

Toe to toe / Lips that felt just like the inside of a rose / So how come when I reach out my finger /
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1t feels like more than distance between us
PO TIEERFEA>TELA TV S, ROIAE, A FEMIELTHEAE
1FEEITRLEADN LD, ZZITIT AR EED BRI TN D, 8F(We were always
that close)-Ei1E (It feels like more than distance between us) DXfELD3, BFAID T A (BeHl)
&&tnwm\tmﬁ%ﬁ IS THASN TND, AT, HOFEHDHSY T, AilER TO
BLRBMEFL TND, Z0D TO DAA—IIEIE ARLDIRD),

4 Barpwane Covpovation J00

TO DAY : IWHRLMEEF> T ;

ATER to 13, [RREMEGS>TUREDIT THY, RITRTIHREMIIAA—V%B-T
V3, face to face ([Ei&[HA>>T) . shoulder to shoulder (JE%#1A T) . cheek to cheek (JHZ %
FESQ) REORAULL R TH, TOaT7EKURAIENTES, ZNLIXWTHhY, B
AWZIEZEE>TIVARLEZRL TS (ZZT, flZiE a face TIEAR<T face 725 TV
DT, EWNZFEE > TOSRESEHELL T, EEOLOIRMELh AR EL TR 2 bH
7272 BZ EEBRL TV A0 LIV,

LT TIL, Z0RIER to DIAIEED | A A= ZIGHAL T, chest to chest, nose to nose,
palm to palm, wrist to wrist, toe to toe LV OREDMELIL TV D, ZHHITRAILL TEEL T
WBDITTIIZRVR, BARLEREZ2HFTE > TCNAREZZMICH BT 5012 Th%h
RBRRBTHD, ZTOWVSTeBREEFICOT AT, a7 BB 2228 KEITH S,

ATER to &5 XIETH M I ZBOENRBEANRE, ERIZ, ZLOFEEIZLZDIH72FE
WWBZNTND, UL, go to the station 72X DHNZFEFT O (-0 FEY, BIEF to DEBR
R U BIhT- - T, HERTIBHEFADMOEREFH AL TLEST) R THD, EiX
ZOBITH, HLETBRORBRLL TIHREMEEGD ] (HDOVITRHREEMEEILZAFET
BEIT2) LVIORIAERL TOBIZEE 720, She left for Osaka three days ago.& She went to
Osaka three days ago. DV M2, bHAA, went(go DiEE) & lefi(leave DB E)DE)
FDNED, A, AR D for L tobh, 2 ODEFDOHEL KB L2 E/MFE ThoHLVHZ L Rl
SFTEETEORY, for DT, [~IZEDoTIENSHOT, 555 LB HET 55
72 A A= 335, She left for Osaka @ for IZFEXIZI M1 ZE LT 53, She went fo Osaka
D to X HM TII2<BEEBRLILRL TELLBHE] OBEERHVITRD, - T, mHFIC
three days ago 23%e< & &, 3 HHTNIVVDIGFT S RIRDHIEITIRDHD TH S, She left for Osaka
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three days ago.id. 3 HANZIZHFEHR (EFZHBRBHRINTOZRWD) IZW I EIZRBDIT
%fLC. She went to Osaka three days ago. Ti, 3 HATICKPRICWVzZ &bV BEATH
D

for

% Benesse Corporation. 2003

FOR D27 : - - - Zfd o7
OMBRELENITIEET A A—D2 8D

The score was 3 to 1.%° Today’s exchange rate is 77 yen to the dollar.® tot, [ 7\ | TlIEbx
BV, WTNLTAE G TIEWIZERIIRAA—TEZRLTHDD THD, [MIEE T
TEHANIE, BIER to DAEEZHETLIARKRAYFVEM TELIONTRDHL ., LizHIZHK
D2 ETHIT NIRZEREIA A=V EH > TEDOMIIOTENDEIIT2D, 2T H3-0%30
TWDE DD TOHEN KR 2 FEBOMHE, RN OEELEL LI LE WD TE
BEEHNS, |

3-2. Take It Easy (Jackson Browne and Glenn Frey, 1972)
70 FRAVT AN =T ry 78R Eagles OREK M, BHEAfTHIIC
- BINARIER on 23F BIZMET 5, Well, I'm running down the

road / Tryin’to loosen my load / I've got seven women ON my mind

/ Four that wanna own me / Two that wanna stone me / One says
she’s a friend of mine / Take it easy, take it easy WEEIRVILISD
& Route 66 H72NE7N<Tho XL TWBDD, the street 725
7225, the road EHDDLIRFENTEAD, T2, HO M= BIEDHEENZ2), Ive got
seven women on my mind @ on 23 FIV, in (one’s) mind 72 &, SHO@E DO HIZTEE - 50
DHLELTHRA LR ESTOHRRUIZRDDIZH LT, on one’s mind 724, SMAIHLE Sy
E2 DT (FEELY DN TO) BEN RN SN TR T2 D,
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£ Benesen Cosporation 3003 2 Remeses Corporation 2085

INOaT A A= ON D7 A A=

in (one’s) mind on one’s mind

B%E - E2RoPiE->TnS BE - ZERONE TR GHEOREIC) #ELTWw3
> [BATWS) TH#X2ELTH5) - ("R D Ty

I'm running down the road D#EERYR GEITH O) R RIZKL T, tryin’ to loosen my
load (B 21ZE L L0 IZABUED LEMRIRZ I E L T D, road & load THRZHA TV
5o BHOFETH72U ), Four / Two / One £ M1 seven women DNFR THD, T 7 ==
RLHFRATHLARTTRITIVLI B IZH 02 WEDORBLDS LIV, own & stone bR Z B
ATUNBD, ZD“stone me”EVVIFENED DG, stone DENFAIEL T TWAE RIRIT R ITH
R, BERIZAFD stone 2O TEDITT T, Lk, YO BIIL-7bLR2DTH
%o FIALTCHKEE DR D<7ZY | Don’t let the sound of your own wheels drive you crazy &
%o 7= LOHEARL B\ Tewheels” 0 “drive” LW o 7B AIBBIREN TV B E B b B08, #
yE—ULLTE, BB HOBESCANEDDHY T ~DEEIZR>TODORE ALY,

3-3. You’ve Got A Friend In Me (Randy Newman, 1995)

BLE] Toy Story DFIZH TDEKEDHK, FTAVIBHH XD Buzz Lightyear X, IR —A
BN Woody &7 XD L TWB (Toy Story Tik, BbH B ABOI N HEL ST
BAELLTHINITUS), BARAR— ALY Ur— T LE L TR Buzz 1%, 25Tl
MITRa->TLED, 25, BEITIZ, Woody BEIEERL THEAF-TND, HLTEAZRTE
VIZHTLRBDH, ZOEKTZ, You've got a friend in me / When the road looks rough ahead / And
you're miles and miles / From your nice warm bed / You just remember what your old pal said /
Boy, ayou've got a friend in me ZZTD inh, ZZEEIAA—V TR X HEE L L<B, You’ve got
a friend (R Z#AFLI2IRAR) & You have a friend (&b DIRAR) DBV VH BURIR M (- [ BIE
5ET 1) o ZAMLDE Carole King @ You’ve Got A Friend 2453503, MEIXE I, [x
AT 47 I2REDRPRE + KIEOAyE— | TFREBIZB W THILEL TS (- THE
FAF Y1),
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3-4. Crush On You (Martin Ankelius and Henrik Andersson, 2004)

Tata Young DZ DKL, /VDOVWNa—F X THREEEIT 5, lAIERTE RO AESEER
T&H D, I wish upon a star / Wanna be right where you are / You set my world on fire / Baby I
got a crush on you COEEHOEATIZTTH, WThzoTHWBLINARWRE NS L7280
Mo TS, TRIZFEVZ 1D When you wish upon a star 2R IE503, RBEIRIIZIX
wish upon a shooting star RIVEIZFEVEZDNT D) 2B HDHHLYY, upon iX up+on 727535,
K22% R BT 5ob 22z (B 2y oW THER W) B A3 B0 7 5%, Wanna be right
where you are (X T 82125 Z/2 I want to be right where you are T, Don’t move. Stay where
you are.72 5 Lo bLTNA [ 2D E, where you are 1 [ E TV ) E(where) — 727253
B(you are)ZAT | VWO RSB TX B,

You set my world on fire 1Z[ 572772 | ~DRZSHDRBVVER B LIZRE, H72A T set the
house ON fire /3 set fire TO the house SFERRITBEMEIL TWB, TREKIZ i) I¥ 5L
[KkZRIZ(AEH>T)DITDIEVI BEITRZ T RRD, DX FTHZERPIRAA—Y
OFEZLTZLL, TN EZRDRTEFORIRIZ OB B0 THD, 1 got a crush ON you bl
B2 RE THERRE RIS X200, Z2IT(EFy LU THEN V) RRESEHRSH
T, on BBRENAIMNZEZ LT=H DD, F72, crush [XEFEL T, The wagon wheels
rolled over and crushed him. (57 5 HLOD BB SR > TR AL D S LT2) D LSITHEHZ L3
T&5, have / get a crush on you Tid crush [IAFLL TWEDS, ZAULH727-% 8D L Hs
AL OSENEIRRDTIRZ 1 ENIRE T, A BV ERBL T HRED AL

WD TEBLE REL THDE, wish UPON a star / set my world ON fire / got a crush ON
you REIELNTVBHELL TZELVLOD, PRAREDE ISR AL T
DIEHMVTZ, upon X° on LV o7z RIEFAND (B X v EEEL TRENRY) LV A= E R ED
e, o, TNBEATATOHEELL TTIER, EOEHEL TOEAF2IT(Frord
LOERTELLIILIZ, 2OV ZATENLIER TS, ETHWWIIBRIZ2 28 CTh
AN .

BAORNELD LA THLD, I wish upon a star / Can't you see how right we are / We
should be together / Baby I got a crush on you £\ <7238 %, HA)iL Wanna be right where
you are 72 572&Z A, 4 E X Can’t you see how right we are £72-5 T\ %, Can’t you see X[t
VETIRND 2 | LV T ET, how right we are (FAT2 HASEFUEE right 7°) 1X, B bR
ADFHEDZLEE > TND, R HIARITBEAN R, &
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T TVADEAGITHIEB LTHED, 1 used to turn around and walk away (0>> TR,
M&EHE T E STV No72)/ Never stopped to play (3L H IEESTEENE® )/ Cause there was
no attraction (51X DT HNDLDNRDSToND) ZZETIHIBER T, ©CROBEHKLIZR L
D, RIT, TU AT AR REEB L= 038305, But in my heart you start to grow on me /
Kind of suddenly / So now I've changed direction ZZ TiZ., [57277 | DIFTER K EL 2T,
BB, NI, kind of 162 4 RTRAIDREEZ B HITT bEET AR (22 CHEIFIHIC
II72H0VTNE), T CT UV ARBREICTAIL T, —RICA DRFIZGFEEL > TETWS, £
LT, I'VE CHANGED direction L8(E < 58 T 72D, ZIUL ML 7= 2D F AT A b A
HEIETIET HFOREFIZHET D290, 1 changed direction Tik, ZDLH =7
YARTHEROL, BIXOBRIE - BB LR DRI TLEIDOTHD (- [BIESRE
T

3-5. Can’t Get You Off My Mind (Lenny Kravitz, 1995)

“On one’s mind”EV\ORILLD D723 T, Lenny Kravits D ZDOHAFERE T, T can’t get
you OFF my mind @ off ([ #f# | D on LD LTI 8 | DA A=V RLORIB IS, B
% my mind 2>HEEE 720 (BB EUWNDTZEDN, Life is just a lonely highway / I'm out
here on the open road / I'm old enough to see behind me / But young enough to feel my soul T
ZTH NEZIMRNAAT = A ZEDHRIZASLTTNT, Take It Easy (i x5 —o 21
WESHD, INVEELEDAV 1T, BEEFIRVIEDISEICEL TN, O BREZKL
LI DHEIIEH DAL, behind meld, NAV = A ZATUFREAA—T T I, ZZH0723
BRARFHEIR2BEITRH LRI <D THAD, look back (#RViES) 32N BFRICH X
L0 LEICHABTE, BEFDOHF TIL, I can’t get you off of my mind D X HIZ“ff of *&72 > TUNT,
BRoEEIMBLARN, LA, Zib “out of? L HBETHE5H0L34 V), OUT of my
mind THIIE, my mind LDBIRIZISVNT in THE7e< out (T vs b | D%FEE) 12, OFF of my
mind T, on TIH72< of f (MM vs 738 | DXL (LB AT OB LI ZETHD, Lol
WTFNDEED., of 23 (o TH ¥l ) £ A—Cmy mind LD B#EZRL TWADITZED
B2V,

of

£ Bonpwse Corgoritiog JO02

bf DIATA A=Y RBEHEFTE Mo THENARVER) ERT.
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T eI DHBEEDIKIZ, You are out of my hands. I'm out of my mind. (B3 FDJEH>
RNEZAIAT S TLES TRZIIRPIENEITD) EVHR B BT, 'm out of my mind./ L,
I & my B35S TWADT, THHOM@E (B - ER) DIMINT] EVIA A~V TR A DD,
Are you out of your mind or something? T, %727z, R THIHEST=D ? JERDDHRILEET
H%,

3-6. Can’t Get You Out Of My Head (Cathy Dennis and Rob Davis, 2001)

ZD X572 B A MVDEKDS Kylie Minogue Dt hhiZd» 572, 1 can’t get you out of my head
IE1 can’t get you out of my mind LU THIZIZRICEKRAS VT, [BR71=EFADT F< (D176
X) DI RIRNSHRTZEBNLIRN | L7225, REBITIE, ZORDZERAA A—TIZX
BEBENE, B¥ID Lalalalalalalala. D%, 25, Ljust can't get you out of my head
/ Boy your lovin’ is all I think about / I just can’t get you out of my head / Boy it’s more than I
dare to think about ZZIXFREIXIER2 M FRIZ00 | D UG E SLSOFR-TH LD,

B2 1T, 1 just can’t get you out of my head @ just can’t [T EHL TH~ T2 v otz
JEU T, can’t DEED just THFAZIL TV B, Boy your lovin’ is all I think about @ Boy I X&&
DHONT T2V FEA~DIEUDNT 7259, all (that) I think about 13T H 2303 BHZ LD _TI7EMR,
Z D EFED your love TIE72< your loving THA RUTIIP7Z B F W T ~ZTITR, DFED,
love ZHIZRERBLETIIATADRILTRATVDLNSZETHD, ZORDEHEDER
2 Th, ZOFEBLVBENLVEIRE 52 DDICEBRLGLEVWOZEA R TEHIELTED
DTIFRA>(—-TING])

3-7. The Star-Spangled Banner (music by John Stafford Smith, 1780; lyrics by Francis
Scott Key, 1814)

T AY A DEFKIZAR—Y DAR N ECTEKEIZT b DD, EOHKFADNEZF A=
IR 22 LIV, ZOBITMNT R FOBRIZ, v v 7~V —BETHEEL TV
TR ADPKEEORRGEEEHE L5 oA EN LB 6D, BOMBIZIRIIL >
b, BINBDZ LT O BEED, KEDOMSLOT ANV EL THREFEIN TS, ZOHKIT
WIS DB T BT Lhh, MARINCZ IS S AR LB ST EH TS, 22T, §i
BFDII-LXICEREHTHE, HESN TV — 2 BBOPICAECICHER T2
MNTEDINT2D (KEFADOHFIZH TS o'er 1, 728 THRAEEZEZ VT 570l Ebis
over D), T, ERRIZ, AIBFII T+ — W AZHTRIEL, ZOFK THIAN T LIERE
AA—TVLTHED,
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O! Say can you see 135, B2 B0

By the dawn's early light BBED DO FIZ

What so proudly we hailed oNOHB<bELULITIZEZZHD

At the twilight's last gleaming? BEDPREDELDEERL T VZEE|D

at

£ Benense Corporation 2007

B8R 217 B @ by the dawn’s early light {IZxfL T, LR TIZTRBEDONDOFIT 1L LTHAS,
LML, by WEEREICIXTHIZ ) TR, LA, hoZFIXIcE > TIEWIORRE R T,
[FoTIMBTHLS T~ERBET2Z 4L, by BZEMH7RE% (ex. She was sitting by the
window.) 235, FEBER T HVE (ex. by car, by air, by e-mail) ~EBBT 5, ZOID by the
dawn’s early light I3, Mﬂﬁlﬁﬁﬂﬁﬂ’ﬂfcﬁﬁ{%’i’ﬂ?bfwéo DOTAIUFTRT VDT A
AR D LTV EF I LI BES PN TODLDEBIZLEZ LR HoT, AVIR—TarZk
Ty N BEST I 7= LB D F Ui Windmills By Night SENL TR, 2t
TRVE TN TR ThH DLV EFER R Th D, FEREMICHDINT, 2D by %
during TEWHZ Th, ARD =27V AL LA LI TER N, TICEDLE, BBED
(dawn’s early light)DiEf#IZ, what LLFOH DR RZ 20 ENIRTH B, At the twilight last
gleaming @ at X, ZRRYITIZNE THEEANTH AW, L2 A 12 7R85, T 0SEEEI R B,
WZHISHSIADIL, at noon, at night, at ten thrity 72 L 12 A HN8DTHD, LLTF., Tz

<o

Whose broad stripes and bright stars % DJEWRERE S WE 21X
Through the perilous fight fERRIZEENEZBU T

O’er the ramparts we watched T2 NRIEAWEED T

Were so gallantly streaming 7 < & BHUZ /22 TN T Wz
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through

© Benesse Corporation 2003

over

BB b

ERuEEd

4 Benesse Corporation 2003

ZZIZHIT<% Whose broad stripes and bright stars *13, EFKEOEREIZE SNDHANG AT
LRZTELTEY, ZIh were so gallantly streaming EVWOIREEIZH -T-E W HTZ LR, Fh

BEZTERISTWDERT DA, through the perilous fight & over the ramparts we watched
ThHDH, ZIHITEDICHTE TS ELBIFTF v 7 CE MR BT 2R L TV\5, Through the
perilous fight TiX, —#E—BOEMREZIVIRITTITEWIREUA 503, Zud iz <<
% through the night (L) LRIERIZ, FFRIRMEREZ S HRBThH D, Over the
ramparts we watched TiX, RS> T2 EDO THoRAIZIIT-DL BFEARBANCEDZ AT
ENTED, 12T U, over [ZFR2DB4>OESR QI E2BI2 T, NME Eiz); ITeE%:
BoTHLIVIBZIZmINCT) D56 N OTE (74— B AL AEEL TR T& 3,

T, TR OB IRE R CHmIIER~ES,

And the rocket's red glare T DR EXL WKL
The bombs bursting in air ZZH THERT 2 BN

Gave proof FEHIL T 7z
Through the night & %8 U T

That our flag was still there B DIENEEZZIZHolzbnd L%
Oh, say does that star-spangled banner yet wave BB, BFEZL oM D i3z TNS M
O’er the land of the free and the home of the brave? EHDE T, BEZEDHIEIZ

2 Benesse Corporation 2003

of
T BT &

-

-

B OB

@ Bepesse Corporasion 20083
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BED ZATT, DT, HORFEIZSBITTDOWNTNENEL, LaL, ZZCTRIELZ
STWDHEIL, BE3E TIX72 W TV BERIZRE 7EL TOETIIZR Y, LA, TAI I DK
MR ZIEERDEBORBEL TOREFENRAA—TINTNDEDTHD, s, THHEOD
E L, BEOBINZITIZDOWTNEINLDM THD, ZDLE over DERMAIAA—IH 1T D
(& FiZ )b, MOTLEEBS>THIY TR TR VI ZERR U B LR TELD Tl
WEADH, TZTOREHEIZ, AROE T (26) 2 RFA2I52EMNFIELL TGRMEh
HPHLTHA,

4, FAHEE

BEAHFITOSLOES T, BITAEDBED, — R, RELRAADDIE, Tre oL~ L[
LT REIEDNSEEREE THHIZHEAD, L, BiXEELWEWH DI, EAEFO
FIED 2RI DT DTN ERTH AT THH, Ll ZOEIXOEL, Bisdn=a7 H
HREAINALVOIDN, LX) 7T —DR 25 Ths (e - B 2007) , FlziE, 2
AEE have 1L, DEREFTA T 51 LWV OO AR ER THD, LAL, have DaT7%(H
O RRBREMIDEG T 5] LR ZIVUT, ERAMESC D haveb [BFESET 1D haveh,
LA FTREL 72D, 'l have him call you back. (FZIZFEFEENTEIEEL L) TiL, I'll have
[him call you back].&#2 2 T, B H727-IZEEZ LIE 3R ) 2 FL78 have L XD (Z DRI
FHERLED) EE TS, EWD BRIZHM TE S, 1have lost my watch. DBETE T 1.
I have [lost my watch]. E#2 X T, [RADKFEIZ2< U TLUE - 724K ZF 4% have LT
WS (ZN655720) EVWSE/FITRASND, ZOXIIT, EEAFHFICBWTHO
TEDNDI EIZE T, TOMXWEHEEICFERZRETIENTESLDOTHD., £
IERNEFE DT 2RV XHOFEE LR L20DTH S, COXIBREAHFDO O
FIZIEHT S &L T.LLF. Take A Bow, Blowing In The Wind, Look What You’ve Done
ToMe ® 3 ZM D EIFTHEZWN,

(Tor Erik Hermansen, Mikkel Eriksen and Shaffer Smith, 2008)

.‘ Rihanna O Take A Bow &V \OHRE A THLS, ZOHKIZ, Bore
DEHOTVEBLERERL TV FOBHIZHINGEE > E 21T
BEVS LMD RO HEPNTZA =Y —TIIL->TNB, TF
2= arbLTIHIB LS LRV, REBNIZITZ R
Wb TOTHEOOEERLE, HETOLa—IZBTHRBDE

4-1. Take AB
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BHLNTHRIRIR, W7V HEEDTHI5RT VRO RD Ay E—VIZSEDLLY,

BDRFHEBIFT5E, Don't tell me you're sorry cuz you're not / Baby when I know
you're only sorry you got caught £\ )OLKTZ00380 %, ZZIWZHI TS cuz &1 because DZET,
because you’re not (sorry)7=035, FHNITZVELRWNVTRLNET > TNEDTHD, DFD,
HEORLPOLTIIRVHEBEZ T ANV, 1272, BAPRIUTRERL QW xR
Do TEREIZER S TWBET 2D TRV DN , ZORIM T you got caught i, you got
caught (cheating) V) Z LA (cheat IX 203 (BRT D) ). TDHK., 25%e<,

But you put on quite a show THRKLTzva—aolzbia
You really had me going FLH OO THEL LR TIFE
But now it's time to go TbbIEDHRFHIDF/zbX
Curtain's finally closing FbMEV-D>2HLHL

That was quite a show RFERTa—lolb

Very entertaining 3 Z<ELERHTINL
‘But it's over now THbIBLENL

Go on and take a bow BB LR > TREHHEEZLT

ZZIZHT<% You had me going iX. 727213 [me going] &V DR A have L TV Mz &R 2T,
BRI NT) EE B> TV | HiFR LT, - FY, You had [me (BE) going]k\ o2&
T, WiZ, [I am going]&VW )R ILAE You 25 have L Tzl H5, TiX, 22T going 1
MEZEHRToNEEARE, HETOYa—2HLLILEZETSETVDIEEBRT, bl
OB THEEUTLES TN 2L THD, MF (BH) ITFRETENL THETW b 72
2, ZH5 (&) bENE RIS #ICHE TLE-> Tzl ZD LT have D724
LIS TEDE, AR TIED K DTV HEED,

have

£ Benesse Corpuradon SE8

Ahave BT, TAMB 2BAOFA - BREMICH D] EWIBKRERT.
¥ Bl, B/ TR<aAMERTEELHD.
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ZOHTIL, go DFEVIFHTILHE BV, You really had me going / But now it’s time to go /
Go on and take a bow E3[FIH T D, go (21X, MG 0EENS ), NIETTT5); T HAETICH
D) | EVIBODERDBHY, ZDOIHEZILTA—HAEH THNT=aT AR EDY, Ak
H 24kt 3%, You really had me going /X H#E1TT 5], it’s time to go L 3ENLRENDIT, £
NENFIETHIOIZEB IS, 2. Go on and take a bow T, JRHBEIIZ go on (the stage)
EVHZETHAIN0, THDFTRND (FIEZER) NTE RSN THWDEV) BT Z 5D,
A7 AA—TBLon 0oL, — R, LA B2 ATE AL 0OBERwD, ETh T
IZERMRECED, FEEIICIIS LV EIND, have R go EEZFLREADOHIIZE, FHFFEOHE
AL VEF B RRC B D D TIE7RU DY,

go

GO DAY A A=Y L3 DDEA

4-2. Blowing In The Wind (Bob Dylan, 1963)

Blowing In The Wind |3, REXA v Z—I N Z®HHNTWS & T35 Bob Dylan DEKT
& %. How many roads must a man walk down (W< DD ZHTEXBEII) / Before you call
him a man? (— AN§ij EFEXRZS D7)N) /| How many seas must a white dove sail (W) < D D%
EIUIE W M) / Before she sleeps in the sand? (BEGUTIRDIZDIT 20N ZOH%E
OFTATNS &, “Two” & “One” ENUSRN ANz, fAh EB > T, HFZTANIL,
Z 3 How many...? & WD BERSUTEEN 6B A THE TS DZ LMD Nz, L
L. TN ERERNTRD END 2 &, BRXABDIZEZRDTHERNENS ZET
H5., DFV. BEEEM X (rhetorical question)’Z, Tld, ZFERDTITW o =W ZEE
BLTWBDM, Dylanld. D . The answer, my friend, is blowing in the wind. & . a man
13521, a white dove | FEFIDRED

B, Z S% <. How many years can a mountain exist (—
DOUNITERIELHFDDZA D) | Before it is washed to the
sea ? (WEAFEWIRINTLUED ETIT) / How many years can
some people exist (FESIIENTZVTEERINSZSH I EINTE
5725 9) | Before they're allowed to be free ? (BH7ZEIT/2
HETIT) IN5BPoEDERENXT, HZ2RDODTNS
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(N

EVWDXDD, MNEFRATNLEDTHS. [ OFEIT. REIOA A—-CTEAD
RERLIELMN. —FH., TA (REHZRRIZBINTWEAL) | BWEETWERN
LRMIIARTHO, —ZHEHHZGARTEE NS B L 7K CAMED > T
ZRWEADIN,

EEEITIE, ATORBENB S, How many times must a man look up / Before he can see
thesky ZZ TIHEHLZWDIZ, look & see DIZ/ZHETH D, HEFBTIIVWTNS TH
5] EVIERET, X2 bDEEZXTLED N, HIZHEENNH S, look
W TERZMITS] EVWIEEEZRTOIIHL T, seeld TAERENIZ5NWTHER
EHRIZESZ D] EVNIORNENETNOIT THD, THEEZMITIZ) & HHEH
RIZELRB] EWSTHEOEENDIIUL look up before you can see T. look & see
ERXBT L ERZHOEBLRNEND ZEHE DN BITT7Z, look+up/down / around /
away / back / forward (to) / into DX D72 HMZRTRIF (RTERF) LKA THDH look
EMNE ZET, seelTIIBWAETH S, THUILTH, MTEREFTHZENHIZA
DTWaWn] Eid. ED2ND 2 &P BFOARFHEEHRL LD ELBNWEEAD, §

EITXBPEEE ENTRNEA DD,
look

& Benesse Corporution 2003

% Bewvsse Carporstion 206

LOOK D37 A A—3] ISEE D7 A A—3

4-3. Look What You’ve Done To Me (Boz Scaggs and David Foster, 1980)

A Dk, look & see DDA T, Boz Scaggs ® Look what you’ve done to me LV HFkD
—HfilZH S TIET, I looked at the moon and 1 felt blue / Then I looked again and I saw
you OLIEN, THZRI-FEIZEBLR DI oTLEST, ZL T, BFOR 2T AEZ I
BN EW o UD, look & see DARE AU, 2O LS ERE 7 EEIZ /2 D Tl
TRy, T D% LT D X7 K BN %<, Eyes like fire in the night / Bridges burning with
their light [ &IZHIES RD L7208 11353753575, Bridges burning IXEZRIZH> ? ZivdE ok,

[ (P74 C) RS T | — R S0 | LR B RBDIS A T B, BORMRA LAS>T
HIRNBNEW ST OE#ENEBbhs,
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5. ING

ING (X, Mih& LTI EARELTEINS, (e L TWHIREBIZHS | &V ([FIR) i
ITRVRIR A B3 D EL. TRIDEL TWA(T2) e 1 bW HfTRAZA LS (b L7 Ak
~EREBT D (- BF 2007), BE TR, B4 FNBIESFRNEW FFEICE3<
SEICRKERONSHED, BHRIRMEEZBREL TUIRBRNENSIZETHD, ING DEK
MERZTENE, AFEOSRBIKRIINEAETIIZR, LLTF. ING O3 B3 BBEROF S LT,

Raindrops Keep Falling On My Head, Help!, Mad, A Thousand Miles ®4h % H Y EiFCTH7z|
V%

5-1. Raindrops Keep Falling On My Head (Hal David and Burt Bacharach, 1969)

1969 4F- D WL Butch Cassidy and the Sundance Kid (FRREIHA B IZMh->TET! ) TED
AUTELR, fIEES /38— TEY, FEANTIXETHHIR2HKIZ A, Raindrops keep falling
on my head / And just like the guy whose feet are too big for his bed / Nothing seems to fit /
Those raindrops are falling on my head, they keep falling L\ DB EAD 4T, 2 2B BV AT
STz, T, just like~1d, [RPRETETRYNZUNESRW  EWIBERRBL T, UF
WY ESU EH7Z2VVRF (Nothing seems to fit) 2R L TWD, £5L53735L. Raindrops keep
falling on my head LV \OEHID T (BROZAMV) S, NEIZIR & LREODNDESEDAZ 7 7
—EL CHMBREBLNLI51072 5, TNLDHREBEBRAE —DORA M THD,

BJ Thomas L OLDDEH RIL, keep+ING ThD, HidE L FTRS
i P il &, Raindrops KEEP falling on my head £72> CUW\AD7EH, FERE
(Z B.J. Thomas DFRIZHZHITTAH 5L, Raindrops ARE falling
on my head LSO TNDZLLHDHEITHD, 5| ALIZHKEF T,
Those raindrops ARE falling on my head (B37E - #1TH) 13 Z A
: T, U they KEEP falling L##0iRL TV 5, &>LZHUT, keep
falling % are fallmg ERLT, TRIAS (FEBRID) VRN TW B PIRIE R T LV Z HRREh
TNBENSIZEZRLTWDDTIHRNEASH, BETING DEITIZL D723 > TNDDTH
HiE, —RIZEbNAIINT, “keep+ING D ING % [ENA G| LT E T EDITER ) H D, E
BRD ING OREIZSNcLE FFETHIRANC LIS 950 Tia, Mzl Tn
%180V ING DA A=V %O TeZ EBSKUIZZFT L TH B,
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5-2. Help! (John Lennon, 1965)

ING 272230, The Beatles ® Help {2 H 3 EE o7z, V\J:”)TOJ:EWOTJE\ AEDBIT
bEORPoT, Th, AIXEALRBEIXEZ D~ TLES T, FEILLEBWEAK L %
ATREED T, BRENILL T D720 ANB, Help me if you can / I'm feeling down / And I do
appreciate you being round / Help me get my feet back on the ground ZZ\ZH{T< 5 feeling &
being i%, —XHIR S BUICEZ X TN ENBELF GEITR) LE4 5 (B LD EE you
D) L2B, B TNTZEMB N EoT-KERE D ING IZBRZ TLEW, Z2ZIZEROE R
BREL LN/ 272> TLED, UEMICH, youl B H’Jf’&]bemg round I, your[]”)?ﬁ%]bemg
round THA[ESNDN, W b ATREZRDIXfAIE, TR OMIEIZIS Uc BR ORIV D
yobs

I appreciate you being round. (B 23112V TV TREGGHL TV D) 1, 1 appreciate your
being round. DI, B D your THREL TELLIND, BMAFAORK LOEFFEIIFTA
¥ (your) Tt H B (you) TH A2 &, ZOFMH, FEORREL TXZ D@70, 2Tk
you & your DEVVR B2 720, 7, your [being round]id. your BFFA R THAIEMND,
“being round” %% FIHYIZHIB L TWBZEIZEEV V2V, — 5| you being round 72 &, “being
round”Z 4 RN LR Z TVDHEE X ZDIT00EMERNH D, ZHDIE, TeLA, I saw him
crossing the street.|Z331F % “him crossing the street” | 2Ll 7z =27 AL HIRNTEAD
D3, DED, BLEFRERBIEAVR N EZ R B35 ING O F{ETHD, ZZ T 1 saw his crossing &

LB DRV, FHUL, 2D crossing DT x4 Bl el L TR ATZLO TR, LA, 8)
EHPRILE L THBS N TV D72 ThHEBb g, £OEEITNZHDITIL, 1 saw him
crossing LT ADBIVHERTHHLNHZLTHAD,

EONSERANZH DV T NI DI B Lol =a 7 L A8, 1 appreciate you being
round {ZH ZHHILTWVDD TIXAR D, 72LAMZ, appreciate [you being round] 4B TX 5
LA . [you being round] DR 43 534 RN CALBRS IV TNAE T IZENRTED, L, BN
FIZONWT, FIUIATAOHELIIG I A GBS L VO L0 | IBRTIZAEL TV
ongoing MRWATEF L TWBREKUAST 5, 72&3 5L, 1 appreciate you being round.? being
I%. I'm feeling down.® feeling (MEFTHHA R § ING) LIXVERMIZ DR > TNBENH D
LIT12 D, TI=ANIRMT 2o TLEST203, B BIC, ING IR0 BBAIE S5 L B4 5
D2 WL TR ZDENID TR ING Z[TA3EL TS LV IED A A—TTLDS
ZTEWTD, IARIZISE T (g ks /- aMa D RAT O RO E /200N L - T)
FIIIRR T 2O BRIV EBER THDEIZLITRBD TIERD,
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5-3. Mad (Mikkel S. Eriksen, Tor Erik, Hermansen and Shaffer Smith, 2008)

NeYo @ Mad T, ING JEIZ DWW THDTE R THIZ, ING T, —J5. BifmaL a7
BTE5LEINTWS, BfE-REBZBRICELTWBHLDELTHE 2 ING &, ARiLEEE T
RINDEME-RBREEAFSLLTZ ING THD, LaL, EIZE R, Mzl T
HRIEIHZHDDD, Mz LTS (T72) abl2DHPENITLTHY, FHEILBRIIZ D%
Do TND, LLTFORKEA T, ZORITONWTHTHLED, ZOKTIE, BAREAZHLNST
BHHRGRWVOITIEEE IO TORIRID, UTNVE A MER THBE SN C\D, She's starin’
at me / I'm sittin’ wonderin' what she's thinkin' / Nobody's talkin' / 'Cause talkin' just turns
into screamin’' / And now it's I'm yellin' over her / She yellin' over me / All that that means is
neither of us is listening...

MFEEZRT A, EOPERSTVLTH, BEVRIEELR, AZETIET<ICRRY
B, FER BEVWDREIZESTK BEBIT TR, Lol Rt ZZICHTL3 ING
. HZTHELTAHNIT, BLE 4§ staring, sitting, wondering, thinking, talking(1),
yelling(1), yelling(2), listening {Z5F L T, &h44 5 : talking(2), screaming &72572 557> (FEILHN
DEFITHFAADHENE) , LAL, T TIEAEDOTH DG Th- T, MRIIIH EAE
D372V,  *Cause talking just turns into screaming” CliX. talking (X F 78 THY screaming 1%
ATERA D HAFE THHIDIZBI AR L SN AT &5, Ll BHEARLL T, 22

TREEDIRNR T DR FELIIBY 30720 BAKEIZ T 4T 4o R IZA A=V SBT3 TH S,
DEY, ZZTO talking %> screaming (3, MEHIHBLINIATBERL D LS, LA,
BEICERBLTWDILEM T T OHEEZR OO LLTHRTIOBRBERTHS, 221
HHNBDIELL ING FEDORERORIEITIE, TRESFTDBIR FD LD SHERFFIC S5y
FHRABTIIIVENR W EROERGEMES ZHNEL VD ZETH D,

7eLHNT, ING X THAFRNTIRDEI D, HOWITEEFLCRIFOZ E<IRHEHD
0, TOBANI L T ADBABEZEETD ETRAIRTHLLEE DD, LinL, £5L
TELTVANTREDRIS o £ 52 I ING ThHPLERINIC -7 RERIET
ZEEBZTLEIDIZLLARNERRDTHY, ZZITE R D72 B0 E R UBN A LA E T

38



BOMREVBRIZENIZETHD, 5 DFITW2IE, Talking just turns into screaming (235>
T, talking & screaming |34 FRVICHRD O DT IES | ZZICBRIEEI TR D703 58572
ING D=aT7 UV ABRELLNDHENIZETH D,
ZITHELNAHINEZEELLD, EREOREIZBITS ING 2RI 2I12H7Tz>TiL, K

MO P72 > D H T ) — (B4 T T T TE XD TR (bbBA,
Z? ING 234 FRNZIET- D ODEDPOFRBNIARRAIRIZMN) , TeLA TTELEY, Tl
ZLTVWSIEWVIBEDA A= TR ZTEWT, KRIZ, BRI EZbN-ar TR NS
BLoo. BEITEUT, ALMIAELTWS (F3) IELTh, 20 MRIE 25+ HHE
DEVFRNDD, HAVNIENEMBL LT ABLSEL TR T AZEIZEL LRV 0SH
BODENIHETEATIINCT 2L, TR THARRRN TELHLVOZLTHD, 12721, #D
LI/ 0, TIREE) Thlab) Thiv, MA»ELTWS(T5) 1 &WH1T4 (BHE) 123k
THAEIZBEELH > THWDEVDZETIENLRNEIICLTZNY,

5-4. A Thousand Miles (Vanessa Carlton, 2002)

Vanessa Carlton @ A Thousand Miles &, B 88T ING ORI KIEBHHIVD, Making
my way downtown / Walking fast / Faces pass / And I'm home bound ZZ TiX. fZ@IkIT T
F A AL THL OEED, making & walking D ING ¥ TEIRIIZH BESN T3, 26D ING
A L AENE R i EDSaT R e LT LW, £ Ui Faces pass and I'm home bound &
WHIRTE - BRI LD 8 IE BRI R G 27 B L LT 5, B72AIZ, downtown X THFHIZ
] EVORIE THD, ED1% . Staring blankly ahead / Just making my way / Making a way /
Through the crowd £, 22T staring & making (x2) D ING & THEITH DOIREEAHED N
TW5, ZZIZ R 515 make my way & make a way DV 317 E BLERERY \, make my way &
WIL . HEMED BABERL COZEEFT LN STRUMAT 573, make @ way 728, W5
WADHDATREEN D1 DDEERUORBHLHEA TOENV ST ER AV DA BN D, AT A
EEDIFAEINTLTHEA T LV SRR BT LI N\DE B9,

6. @EE ()

B EHAERTHEDIAEVIDITEFH THD, 7205, LL, B TIRORVERDHD, %

i, BEHELIDIL, FEVONBEZOLDILBEDER THoLL T, TNEFED ML,
IS, T4 22203l a2l ThHD, 0Tl AEREEDEERN, 1522 TLIEES
NN ENHTZ D72 B TND, BEEFRVIESTZD, RKERELEZDTZDENOTH, £
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DREERERIIFEICS -Z2 20D, FBHEERDE L, FEONANAELL TOBED AN
—U—, BEOEZIIFEONIZEIZL S THICER SO, ZOH 2 EBERS 7‘75>ﬁ?"
DELTHREKD B 3 E2bBERIEHFAEMESRSH D, ZTOLIRREE T, BEHEFE 7B
WHOTTRZIRA DL, BB 01 C ORIl 2 P 50 L13E ST, EERRNOEBROR IV &K
BETEDIDNIRD, LZAT, WhWATEH | 2F5LE TURET AT NS TE XD
BENbD, 7TV AL, BFAOIER TRENAFEMOZETHVEFETIHRELEBRED 2O TR
SRR > (will 23BhENERID THER |, would A3NBEF | THADITMHILLEN), —F5 .,
TANTREL, BERCIRBEDODHNIODZ LT, FICTREGL TOBET LT D0; B (B
(L) BRECHLNDNEM I EWVIFEICHER T2, LT, #ic, BEZEEETHEL T,
Yesterday, Love Story D2#ITf>THE KL TEE,

6-1. Yesterday (Lennon—McCartney, 1965)

H 473 The Beatles ® Yesterday% EF WD TR THDERDWVIROE DA 5D, BIEN
TETHIND, ¥ BFAOTF L ALHOBFICERE TAORIEY RE-ATHD,
Yesterday all my troubles seemed so far away / Now it looks as though they’re here to stay / Oh
I believe in yesterday D —#, Yesterday & Now D CERDBIFARE FHEBIEDO XL E/RL T
Y. ZIUZFER L CEIEY seemed (iB3) & looks; are(’re) (BIE) &, T A0 LTI hTAR
Z72L T, they iIZHHAA my troubles Z52 1T TVHA5, £33 are here (ZZIZFEST)to
stay (ZNDHEEED) EVVOIDTHDD D, BIEDPLRFA~D RBLOBEIEZRLTWADI
BAGYZ, £Z T, Oh1 believe in yesterday LR 5D72%3, 22 TD yesterday iZ 4 FAEL T
BV S AN GAYN

ZZ T, believe in @ in (IZZHHIZEFHRAA—THRERURY 2V, 1 believe you.b 1
believe in you DFRIEILAAD>, 1 believe you.r 5 21X, £ 1L 1 believe what you say. S5V D
BT, HFEOAMBELEEVHIEHREWVTHD, — 7.1 believe in you.lb E 2L, [FADIE
BB DRI OWNBZEMITRND | LWV TRRB AL D701, T I TA L2 ) 2ETHE
W EBRE VDAL D, 1 believe in getting up early in the morning. ThILEI R &35k
DMEEETTNBILWHZ T2, Do you believe in ghosts? ChiVEHIE DIEEL(E
U2 £72%, OFD, believe in 13, XFRICNBTBEE X LNS, BB EOEIEE LD (A
ROIIANBIEEN) IZEREEBLENIZLIREDTHD, ZHvb, BiE in DZE/FRY7RA A—

VNI TIE EAR AR R ZLTHHD (- TRTER )
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6-2. Love Story (Taylor Swift, 2008)
FEORBL, BROSLEIEFERCVTILTLEDL T Brod bbb EFoTEZXTHD

ERT R ROENH/ONDIEN B D, ED K., M DPEEEOEKG Th-> THHSTITR W,
TOFFLNOSERBL, FRERAHOBRICHDII-D, FEEOHAERABEERLLIZE
B ER -HAL B LT DT A AT —RLEIAREMC R 2> TS, SN EREATRL—
TavEITHIZLICE ST, EBEh—0F (ah30ED) ORBREARTIIRL TEA BN
v —UERZHIERAREIL /2> T, MOFFL, FEMICRBINDZLZAEL TV
Bz, HEERRICRL TR NIZRBERD, Lol £z, ROKFIFERE TH
BLLE, ZZTAHELDZREABNIL, RITVEEF (FWF) OFRHOBEIC KA ON TAEL T
BIXTTHD, T oTemE SEZDHE, MO EHEDOIINTHTc>TE, FRIZULTOERIZ
EBHIVEV, RBE (=RKOF-RKOEBETF) ORANDEXONDFIFRE | RFZERE
ZIEH D SEIZ RS> TETHERERCE &2 E ThHD,

ZD X728 75, Taylor Swift ® Love Story DGAZ A TH LS, ZOHKIT, BT DLk
DRSNS, B LT HHFEORINIE Romeo & Juliet DE IR EHZ THRAT-HDIER,
BB — D& ADH A EIZBRIRY

We were both young when 1 first saw you
I close my eyes and the flashback starts

I'm standing there on a balcony in summer air

ZOFHE3T. FURTARIMDFENFITER L2V, were; saw D75« Bifli |~ close;
starts OO [B7E - Bifli |~ am standing D [BTE - HEIT | V) BEAICERALTWA, BE5IKDIX
I’m standing there L\ \HEB THD, I'm standing here. THAUZL, 5 - ZZ | DRWIZHHHE
SRIRERBIZS, I’m standing there. 21X, [ 5 FUIFTITILSTNBENOZET, ZHUTE K
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FNZHVERNWERBLEMD, HAUNL, I was standing there. THILIE, [FDEE-FZ 17250
b, Zhb L7V, TiL, 72¥| I'm standing there. 72 D73,

1 fTEDOMERRL TALD, ZZITHITLD were & saw (3, BEO AR HEFLZEHEL
TWAZEERLTUVWA, 21TH D 1 close my eyes and the flashback starts 13, BLFE - ELflifIC
IR TUWBD, IR RTEA0, ZHUd, FIRRONE B EDAN—Y—) T3, EET 2 EE
DORDRREHL KB Th D, ENNBHEIZBIT D5 LERRA AU TH DI, BIE-
HHE TRAINTNDEDTHD, LT, £D ﬂashback(ﬁ?ﬂ:‘#%l@fl\&7‘)ki@élk) /)
AN=U—DHEH, We were both young when I first saw you OB T2EV0HIETH D,
ZLC. B I'm standing there. ~LEADTZ0, TOBE - EITIII EEROBRIERTLA~D
SR EBDLNDN, there 1T5 VBT Tid/e<, i@f IWETZZTHDITTTE, Zoht
NEEIRALIZLLN D, BELLIITIIROD, T74bh, BRSNS HEHOWEILEE
OHFKRETHAHTNED, EOMFEOFIZAVIAALTNSTNEDIX, SBEDCBE 5 THHE
VOBKRT, £ a2 DERIRBIELEZ THRAE - BT TREL QW02 ETHD, [4
ZZITIRRK TS - 22 I B 30 (LEMIZ) WHNAEWIZ LT, BIFREWITTED, EiTH
AR EEZDEROBEBRICIDIRE THHLVW O ZEABRIT NS, ZOLTHEITORE,

MORECERN DT EITEITRE, SUHELVD DY | EEE 2N — NV OERROTIIRT, &
BELFERATHIEROBEBLBIFEORETILHDHEV VI EE, WHTHX TLNELDTHS,

Z®D Love Story D#FA%Z, TR (BIEVREN) IZEREZHTT, FBVFORANLEDX

IITHFEPHERINTVDDNEE X THDL, LTFOL0Hb FTREL2 57259,

We were both young, when I first saw you —— FIFEORNE (BETR)
I close my eyes and the flashback start. ~—— [EIRETAEEKBET LX)

LT, EHONEE (BRIET VA T) IRATOHKEDO IOIZHE
1" standing there, on a balcony in summer air

I see the lights; see the party, the ball gowns

1 see¢ you make your way through the crowd

And say hello

LT, B EODOREIR EBET L R) ~U Ty

Little did 1 know...

That you were Romeo, you were throwing pebbles

And my daddy said "stay away from Juliet"

And I was crying on the staircase

Begging you please don't go...
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And I said...

AT, A (P 2V Ty B) B3R (aI) [T o Teab B EL (BIET - R)
Romeo take me somewhere we can be alone

1l be wuaiting; all there'’s left to do is run

You'll be the prince and '/ be the princess

It’s a love story, baby, just say “yes”

LOBKENBAL T, TREEILVHBLRT, — R MR L TREIL, Little did T know... /
That you were Romeo, you were throwing pebbles / And my daddy said "stay away from Juliet"
DLIZY, FEPRBNG D72 o T, HIRT-BFADBIA T, OREF|ZHE L TW/2AT
(B72#Z, “throw pebbles”td, BHENRTILMDOHBEDORI/INAEEZERIT TEHOFESE
TE—NTHIET, HOIULBE TIIRBEOZRBAITADO—ELL TSN TH D),
Th, 7RV 2l 2y MIEFSR] > TE2 T, ZITHRL BV FEWF) ARAANTV 2oy

MNZZ2DESTNBDO T D, TEhb, SBBARIZE HORUTKHLT, [Val)zy b LA T
WeliZZB ZIZWDRETRE S RWFDORRENLEI VI INLL T EHENTHWS
NTWBDTHD, SIARFOPIZHHRE (Wb HIEHFEE 1ZR1T 58D 7) 13, BEITHE
DN EEEZOEFEMIEALELDIEL—RIZBEZON TS, LA L, LAERERIZ
i ZHUIRELF (HEF) ORBEZN L THESNOEE THLHLVD, FILHTDRIOT LN
B TTRSND, 72hh, ZNREBRIEDNZEEL I AL 568035 ->Th, £

IRERRILTIIRL, LA, BRRBRLBRENDHDTH D,

7. BERT

BREZRTIX, FEEPELEMUIKWERO—THAL0ICBbhd, BARGEIZHIG TS
i e ozl BERMBLEIETE THEOBEROEBEVRERKTERNENIZLEN
HELTODO TRV DEEDND, T, fRBOMIT LT, 1527 J TR Tkt TR
D FFEITEBEN S BIED LV FIERELNDTENENDS, FIUTERE-SIT 2 RNl
FREE THHNLFEVENERI T HIVL LA RELRB AT 721 THAS, 22
T\ TYART AT IOBURED D, P12, [BFE- 52T 1 &N - Bl 0= b AN BRRIC

RTZENERETONTLD, She came back.lL, EDITAHERINIIBRDHD (4L 21T
BINIHIREINRN) 7205, She has come back.72 &, &2 THHTRIZAREIX, She has [come
back].L720 | HENTRSTLDEWITHETE T LICIREE % have LTV 5 (7202564 22120
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%) LSRR TN ATREIC 2B, WEEDT L A — I —IXBFAF ¥ VDETED 15E THDHHE
She came back. 23812, She has come back [IBIEIZE KL TWAZLIHALNTH S, L
T, HBED “come”lL, BARRBOBER THLEIE THRIBELFKD come ThHD, #E
ARG, AT TITRSNIZ ) WO IE T 12K T 38 TH S (doing MBAERR M D5
R THDHDIZKL T, done [TMEFRMOZFATHIEVIFTWVHETED), AT, BIfE-ET
TERE THRBEOFRENEIZE B LoD, Wednesday Morning 3AM , What I’ve Done ? 2
IZHNTRID,

7-1. Wednesday Morning 3AM (Paul Simon, 1964)

BFE - 58 T F(have done)L i3 - BAHEFE (did) D B\ MEAT Dy, ZD MIZ-DOUWT, Simon &
Garfunkel ® Wednesday Mofnjng 3AM O—HizlL THE X THIEW, FFOF | ZHNLd0
ISBRE DT L — 2 i ST 55, KR OFRISE, BBz TTIRD M,
7203, THE N 3H LB T2 £ 6T bW, BLF, B B2, Oh, what have 1
done / Why have I done it / I've committed a crime / I've broken the law / For twenty-five
dollars and pieces of silver / I held up and robbed a hard liguor store =7 CIXBRIE-52 TN
4EIFEV 1% | B - M 1B TL<5,

BE-5E T (BIET AD) HAVE (1 BhEhEd | LFEIT 523, may, must, can72E D LI
i L FO TRV HIET &R T IEBENR ) LI E S RRD) 2 G eI b, T TIREN T
B EDTBIE~DEE  BTFREND, BIZIE, 1 lost my bag TiL, BEO—EAOHKE
IR E T TOBRIE~DOEEIIFEOIN TRV, —F5. 1 have lost my bag.72&, (713 %3
TIZRLLTLES TV DRI &, S BAE have LTWAEWOIRRAAIRETHY, TTICHE
~OFERHBIZ (T ANBIETHLZLEZBUCO) RENTWDILEN DD, X THHT
DT=HIZFE 1T, 1 have [lost my bag]l. LW OIBIEB O FNFRIEETH D, ZDLET L R<—T
—I% “have”THY, TNRBIEE TR TIEITEV RV (BRI, lost X TBAED B ED L
STV ADRBIZIIEEEL 52T [TTARBIHRNTHODDN DS THEDH, )
DHDLDPIZNDPENIT AT (H) OBLRPL, THR T TIRENIREB (=T
) 2R TDDIZEBRLTND) , ZOSHZE T, D TI lost my bag.t 1 have lost my
bag ZHLEGL THI-LE, XRIT “yesterday”tl/v@ (BAELIT OOV B EDO— K E R
FTEIFZR T BEVBHODICARBRIZRAIENEZICHEINDILT THS, ZHud,
MR — NV EL TR ZDEOOLO T, BDLABEKINIE VN AEHRTH D, BT
A2, have (BTE) & yesterday Gfi3=) DI IR BARENIZ L2 DTED,
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IR A9, Oh, what have 1 done! Why have 1 done it!lZ, fIEVOZEE L TLESTZA
2 IR AT ERLTLE 272D, SV OREIRIBIRDOIEOMEE TH S, ZIUIERD,
I've committed a crime. 1've broken the law.)>HHFEFE TE D, LnL, 22 TIIZHODTZWDIX,
ZOBE-ETHOL DAy E—IHTHD, LWHDIE, ZZTHL, RIZ, BE-ETHE
(“have 1 done™) DR PVIZIBE - B (“did 1 do”) -7 L726, BB L TLEST
FeH3 ABIED HFIZEL DL > TETEY, A THIFOAZINRN, EWOEWAZ
NIEE DAL ST EESTE T, BELURD > TIRI22TLEIDDLT,

—75. 1 held up and robbed a hard liquor store D 71, i3 - Bl T, MA@ EDFEE
BHEL TWBRKUM T D, For twenty-five dollars and pieces of silver i%, ZILLED &A%
FIZANDZDILENIZLTHD, ZETIET VA TAXI IS BRIE-E T 106 E 5B
Wi ~ERBAL COBDIFER, ZHUL TR BT AR5 ROBOME 1 0B ED
HEFICRETALVEBI R E |~ A —URBRL CNAZ L RFUNARBMRIZH S
(HIZE 2T, DI BREKEBROBNBRBEFRORELZLIOLTNDHEVITLTH
%) 4

B2, hold up I, up DIRFEZE hold TBHELVHZET, 7oz X, 7% holdup T5L%
INLHENETERVIREBIZZR S, 25 THE E1F 517203, hold up the traffic THLIT,
BEN—FHE LS EONDRICERL T, THEOFRNZ LD D] LARREND, BRI, 1T
RN F2HITA BDITFTBATR) IEEHDIZY, Hold upiifEbis, LixE 1., LICA
7o K7 TI3. hold up and rob a store LV FREEAIRRBLD 2SN TS, DFY, hold up a
store %17, rob the store %9 5LV I ETH D, 2ETHE, 120, 20 hold up 1%, T 7E
B E L XHD | LV ST BERE VTR ZAONALNIZLEAS,

7-2. What I’ve Done (Linkin Park, 2007)

Linking Park ® What I've done X, MV b E O THE - E TP EBEREL SODHHK
Thb, 747 %)V PV(TaE—1 a5 %) DA A= VMR ITH R T 056X 5H0 T,
What I’ve done @ “what” &%, —fK, (A THDDM, “T’Ei1d, FARNHTEAIBEEZEA
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STNVBEDMN, 22E LW ST= BB EDE T TTITIXISD 2V, In this farewell / There's no blood
/ There's no alibi / [Cause i've drawn regret / From the truth / Of a thousand lies £\, B B}
53, farewell IX BV 7255, ED#BFEE 15 blood IX NGV DR | alibiiX[ 7Y/ 8o
—>BOEY{hoOwmE] L2 DL, AN—V—RBRNIAED DD TIXZRV D, the truth of a
thousand lies X, [METHVEDZEE | E\V\ofe=aT V AD (HEFE L) BEEE

(oxymoron)’Ca?Jé BEEEICFEEENPDAE TR, THIREICESZREFRIS T

BOENDIZEBEN L T NREDTIIRNENIT LD, 2T UL, — R BRI F
JETADICEONARBEOPFIZZE, EIXFEWEEO FESERALNAZELH 008 L
720, the truth of a thousand lies H Z DD R BN BRI TWDD TIIARVEAID, i
YT, BE-SETMIELH TS,

So let mercy come / And wash away / What I've done / I'll face myself/ To cross out what I've
become / Erase myself / And let go of what I've done ZZTiZ, TEHBLTHLTLESZD
EITB O MBERY T o TUEST-IFIEL 2. - Eh[what I’ve done][what 1’ve become]E\ >
BE-ETHTRTIET, ENORSIZEIDLID > TODEWS TBIE~DRE | 255
T3, LAL, ZNHEFEVEL (wash away) . 2>&VHL (cross out) . FH3 (let go of) &
%, ESZVWEILIAIL, BELORI~DBNEZHONTWAIEEZRELIDI LN TED,
BRI cross out X, [x (X)) DT TBRAVT B-NEHE T 1 Vo222 T AT, out I
T TV STHIE T DI DA A~ THRZ HD, What I've done 1%, 01XV, what 1 did TH,
RLUTRALER2WHAZHNTODIDIZ B b5,

8. BIFF ¥ 27K HRERE

BT ¥ IHE RO G ERL BIFE T v 70852t A< olcxt LT, BIFET
YO TRPB I RAERET HI3720E03H5 (HY 2008), BAKBYRIE®RO FE LTI,
TWe ) TEAT ) TRRAR | TERE ) TAMk ) TRRRE -5 2R T R 2 E ik 2 R BE R 2 103 5,
Tk, BIFERIIMER ) LV OBBECEEDIL. [ERIET I OREAFERINIE THhoTz,
Ll A —kr T Ve BB REE NI B EZIZHLNIR25 8902, BIFIEROE®
FTREIIEHV N T, EhaK LT, BERBOZHREL ESHLEZDN TLEIEAS,
NLBAYIZZRECT, SCHETILRBLERE (B0 B, SCH TIXAW TR R 3R (BRI
AREIREIS R 52 5) . LR TIIBENORIREL R TT-OZ LoD HEREL T+ —
AENDECIT/ D, TV 2TeiEZ 5 FER T, AT, You've Got A Friend, Bridge Over
ETroubled Water, Because You Loved Me D3fHIZ SN TERII,
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8-1. You’ve Got A Friend (Carole King, 1971)

Carole King @ You’ve got a friend iZ, KIFDIKIZH, [RH T4 7 72BEOIRBRE + KB
DAy E—T JEWHIERERIZZ2 5T 5 (— 3-3.Youve got a friend in me ), ZDFKIT. LA
TDEINT, RIZFEVDNTBIDNZLTEEED, When you're down and troubled (FH3A A TEY
R TT)/ And you need some love and care (BfFRLBNLCODBBERLL T)/ And nothing, nothing
is going right (Th, IHIEVD2WNEE]) / Close your eyes and think of me (B %LU THL%E
BWHILT)/ And soon I will be there(F<IZEZIZTT<HS)/ To brighten up even your
darkest night (5727 DEHREORLABLT572912) E¥HD When #il% and~and~ D 5]
TERL72Y, close your eyes DA LUZBAE TR T XTI DRBWREIZR->TNEDEL
DYBE, AU R ONHRLTLRBILT THD,

8-2. Bridge Over Troubled Water (Paul Simon and Art Garfunkel, 1970)

K& T =L CIREORABRE + A=V | LVOIERBHLEZIE. bDOF4L
72 Simon & Garfunkel @ Bridge Over Troubled Water $,3Cid %5, When i T, KDEM
TVETHAIEELZHEL T, TORATHSIIZORIZH L TTEL THIT 526070
M, EnE T+ will EEORR) O TAy£— VL L TRABEVIEBRTHS, . UT
DIITESFRFORELKEL Tb, Iwill... LB OB EAER T3,

When you're down and out B3 EH SN TH HODIN TNHEX
When you're on the street BN EESEL>TQNBEX

When evening falls so hard 5 FADFEL &3> TLHLE

I will comfort you EDRBEEEDTHIT L

I'll take your part FEREOHROVIZIAD

ZZITHTL S down and out 13T H SN T;HTHODIN T V-T2, 4T down
BIBHDIET 1271, out 1XTHTIT 7o T RETIEWV ST EBRBENH B 01T
AU TKD=aT UV AThD, B, BIHEERGDERHT, up and around &V VHFK
MDD D, T, MEZEZL Tlup) +E1EFb >V 5 (around) | FEA A—DTEXHIL
Mh, IR TELE L LTS KBV D ERIZR D, NS T o0 EE L7 A2\,

Now he is up and around L= ->7203 5, ZWHDRIFIZIBNTH 2RI A A= KT
HDHTLE WD THEFB L2V, When you’re on the street |3 [H DBV ENTN\ D& | H3FH
BI7Z03, 2Dy F 7 ANTII ARSI ELS | Vo T2 BIR B L0 B 2R7259,
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8-3. Stand By Me (Ben E. King, Jerry Leiber and Mike Stoller, 1961)

1961 40 Ben E. King D77 75, BLH] Stand By Me TU XA ULey R, 4 IER 2L
B350 T D, When the night has come / And the land is dark / And the moon is the only
light we see / No, I won't be afraid / Oh I won't be afraid / Just as long as you stand, stand by
me. FELWERBIIZ2OH, AR LA WHRAL MDD, T TIEEIF RO O3 0E Lo
DEDINLIETHD, ENPAYE—VORNELZDDHTHD, [Hi) LI HEREIT2)
EINTREILT &0 272 (SV 2B L) RO A F <) LR TRITIELW, &L T,
“When~ + A1 DO ffi+as long as~"&72 o TCNB 08, B WD when HiDH1Z and 232[EH T
<, BRI ORBE, (DL T, Z5LT, Z5Ro7ME 23 SO ABICREL TS0 Th
5,

A, Az, BFRORMHTB | ORRBREZ, [Hi ) BANZEH L TRLTALL
AT D X512725, When [the night has come] and [the land is dark] and [the moon is the only
light we see] ZZTid. 227 and 332D HixDRNTEY, ZD3 2D EHEE VD50
T when OFiICIND 5T LTI ORBBREBTTONTNDDTHS, ZZ T, and 2% when
FHOMNZEHS (-0FD, When Hi7S the night has come THAH LD, the land is dark THedS)
LBOTLEIL, TR TERAR-TLED, MR E TIZ, the only light (that) we see D
we see | the only light D% BEMHTHA,

BEEDEEDIRRE TS UOEDER L2V DI, the night HAS COME SVWHERIE-5ZTH
73, the land IS dark & the moon IS the only light we SEE VNS BRAE - Bl b —#E 12 fbi T
WHEWSIZETHD, ZIUT, TBIE BT 1b THIE - Bl b Wb 7T VAR TBIE | 72002
ETEDILTHD, BAFEDPRE THOHE, HEOIBUE - T TR LNlE - HAlF) O
BEBEMELIZAD, BAETII. WThb L RE THBETRE THLZLLERLT
WENE B, LnL, T TIZAZEIIZ, 1 have lost my bag.& 1 lost my bag. D\ 221X
FRHE/2HEED D, ZD Stand By Me D1 When FiTh, ZDMEDEREZELIDI L
DTED, EVHDIE, L, When the night has come and the land is dark and the moon is the
only light we see T. “the night has come”DOVIZ “the night came”LT 5213, HVF
RONHTHD, ST, 20O When HiORRFBEIZLDGEPREANIRZ L 195L, W&
WEZDOBHD I A>TVNT DD THS,

When FiiZ LR EEZ 1T TD Ay~ No, I won’t be afraid A T TH B, 1 (FA
72T ) RTHETHIHRSRNK EEIDTEN, ZO won’t (will not)id, bHAATHER (P
EHOPTWALOD, BB ARADIEE | OBEREVHIRIELOND, She won’t listen to
your advice. T won’t {Z[fE#E | DEBRDDHHLEDLNDLH, EILLU =T L AZKEUEND
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AHLAR,

Just as long as you stand by me ?D“as long as”i%, b&b & as...as DELENOAUTZRE T,
MRIC (RFFE D) R&TZT JLWVOTZLTEN, ZIMBI~LTWDRIT) &> T, BT ~F 38R
DI I EWH TR I OBReA L L ThiEb A L5272 o72H D T3S, You can stay here as long '
as you keep quiet DIDNFER DD, ZZITHED LR E RO RFADE BN DD TIXRD,
FRBEERT RN Th, SO EMETT if LOMBTHIE DI LIRS, DED, as
long as D755, MLDFHIFHERRL TTH, ENEZF/=INIUT LNV ST RERIRBEEXNAEL
HDTHD, BRI, [~FTHRITIT VDL, as far as BRWENSED, ZHOIXTERRE
(far) | EBHET 2L 07255, FILTIRY T, [~D R S#HFATIII LW BREWNTHD,
as far as 1 know 72&72>, as far as 'm concerned i3 L FEONARBZD, Zhbb MEFHO K
g | TBIFRD K S @il 128 R LT3, ZHbiE, as soon as (2T 5 (BE) Hikeal LT
HHLTREZW, M<7250, just 1X (ALY BRZFORE T, XWRIZE->TIHEHE )
EMITZNT 1728 L7205, ZZ Tl as long as ZH o 1EHMFAL T, MOZEITELBNT, &lTn
<. [727Z“you stand by me”" THVIZ T IUL] &, ME— DRI R RZRFMERRLTNDD
THD,

EZAT, ZOBHRDEANLTHHY, O THRIEGKEI4LS Stand by me L\VHFRBUT
ENRIRT R&ED, ZZTHRIEFAD by 0)37/()‘“—‘/%075)3:1’;2:7)#(53135)5(—-)rFJIJ
F1) . 22 THE, TEEMRAOHEAE (metaphoric extention) | &V HOBLR DS TEIS, HL., stand
ZE AR IREBEL LTI 25720, by bR ZERINI/2A A—1Z72-C, Stand by me XK
DEIFTITVTIEREND, FHb, YR, FTRERS, 28, DIF#7 (KIED) Ayt —T LR %
T, TR OWG TNTENR % RIETRWTIRE LIRDTEAS, S0, MR SIH
LB TIRRDERISEBALE | LLTIRADD THD, DL, KFETIL, MR- 22
IR A A=V % BIZRZRWHIRAYRL AR T 528128 - T, FlEDIRRSES
BEVHIBIBRNEIZILEII A DND, ZOHRBFLEDOFREBIZIBNAZE T, £z, UL
DISFRIR I DI DN T DD TIIRV WAL S,

8-4. Because You Loved Me (Diane Warren, 1996)

Celine Dion ® Because You Loved Me (%, D EIFMORKEHBHIRIZEDK THD,
For+ & DA EREL T, IHREINT/EY DLW RERBICZR> TS, XEAD For
~{3. EXIZHITD be thankful iZxFL T, DO NEH 12 ZELBITDEEZTRTHDOTHD, LT
B RKZ2RI T B, For all those times you stood by me / For all the truth that you made
me see / For all the joy you brought to my life / For all the wrong that you made right / For

every dream you made come true / For all the love I found in you / I'll be forever thankful baby
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(BT NN TN TR O TN EEZ  TH b L TN BE Y NEL TN
7@ | D7 2 S TN E [HBRTDOFIZRWEL | ZRHT_XTUIKL T, Tk
B ORFFBEREN/2NE, ZITRESNS For+47iL, be thankful &0/ A3 2@IFE#
T, | |

RIFHE BRITALE R 2 HR 230 2L BRINZZR THLEWVOI RN H D, FTMELLT
(. CEE, SR ZLTRIZCH CRWAZEA TE REISUTEEMEIZLH TES, 1
woke up [early] [in the morning] [in order to get an earlier train). THiLIX, LB T3 ODEIFA
BB fELN TS, IBRRIRZRMELV I R TIE, BeELL TORIGNIZI TR E, 25380 E
DOHE<VTRIFEL I (ZRIFTF Y 72T ) 56 T2ICEEePRIFNE £
NDDIT TR, BIFETF ¥ 2121, BIFF4] (ex. to tell you the truth, fankly speaking, in fact.
etc.) ; BIIFAHT (when I was young, if you insist, as far as I know, etc.) ;15 FH 3 B (ex. believe it
or not, what is worse, etc.) 235, ZILHEIFH BIFE - IBHERBUL, T HIZEF OF
ZLTOS (YR, TR TH L TO —REVRBIIH A TODDY) , ZOR, AFTF v o
DL DA TR A (RER + (BE +) (B +) 4] (R EEM)) . BFETF v
vz ERLEE e E e (7oA ([BhBE + 152 T + 18T+ 1 (8 + 185 O Lz R
T5, ‘ _

FEIZRE A, Because You Loved Me DEFID64T TiX, For+ 4 FDEIFIF ¥ 7K
EINTQOEd, ZOENENDTAF NI L TR BEMO R I2DIT, OB MR
HIRZ2 52500 LRV, £ZZT, For+4F +REEHMEVOTICER LT, LT, o
FNZFREL TALD (THR 2 4 B ; ol IBMRFIE T T DOEME ;o 1XHiTP THFFBRIX
FTWAZEERT (ZIIRTHFIZBRRAFEIZEDOEE B AN G EICEERED
EVE=a R '

1. For all those timesoyou stood by me

For all the truth @ you made me seep

For all the joy o you broughteto my life

For all the wrong @ you madegright

For every dream 0 you madepcome true

S L oA W

For all the love o 1 foundoein you

11X, when 721 that 24> THEIR Tx5, 2.1%. “You made me see the truth.” %R L L T,
FOBOTEZE T TR T, 3 1%, 1LY that Z#Hi> THEIR T& 523, “You brought the
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joy to my life.”ZRIRIZ, ZORDIE V) RTIZHLTEVIZ L, 41X, You made the wrong
right. (B2 IZRL DB L ET-H L) ZRIREL T, 20D @S |+ _TIZHL T, 5 &,
You made every dream come true Z BRI, ZDORED 8 |+ ~T%, £L T, 6 T, “I found
all the love in you.”ZHI#ELL T, ZOREDEFE TN TIZX LT, LEFE>TWNDHDTHY, Zbid
T TIIZHEL T be forever thankful baby D “thankful” DR #L72 D TH 5,

THLTHDE, BIFAT %o 7ORBINIEEI THLZ LN MR TELHLES, BTV AD
BRETTIZE Z2RNTAET UL, Tam grateful for ... LR WD7E0, Z D for D (L OFRHL
ZRT) D, LETIIUIE DIFRELEHS 2 o TRES N TNDIDTHD, Lhvh,
D for IZHeKAFT ¥ ZIZHRBEMIEENTIY, ZZITIBERFNMEDNLLDLH
ULV S DL H D5 (VA LR RIEGEEL T ODaLBbhs),

WE DL Fb A THLD, ZZTiX, when HiDHEWHFHRIZHEBIZE TS, You were my
strength when I was weak / You were my voice when I couldn't speak /| You were my eyes
when I couldn't see / You saw the best there was in me / Lifted me up when I couldn't reach /
You gave me faith ‘coz you believed /I'm everything I am because you loved me B 53 7355->7-
XTI A NS, RN EXITIRNE Y, RARWEEIZENE 1T, ZFL TR
WZHDE B O E R TN, FR@EI2NEXITERE BiFTdhvz, ZL T, ®el=iME
C TN BRI E SRR EN TET, RS DFTHWOLNEDIES =B EEL TS
NI=b, FNENDT %7 DB DFEDS, weak, speak, see, me, reach, believed, me &/i:/D
EREEEATHTC, BIZEDLTV, £L T, strength (strong D4 FE) & weak, voice &
speak, eyes & see DX LBITATHD, OV STZRBOBEIGEZZIHL72M35, when Hik
because fix L TV ADWE KA E ST BZEIZLST, ZURT 4 — D ARNTIRILE HERD
DI aT U ARIDHLNTVAIELIkb 2 AIIZLTY,

9. BE

BELVODITFEEL THNIT, BIFIZHT=505, ZHUTB LE HERM ] LVOR T TIIIRZ L
RWEEBEEHE THD, mESLERPHE THLINEE THANIL, IRERMICHERBBETH
BB, LnL, —HICHEEV 2T, EEDRETRETLONEVIBEDNH D, 2O
ZBELMIRT VN, B/ DFELRET D n0”; IMDHILEEET D “not”; HELZEET
% “never” D3 0EHEDEMEL TR ZADTHS (HF 2008), #ZT, He is not a
gentleman. (77 2V —LL CORMLIZBEZ/2\Y) ;He is no gentleman. (fi LU TOESW (12
JE) 23-€172) ;He is never a gentleman. (i 1L TIRDIEH T LD3EX T2V (HEFRAYIZO/ X —|
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EUN)EWVWORBIZ=a T U REERRKLLAIENTED, £1E L, hardly IE not D,
few/little 1% no @, hardly/seldom IZ never D—#FRiDEE L E) EFET. LV -T2 %
FHTED, LT, BEDIEARLHEVHBLE T, Imagine & All You Need Is Love D21 %L
DHITTRE,

9-1. Imagine (John Lennon, 1971)

M A G 1 N E

John Lennon @ Imagine |3, & EBD“no” DEBRER LRI THTHS, [ RESL D
EEL ROV HREZEBR T2 O KREISEZFRIDKENLE, HEVIZIIMEN TV
T THHN, LT, O THEFBETEAE REL TAL),

Imagine there's no heaven
It's easy if you try

No hell below us

Above us only sky
Imagine all the people
Living for today...

Imagine there's no countries
It isn't hard to do

Nothing to kill or die for
And no religion too
Imagine all the people

Living life in peace...

You may say I'm a dreamer

But I'm not the only one
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I hope someday you'll join us

And the world will be as one

ZZTRAIZEB L2V DI, “no+4 37 (no heaven, no hell, no countries, no religion) D&
ThbH, EDHF T, FIZ, no countries (27— N A% HTTHIZN, BT U ATHLE,
Imagine (that) there’s no countries. 272> TV T, 22 EZZ T, there’s (there is)&72> T\ T,
there are T/RV\DAx k., — R RNEGRICEZ 5, i?ﬁﬂ"]ii‘&i\ BEARDTZH5 are THRLTIEW
FRVDTIFRVE, LL, Zhid, ISERXATHLEETNRVICEANDHHT LITEDI 2L,
EVIDIZ, countries LWVIDEFEHDEELELXIUTENE T ETDHOIL, BEOEETHD,
There are [no countries|: S ZIiE. THUIEBROENFETIREZ T TRA T, HNE
WEWHTZEIZ72D, LAL, There is [no countries]E\ DD, countries &V ) E R EEHHIR
EEERTHADSEHIN TWDRELELZNIX, TNE1 DDy DT EKELR T,
There is no countries » 32D LY BRTHLHENIZLIZIRDBD T2, B2 AT, Thave
no brother.t 1 have no brothers. b6 )7 FRETE DS, $2 & 1XE D R BV MEABEL TE
etk OB THD,

ZZTCRILEHE TH-Th, no & not BEMNEINEEEL TIII, no LiX, B/ OFEES
ET LD THYEFT TEXIEENZHT2D, —F7 . not (FAPDEILEBRETHLOTIEH I
B71=5, £ZC. 1 don’t have any money.&V DD, I have some money. L\ \IfEAZ G EL T
WA (TBE&ZFF>TWAJDITTIIRW) DIZXL T, 1 have no money.’2&, FAAETA T2
EDOBEZ LU TIRA TWAEVORIBIZRDDTHD, FEkIZE 2 DL, He is not younger
than 1 am. TH AL, He is younger than I am. LV O MEDEE THONLEIIFRALVE W D
TRV =TR%F#E4F L] L7225, —F . He is no younger than 1 am.72& | T{ERFALVE
WESWIEr Lo T, lAFBITTHAENST-EBRE W25, A whale is no more a
fish than a horse is. VO HEARBIXBHDHH, bR U CHMFRETHD, OFD, 7
CIBRTHIEEWE, VPR THIER VLT, HoLb BN ENHZET, [
PIBRTIRNDIIT = LR L7250 BETHD,

B DIFRIZESD, Imagine DIFADONEL LSBT LT, BHRVOHIREZHFET
KRBT DLVDFRIERS DIZEIEBID, Ayt —VNEZA NRVDEETNTTL—X
LThEL VT 73ar2MaThil, Bl LT ORSREZE DS FIREIZ A3, ZHVid THAZ )
ETHEEH ) 23 dadi| 2 7= TR | O EERAGI ThH LIRS,

It maRres me sad that therve are still so many people on earth who fight

each other, kill each other, believing that by doing so, they might be able to
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build another world which would be less tervible to live in than the one we dp
NOW. WE must reatize there is no heaven abpve us, nor hell below us. This is the
Single precious world that there is, which can change into heaven or hell,
depending on how we behave as the huwman race. If so, we have to treat this
world as it is, living together in peace hand in hand, shoulder to shoulder,
without Rilling each other for whatever reason, whether [t is natipnalism,
religion, or any other ideology.

If you can imagine that this world has no national boundaries, thew there
would be no cause that justifies people killing each other for any nation or
organization they belong to. | know Low will say ( am a dreamer. But
revnenler that | am not the only one: there are many other dreamers like me.
And | hope someday in the ficture, you'll join us as another dreamer. Then, the

world will be wnited as one single band of dreamers.

9-2. All You Need Is Love (Lennon-McCartney, 1967)

T Beatles DF AR, FEINTITAA FEIMFERAEORIZEASRHDHLE
ho, FENIHEMLRLO LTV EoTW R, D TR THLENRVIZELODISTHS,
Hla A Wil)(ipedia Wi, TZEREEZ A LIDRU T A7 R BELEISRA) | LIRS 05,
ZOBOHBFN _EREREANL VO DITHITHD, BN, ThRIFEFE=EEI LV >
TEREWORIETHLDEIDNIRFNZET 5L Bbohd, ZZTIRIFIZEORIZERLT,
EBRDOHEZ I+ TH LD, There's nothing you can do that can't be done / Nothing you can
sing that can't be sung L\ \IEAID2T, LT, BN TEBRILT, TEXRNWI &IV
[EDERZ BT T, RSO LHL ORI L, 72, EHTHEO M — A0
ThHD, LT, Bralre, FRUIZHEERRAY E—V 2 LHL TWAREEN T 5, L,
FEDZILTOKE N TWD, Nothing you can say / But you can learn how to play the game / It's
easy [l E 2 72<l2o>T, =200 FITR 265, fliEZL L,

F D% All you need is love DIEMEIILAHDTZM, [All (that) you need] &% [E£T—ZFITE
DBMLELELTNAIEWNSZETEM D, All you need is love X EIZIIERHIIT N B ME
IROITFETENTTE) 18705 RO “all+ SV ORBIZ, All 1 want is you. (BRLWDIZFETZ1T)/
This is all I have to say. (V22 &IZZ N1 T97)/ All you have to do is wait. (B 13 1%-
TOIUTNNDE) REDH D) , BENZFRE DL, All you need is love iX, -5 & how to play the
game X2 1TV 7 THY, TNHB VDR — LD — L ETHEIREL DD, BEZHIUT,
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SHTHNLR, H LM TERSTHWND, REFREREFZ2THOW, LA TV
DINTHBATIRNTEAI D,

HL., 9723 BL, BEAD There is nothing you can do that can’t be done iX, T»LA, [T
ERNZEIT, TERW A DFBLVBRIZLNIZLIL/D, TERWIEAEEL TR0
BSTHVWATZRE, TTTEHIET, TERWVIZEIFRNEITERNI L, TERWDOWT
NOFEIRGFIREL WO Z LIZRDDIEN, T TITR A= LI — KB R IRE L CIIHITE Th
A9, FU, nothing |ZxfL T, you can do TL2A>b that can’t be done * & 2 ALHZREIFHIZ
BIAA TV T DD, LA, ZOBRPBERL TNDITT DA -V LU TRER T
i, There is nothing you can do TICEXAHZ L2 LB | LW BEORNRE N STZAZELEL
TERNTHS, £DIZE 1T that can’t be done 0SB TWBIREN 5, [TELZLIHTL 72
WE, ERTERNWIERBRIEVMRZ T Th D, BEDHYERDHL, ZOHCODT LY
B TED,

HE D ¥, Nothing you can know that isn't known / Nothing you can see that isn't shown
EVIORBINHITD, 220, TMadZ N TEXBLO72E RN K, « (ZFiL(that)) 23H15
NTWRITIITR, BIZTHZLRTEDLDRERNE, «— (Zi(that)) D3RSI TV ITH
X3 VTR A B A T D, Nowhere you can be that isn’t where you’re meant to be.&
BE<A3, AL, TEZIZH VB IRNE, «— (ZiL(that)) BEBARFRN DR E LBERIEN - 5T
(where you’re meant to be)Uo7z2it L) &V HZETHD, B DEBFT Clien Az
IRATOBIIRNE, TOWOWATZE, TAREZAEERL TITHYe<Teo> T BERH AT
ATZE, Ay B—U DBMISEEY)L I IEMSEL O AEERHEDWOSIHKTH
Do

10. 47

CETIRERABRLFTNER T 5, ABREFNL, ERIZT THITIUTL you, he, she, we,
they, it 2382, ZHIHILREFE OPIRE WEREZ R ZHLEIEHR L TESEBZR, 20
. TARAT—ADFTEDIDITENOHHEET D0 L VW IBLR D DINBRE NLOMER D3 /2772
RN INC B OIS, LAL, RECHWREE D LT, B EBI2 NMBEREEABEIZITG
R T HTLBOBZNOD ABRAFTTHY, £HHDGE (i) ZFEEEL TWOBDZ EREICHEE
CERTIUTaIa = —a BBFEL CLEIIEIE EEREH ThD, s8I DO EREREEZE
A2 A A—T LT ARRAFAOEERREZBRBENTENTIIL, 25725, LAWILIGE

DX AL TFFEOHTE ] SATII B ERICEELRV AT TIIERER TS
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(BRI OND) NN ERT D, ZORE, SEXTAHRRLFE RELTRLE, Zh
ETRALRPOTZZENRTFE ELTDIERHDITT ThD, 22T ABMRATAICEREZH T
T. LLF. You Belong With Me, I Want It That Way, Change, That’s The Way It Is, Beat It!™ 5
%2 B CTHID,

10-1. You Belong With Me (Taylor Swift and Liz Rose, 2009)

Z® Taylor Swift DFIX. AFR4 FADEEL ‘ﬁk%ﬁ%ﬁﬁ?ﬁﬁﬁb \, You're on the phone
with your girlfviend, She's upset / She's going off about something that you said / She doesn’t
get your humor like I do FRFILB 7353 BI B ML Tyou” LFEVMNIT TWDH3, HIXE
5 C girlfriend (=she) L5EL TV EH, HLIIHABH THL TS, FLIZiZH2RT-0 2
—ETESDBRODL, TR BINIZE (ike T do), EF-TW5, BEAEDT, I'm in
the room, it's a typical Tuesday night / I'm listening to the kind of music she doesn'’t like / And
she'll never know your story like I do \»2>biBOD KIBDOR., TFL DR, FEEBTWT
b DUVMEL LB R B L TLED,

IR e B DEWERFAL T, ZH5%eiT D, But she wears short skirts, I wear t-shirts /
She's cheer captain and I'm on the bleachers {54 13T 7 DX %77 THIDITE ., [F4)
13587/ T (on the bleachers) HIBKIZIGEE 35, IIT AT MMADDAR—VBFELZDODHL
N2\, B3, ZZTh, MR | LTRL D% ROBRMROMEE LRI RIL T2 ATREMED
BB, [RL DAY DRBNLEE 21X, Dreaming about the day when you wake up and find (372
TERERED TRONWTKNDBEE R TW\3)/ That [what you’fe looking for] has been here
the whole time ([#>72 7= BL COEIRIENE T o b LTIV 2L NIZEE) LIS D TH B, &
TOBLERMEDTA NNV EDORPERICEREZH TTHNTWDOED, ZH you &
she & 1 DFEWVFIZES> THRIIHEPNTODILIZRI D&, ABHRA O HIED,
N EOBURE DD LI DIL, WEER/ N DBRFFIZ BV THORERER ThHD,

10-2. I Want It That Way (Max Martin and Andreas Carlsson, 1999)

Z T Backstreet Boys DIKIZH, FAMUZHEENS it & that DFEWNFIZFVCDER N D
DE572, You are my fire / The one desire / Believe when I say / I want it that way! 7 |12 [ {# ]
DIDRERBESLTHIFET, Z0BHEDN 1 want it that way EEHEXITITTNEE L TERL
WV, EFoTNWD, ZZTD that way EIZBEONE DG FES TOINERRL TWEDTH
V. it 1ZTE AN TODILT OFEELRL TODILT THD, ZOFFELIL, 50
R T SIZVDBERAE B> TERLNEN T2 ZE72AS, that 1 this xS TR |5
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TER, it I EEERE T O TR, [FELFERMEF LR 755585 (RiELFEFD
FID) AR JLFITMD, PIRIE, OLLEVBAZKRTAD, That's it.(FDHTAILEZST
ERR= oYUk N 2O that ITZNETHRANTEFELREL, it 1338F HIfe) ShTnaEE
BZRTHEDTHD,

L2xL., D I want it that way &\ W)IFF 2T ZIZITED20, Z ANOWHFRBLISEI LT,
e B ORIOR DD Backstreet Boys X298k TV 5, But we are two worlds apart /
Can't reach to your heart / When you say / That I want it that way ZZ C when you say that I
want it that way LV DL E you IXTE | TIXTHEI2H 725, LWVHZET2FEY, RL “T want it
that way” T ->Th, BD 1 ORGP LEGE L. LD you DEBEN LG AL TITEK
TERARESTLESTNDENIZEIZ D, HDOFEE()FDOLDITITAUITZVE T
7ZH, — 5. that. way @ that DRNFEIL, ZABZTNENORENLIERT LD THDHT-0H
2. BIDZHBVERETNE RS TLESTVBD TRV, 25 ThAET T, Th
T 23“two worlds apart” VORI ADT=H L TNDBENIZ & TRV ESID,

10-3. Change (Taylor Swift, 2008)

57272 Taylor Swift DAY LiT 5, HiLRNEEH LV GEE TiE->TW\\5, REOK
FADBEREBEHL TOKERD STEADRFETORNEVEREIES, L1L, E0bZE, %
DIRBIBA A= TERNE AR —DfIUCRNRL 2> TLED, ZOHKIL, VW ob BN
ERITONRWERKESDELOEEDLITHD, And it’s a sad picture, the final blow
hits you / Somebody else gets what you wanted again and / You know it’s all the same, another
_ time and place / Repeating history and you're getting sick of it \WX72DTIEL W& (a sad
picture) | LiEfaIH, LEIDB LRV, B3, ZHULTFELWZ 2 CRI) 72 Ly RO v
TFNToA), LUF, ZAREITZ DL, [£E®D—E (the final blow)<Ho>H 25T, Fiz
FENITRON D 2o T, R EHFFTNRDIZIT T, RICZEO#IRL, OV FUTLLIE,

fAIEED it ASHITB25, SHUZRITDFEL B LB FOHY E CHASNDR I ST
STNHEVHZENEBDND, ZOHKIT, WERY And it’s a... DOIEED, ZIU, oL you
T D LFBDDIT TWVBERT DL BIEE S TNBEVIZETHAD, 72030, WFLZDFE
DT DR F(you) LD THASNDIRIDHY, 423, it’s a sad picture / it’s all the same /
you’re getting sick of it [ZEITB it IZZH LN TWBEDTH S, ZDH, ~ADHERLESES
U7 TLB, But I believe in whatever you do / And I'll do anything to see it through 72
TeME LIS EFMIEBE LTS, BB ETRIBITBT-DRGMTH T 5, &, believe in 132>
DRIZEIRDDEZAE T HEVIBIRE VN THD, through 1ZFFEELSVIRITDIORAA—Y
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Mo, see ...through Tl ZBHBETRBITBIEWV SR THD, RALLTHLREDR
DR E BT T2 en)H T ehs,

10-4. That’s The Way It Is (Max Martin, Kristian Lundin and Andreas Carlsson, 1999)

Celine Dion DI DKL, it & that O FETH B IZME 35, I can read your mind and 1 know
your story / and I see what you're going through yeah / It's an uphill climb, and I'm feeling
sorry / But I know it will come to you yeah U, KM ZRITH T RIMEO K Z B £ HO LS T
&5, [H7eT=DOR[FBITOND, 5EARBNELTWD] EWoTe EL Th D, what
you’re going through I X [$7272 258K TNBIE—IREBRL TWABZ & |, It's an uphill climb
XTBRLW VIR T, N ZEERA DRI THD, 20 it bEEHOAFZ THE 1 DO TI32L,
S IFEEELCTHA IS TS (you D) B EREFRZ L TV D, 1 know it will come to you I3,
ZNBRSTB (Fo LB T 5) LB ELOEFETHB, come to you L HOLYIE7
BE T3 FROZ(LLL TIHRIDBHIFL TODIIITRD I LV TEBER BN TH D,

It’s an uphill climb @ it % I know it will come to you @ it 125 you LA THLBEL T
WAEEREZRL TS, 22T, BE (FRITENDBEIIZID DKL) ThD, BFITH, £
DI it A EES T, When you want it the most, there's no easy way out (K= UZ72->T
ROBLX HHIREIRE72YN) ) When you're ready to go and your heart's left in doubt(H 51T
TBERASTHELE R STLEIEE)/ Don't give up on your faith({§ 2% TH 2 A)/ Love
comes to those who believe it (ZF|3I{E T 2EDHLEIZREND) / And that's the way it is (B->T%
MNILDIRDO L) B4 D That s the way it is IZI W\ Th ., it ITIEF OFEE (=R 2R,
that FXRTSCDNEZIRL TVBHEVIZ LD TE S,

10-5. Beat It! (Michael Jackson, 1983)

Michael Jackson Dty hH7ZD3 | F L Z 720 AR BIEDIZHREN T, SHERI KT B0 L0
5 JBIE T Beat it LMLS R TH D, [T 5, THHD 1 EVOEROE M A FBTEA, Z0itiZ 2>,
BT EDNERV, —FIZ, DL TTEORHEEDHL X HIE | 20> TITZ L F ik
BN N BT, ZH% beat it ERBLLIZD TITARVDESIVTND, FEH], BERE, K&, R
MR EZ BN FDOFEEEL T it TRTOELET\D, They told him don't you ever
come around here / Don't wanna see your face, you better disappear / The fire's in their eyes
and their words are really clear / So beat it, just beat it ZZ Tl it LIFMZEH . ABRRA FAD they
(their), him, you (your)0>> AN#IBAGRE LD 7Y TIT o0 e 2 LA TED, '

They told him don’t you ever... L7325 TUVAH5, ZiUL “Don’t you ever come around here”
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(CIBIZZELRDHALLRATE) LNIBL AR LVF AL MZBVWREIL TV A7
ZoT= ABRORIBD TH D (HFERIZIL, They told him never to come around here. /2 &4
RELZA), 72535, ZZTiE him & you BEIZR — ABEFRL TWOBER D7 TR
VY, Don’t wanna see your face, you better disappear |, TEIZE X_ i< “(We) don’t want to
see your face; you (had) better disappear.”t72%, £V7 DFE(We)lLEEHD They LRI /L —
7', The fire’s in their eyes and their words are really clear i%, FBV FDOHFS I 23 TIRNWZ
SICEBR) DD, ORIV NI LTODRAEHEL THDED THD, Ll T XX
were TII72< are 72> TWAEZ AN HEHYY, B EE They told... L7z > TCWADEMR, 22Tk
are 72 D72,

The fire’s in their eyes and their words are really clear 11, BV FREEHITIRVIR->THE
LTWSHRETIIRWDIESS, LA, [4-Z2 | TTIATHSHEFD B IR RZYD
RER T, [=I1Ra U7 | EEETOAER (him TRINTAM) IZRDESTWNDFED R
D72, 2L HUT, were KV are WLV B AR T, 2o, LWITNTE, ZDOVT NVIREEVEEIZ
VBB EITH, (29975 2 v ANE | Bk G RMED ST AP LI Th D, £2T,
So beat it, just beat it LV UDSEFES LD, ZOBRIFREA OO UL, BeatitlD it b, HLFH
SNDREPEMHRIZH D LN ZEBELDNDD TIFRVTEAID,

11. Wh i

Wh il E2E ETRVRNSDIL, RSO B O FE Th o, MM i, &
R A3 i 25 SO THRD A 2 i (44 5l N) L THERE T2 D Th D, AU RISz
TEHESNSERB THLHD, FBIEOBEREGHVEDRERRE/ITES TRV EENS,
LU, wh-RDFERE B 13, BRFADO AR5 ERFOHIEL AL D, TOMA O E
X, EiT, FERREFRTHD, B0, YEOBiEZOEHOIMALDD/RB0TH D,
AN 4 538> C, FUTH T DEMEREL T wh-PRRENTOIUE, ZHUI BB S
ZEBRFAO MR HIETH D, £OH BERPAFTEL TIRAEIGAITIE, TR
DIAHHi (SRR LU CHfRS LD, 7208, £b b OO AREICE &R N8
FHETLLVOERbLDD, I T, —HlEdhiT T AEEZELIL THED, 1 remember the
day [when I first met you]. T aLiX, I remember the day (¥ D H %% 2 TV 5) when (VY OhE
=981 first met you (BIZHIDH TR o) EVH BESICEETED, ZOLE, when iX. RID4
XL CBIMERE TR TV ThD, —F., I don’t remember [when I first met you]. T
i%. when I first met you H AR, TV OBIZFD TRoTeh | EWHAFAFREL TR OIS,
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772, WDTIIZLTH, when 23105 | LOIREDIERE DR B> TVBLVIRDEE S
TIIRBR, ZENEEND S, SHEMAGBITRFL THIEEZ BTV ORI EEICM
S TLEINDTE, AT, wh #i0 FiEIZB#E 45820 T, As Long As You Love Me, Part Of
Your World D 2% A THLD,

11-1. As Long As You Love Me (Max Martin, 1997)

—BRNLCEHBORICEL BN, ZORNERFOLIECE T 58, WH finoF v
CIWZER TALMm BV, Although loneliness has always been a friend of mine / I'm leaving
my life in your hands O '8 88355, BITE 52 T O has been |TZ N ETORRME CIIUMMA KLTZ-
T2 1 EWRIEA TR LTS, I'm leaving my life... [34 EITH ORI T, +_TEHEITH
T L7 BNE(RZ T D, People say I'm crazy and that I am blind / Risking it all in a glance
ZORMTORE D ANDFEE DS, (that) I'm crazy & that I am blind EVOEIONE THB,
risking it all in a glance {X[— B R72/217 CHERKLRZEE | LWV ST BBREW T, #EHITHAD
BANDIFH (7)) DIRS I E B T LI b DT, |

ZZETHELTASL, Although loneliness has always been a friend of mine / I'm leaving my
life in your hands / People say I'm crazy and that I am blind / Risking it all in a glance £72 523,
ZITO it ITHIZ my life LIS THEE 2 5I0, [ZO BRI ELRFILT, B
DT _XTEETHTIORBOMFELREL VI ERARRTEZ T 58050 &, EHDE
BELTURLTWSEE ZLND (-RAFD ., Ll BIZZAR ST /5072, And how
you got me blind is still a mystery / I can't get you out of my headl 50> CENEEZZEHIZX
7D ) A5 [how you got me blind|DEiF ¥ 7 T, 4L a mystery Z2D7Z L,

And [how you got me blind] is still a mystery TiZ, How did you get me blind?&V V) 5[ ST
D[BFDAIZIN IR > THDIAENT- LB X HZ LN TESD, I can’t get you out of my head
i%. my head 2 JEE - LB D5 | LR 2 T, [ 220305MZHE 720 > (can’t get you out of...) |,
DFEY, [BERENLNRN EVDTE, B, IROEBV T TOLB% T 5, Don't care what is
written in your history / As long as you're here with me & OB EIZB R, — &I THL
AUX L, [what is written in your history] What is written in your history?%[4 5D H Z<1]&
LT, (I) don’t care DRI FREL TWBEE ZITEMELLT U,

ZOH, FE, ROa—F 2Dy S —F 1w B\ OEFTTE, 1 don't care who you are / Where
you're from / What you did / As long as you love me W\ <b—HEIL T, § HORIZE->TL
Fo7IZLTh, ZOMFIZ I don’t care who you are.b ETE > TLEIEITERINAD, 1 don’t
care (FEV\LL7A2Y) DXt & LT, [who you are] [where you are from] [what you did]?> 327D
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WH i 25650 TVD, ZRHIZEIEN “Who are you?” “Where are you from?” “What did
you do?’ LV NHEER SCSRIIRIZH > THAL 54 Ml i ThD GENEDBEWIZEER; \Wbhbwd
TREEEER] | TIXBE SRS, £3IZ, ZRODFRIIARMIAT T LE > TVDHHDITT
HER, ZARZEEEDLNT L THFOLMIIESBI DAL LOELITZVIZLARN
7250

11-2. Part Of Your World (Alan Menken and Howard Ashman, 1989)

Disney BLE 0D T The Little Mermaid 138cb B ZHNCE LWL D THAIEBbD, £
NI NRBIED Aviel 7223, B DAL EFEDYHE TH >N DDA Part Of Your World TH

%, ZOPIIEFHREDL S EN TRBVEFADOAFILRL THMITIZA2, L2l WH #3X
& ING FBAIZT7+— W R%HTHIET, FDAyE— Uk JVERICECIRAZEN TEDLLIIT
725, FlZIX, TV=A NI THE )y 7 EFICRLERE, #l EITITIT5R 28R
“C“I wanna be where the people are” D 53R A D, Z0D where [ —IZRATRAIZEIEL
7 BARRIFIESID S, BEF DB AFAH LITMIRT& %, %Y. [where the people are]ld
[EZmendE HDONTEBEENE (E2A) |LWHBAETHBD, Up where they walk / Up where
they run / Up where they stay all day in the sun bR T, 2@ Up where O AKX HH
ERBNERINE RDT IV OBV E B THDDTHDS,

Flipping yourﬁns you don't get too far / Legs are required for jumping, dancing / Strolling
along down a / What's that word again? / Street D729 “What’s that word again?”&‘i“down a

. street”’2F BHELTHE LR D E | LV IFERITOMTRWHE T AL TH D, 22
TING IZVE B 35L&, flipping (EH D17 2) & jumping, dancing, strolling (#f_ED1T %) 1%
WG EFERIRA A= THORAL R | LT B DT A LU TS T2, BT
S, BB IIEAFEHGERICOELIZLLTH, ING BORERAA—VB LTIk
WERY TV OERAERICZE>TLES S5 (-ING), |

BDZA NN DUWNTH BIR S0 BHD, A NVDS Part Of Your World £72->TNBITH
03i5F, Ariel 1 “part of that world” L3> TV %, Z D that iX, F2V@<HEREZ <7 this
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W LT FEHRWVREA TS T RE THY, THIIBENOITBERR VML E25E<
RODETVTNVDORBMD K MERLTNDEITHD, £/7. (I) Wish 1 could be part of that
world (2B AIREED could GRAEDIRIBIZH L TELNHBER) 1L, REILLEENT- (K
FRBEHZLIZHEBL TS, m<HENZBED ETHDANLBELLIZNEW) B 53 DOREZIX
EHLAAR R EIBE AR VS22 5 0D B could LHSRE that b 0B
TVBHDTHD,

1 2. BhEh

BhEN 21X, 2558 (ING/done) #5535 be / have b v, 5effl - & 7E - 3gi2 & DiRES
B7R9% do bdd (AH 2008), 23, 2o Tlx [ EBIBIE ICE B L2V, EBIEFIL. may,
must, can, will, should, would 72X C, T#1 21X, DRV, O-0KEXIT. Lodbvls L
WHZLETHD, DFEN TNODIEBBEFEZFE 7= KRBT, FELFOLOHVIOINEZIZZ
BITWVDEVIERT, FELATEICH L7 (BERIARZR) BB RAEMPBH I
L1Z72%, She is studying in the library. |3 F BRI T BB CE A RENDN, SAhe may be
studying in the library. &3 AU, ZZICITFEL FO EB RN D LN TWBZ LT,
C OFEDOFEFAE R TIREL T, EBEFIIEIL CTHER | O BWRAVBELS, —F ., XEEH
7RI TE XX, Will you...? Can 1. 272 E DRGNS B BRI, ZLDOEEER
RERBEZAEL, Zhb, FBLFOLMEEFLOB CRERAZ T (A IIENERETS)Z
EPDAELDLDTH D, IEBERADRIET, FriZ R LIV O, BIEDORRERL TS
would, could, might 2E& Th B, ZIHIX, [ =B\ BHE 12K T L0, WiEzBe T /-5
HRBRITRo7) MFLIEMZE V- TEREEZ AL, Fi2, BEPOEMAR LTI L
D35, RDT, ZIHMRABR 2 R R DR EVEES DR A3 > T, ZO X7 {EBhEFA D EB
DRT X MZHER LA G, LLT, May It Be, Viva La Vida, Chasing Pavements, I Don’t
Want To Miss A Thing D4#IZE KL THZY,

12-1. May It Be (Enya and Roma Ryan, 2001)

Enya ® May It Be i%, BB —R <47+ PV I XD T o0 7 TilibN Iz TH 5, &
ANV TH&HS May it be LVORBLUL, KFAOHFIZHEDRLEND, ZOFKZEE T, Bh#hz
may ([ZDWTA LB X THLS, ZAMLTHLHS May it be EVHIRBUT, HFOFIZHRYIR
LEL#5, May it be an evening star shines down upon you LV EEHD 11THFOHITH S, =
UL May it be that... LV ) SIZNEEIZEL that 5 &, [HTRE O may EFEIEND R L
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s, FEELZUDEITIZ, May the new year bring you happiness!° May you be very
happy! &V 7B XS RoHBI25H, ZOBBIE may 1, TH5IT 03720 | LWOFEL FOH| T
BRTLRANT, VWAOSRFERNA—TEBLIARD, [FTREI ThIUT, (25752
IZEF RN | eV o T R 2 178D, May & SCHAICH 28T, B oHEB Tldked,
M523 | LV R SN DI TR DD Thd, % YITH T, May it be (that) the
shadow’s call will fly away & May it be (that) you journey on.... b R TH D, FrEEEITIKE]
22 NIT, RERBEDDDBIERERITHRART TRL, EHTDLRKB THD,

12-2. Viva La Vida (Guy Berryman, Jonny Buckland, Will Champion and Chris Martin,
2009)

Coldplay ® Viva La Vida ®BEE&5 T, MBEOFEIZOWTE XL THED, Would &
used to DEV NI, TOHIT, FEmZHN THEEOIME TROYAEZEIE T RLA
YOMEERHBEL TODLVIBRBH LD, TNOIRTITD, DRA TIVWNL - DPr Ty
FORII RS 70T TRRZEHHORMI (1830) THO. BMRERZHH LS
¥5%, £/, Viva La Vida W3 71 MUE, AFTaANER7)—F - H—odff
£VE (1954) OXBETHH 5. Viva La Vida 13ARA VEET. [EmAmR FELE4EM) )
EVNDOTEBRENWTH D, BABDIZADONSEBRNEZRETITLIRTH S,

VIDAIOI

Z DI, LAFFDFED T, ZARSINIEED, 1 used to rule the world (FAIIA> D THEF %
FHELL TV 72)/ Seas would rise when I gave the word (FAD S ZEIZEL EIN72)/ Now in the
morning I sleep alone (5<CH]DERITIZEZ 5FEH H72<)/ Sweep the streets I used to own (7>
DTHAL TWBEER) & B ORIEEBEDOHER DA MFAMER, b2, 7~ U
~ A ~LVHRBEORIENPHDID EITHRITEEEDN | AL ER R ROBEVE T
LTWE0:D LI THD,
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EZ AT, used to 1, use (9) D E 57 used (Eb Iz —FEVVBELEIL) 1T to (do) & fE
STHEEELEL DT, IBEDREEZR T, (51X EITIIRVR EWV S BIELD [t
L) D3RA L N Tdh D, 1 used to smoke a lot.LF 2L, [51XTORWTE [ LEMUBEZ TS
Z&iZ72B, BEFDH D used to rule.../ used to own.. (i, [GITRAELRVEEDL SN T
LESTZB I EWVIBENRTH > TNDD THD,

—5 . BEOEEIZERTLEIND would 1T, HHRIZIERIOREZLERRELNS, T
would often fish in this river when I was a kid. T, [E& | DI 6Z %2> TZE2RITEND
HIRFZ RN TWAINNTRELOND, £ZC, #1Z There used to be a shop across the street.
(IO THEDOHMINSERSH-T2) &, would TERIETHILILTERNDTHS, ZFUE, there

+be DIFEIESIOISATEN, FE 13TEE ) OF ELIEXBIRZ2 DT, Viva La Vida D
FEZH TL %, Seas would rise when I gave the word IX, 2> > CEEE THH7-% (—aHi
FRLUA ) BEF VLS TN REE OERICE L% HIRIOICR B LI-L D7,
TITH, RN, T20Res | 2V TmR W (TEEIORBY) D X578b DR ESNRNE
AN

12-3. Chasing Pavements (Adele and Eg White, 2008)
Wz ENRHTDOIRNEZBUVRDLZREN, TNEBLHEFISRENENIENS
LERB L7z Adele D, BIEIEED should & would NEXH > TWADNRHIRKTH
%o Should1 give up / Or should 1 just keep chasing pavements / Even if it leads nowhere & &
HDENREN, FNEDBEIRXHZED DN THBWEIT D XEN, Or would it be
a waste / Even if I knew my place / Should 1 leave it there HH 53 DL EDEE X T EL
THEKZON, TOEXIILTULBEDLIRERON, BIIE (M5KRK) ERATHR
MT, HATHEEEOD would ZFHWT, I—HEWeEE] © TEE-#8&) 2 RL T,
Even if 1 knew my place EW O RERIE TOEE HER) Zf>TW5S, T, X
NBERELENELEZINTHRNI EVWS T ENL > b (B#HH) 728 % % 5 D should
& RFREEAo TG,

12-4. I Don’t Want To Miss A Thing (Diane Warren, 1998)

BhEhGRI DA J7 T will & would DEDH OGS IHERNIZIZATRE TH . would T/ TIXBIEN
BAE (LB LI LR L) 2R B TE WA 235, Aerosmith @ 1 Don’t Want to Miss
a Thing T, TAREH AL THLS, Bruce Willis FEHDOBLE Armageddon DV 7 RhFy
THBRMIEN, RUTNRSTI 71, (B OBRREBNTWATEDIZEIT T oL
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ETCVBNDESS, BLBT§—B—B 3 4~ TRIZITEDO LR L A AGEITT 5L
HENDS Z A2V TUA T DL72Y12<5b, Don’t wanna close my eyes / Don't wanna fall
asleep / 'Coz I’d miss you baby / And I don’t wanna miss a thing ¥ B /21X, I’d miss you baby
® would (‘d) THD,

ZZIZ2EHTL% Don’t 1% 1 don’t DHMEILIZH3, ZHUT OFETISHONLFEH, *Coz b
Because D [ 358072 507223, I’d (would) miss you baby T would D230V will 25 L
ZRRR UL TLED, *Coz I'd (would) miss you LV WO FEBIT, T (FEIIMESHZZARZEIIL 2
W) HLBEDSSTEVIRVIZE B TLESV L6 ] WO RABDIRILER E D3RI I8 > T
WENLTHD, ZDORABRIOF T (DEVEEILIREL BV T) MESN DR R LR~
TOBTdIZ, [=H5WBE 1 2R T ~KBHEDO AR TH X T would & FEoTNHDTH
%o ZHVEWIlIZLTZh, [—HB G ZRFE 1 372720 T, S E L NV THEZL TN
KU > TLES, £ TlL, Don’t wanna close my eyes / Don’t wanna fall asleep DR LA
AETIRVDTE,

o, [ BEOBRBER TV ATEDIEIL T o LEETHLNDTEAD | EWIKE D E
HAD 11T I could stay awake just to hear you breathing D X512 could TRELZNTWET,
WEOETIIRNDIZ could 24T, [(BRATLIHIERZIT) TELZAI | L olz—
Bl e=a 7 Ly ARZHHI TN D, WO MG T, Hl72EE ORIUI R AIRIZNG, 20
D would <° could DERITL THEEZLE 2D, 2 THFMOA—LTh, MK FF
LEGRATWEAIE, oK RICI eI TEEDEAD,

12-5. 1 Need To Be In Love (Richard Carpenter and John Bettis, 1976)

The Carpenters @ I need to be in love (Zh . [—H351\W\ 2 | D would, might 23HIT<2,
FRERMERCREIZROTLENFIT. FELAESBEZXDALHR X, The
hardest thing I've ever done is keep believing / There’s someone in this crazy world for me Z O
FEo-HERICH DI SZD LD ARWBRELIIELLNR N, EEIDTHD, The way that
people come and go through temporary lives / My chance could come and I might never know
Ci3, 47T 7 (The way that...) TTROMDAE KT H A CLORT 128 Rt
LTRWT, ZZIZ could & might T, —H5| W O (P2 H72) HIMEHRZ T\5, (5
Lo TUIHIVED) F v ADFHNGFAITIT (VG E>EL O BERIVRND T, 05 F
Alic, EBLEHBSRILND,
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13. KEHk

EHEIL, T AR BT T ZEILEo T, B ESNANEZ IR ZR 2 ARRIEL T
R RBEFETHD, KR RIL, = L TORCRBEADIERBET- 2R AL T
T, BbELT L ARBEIC AT TE A NEE Lkl T, BRSOl BB T
72 BENOBENTARIBRNETEI O THALVO I LM TERTAZLTHS, =D
R B BN, RN, FI30720 TIREEE E SO TR, TARZ—A (T AR)
DO THLT (BEFR) OBHBLEDINTHBL TV DONEERLLRBE, *‘%‘}JMZ\EZJ%@
FOILEERTEXLEMELT, LLT, If1 Were A Boy, Tears In Heaven, What If, Ben D4t
EH TR,

13-1. If I Were A Boy (BC Jean and Toby Gad, 2008)

3D If T were a boy 13, ZAMVHRT LBV RBOH AR F.OE EDBIHKTHD, If1
were a boy / I think I could understand / How it feels to love a girl TiEED, if...were... &
could 25T LIZ Lo T, (RABDRIBRED H T, —H5 W WEEHDOHIBT A RL T3, &
DARABR I Z 5| EREN T, LUT would 232 HCTL B, I swear I’d be o Beiier nuam ) 5d fiston
to her Z better (HLEHAR) 12X T, LD X5 (RERIZVD ) OFIEPS RRIND, UEE
DRBADREL T, ZDBDONBRIEZRD TVDHIOREBXILELLND, 2o 2E, Th
V\ZHe ST D I think I could understand® . 1372721213550 5720 TLED 2V o= TIH0IZE

B X TEILEVD,

%L T, I would be a better man; I would listen to her &5 5722 LDOBHIZSND, Cause I

know how it hurts / When you lose the one you wanted %35 N%& 55 LD A& FATH-TWH
DIHTEE, ZZTD you i, REDMFEAIAN—MRIZFEBEINTIDELH T 5, 23, 57z
HE%EZFVVHLZ T, Cause he's taken you for granted / And everything you had got destroyed &
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HO<IZYTIL, he & you B3 BARBIZR A ZEL TOBEHTHB, [ (he)) IV WIS 2L
FZPA, ThRTe (you) IEF TR EoTb, 20 you IXAKELbLNBL. A%ILE S
DREBIROIT, HAT you IZFEIDIFAIIICLT, B EBHEICARLR N LS 2580 R THRLT
WBELEDIS, AFFRAFDHL T, ARBHRAESER HR T 1 MBIELLT
A MORDBBESS (ST R 4T,

13-2. Tears In Heaven (Eric Clapton and Will Jennings, 1992)

HEIZONANARIE B RA3H D03 B I D 538 TRICHIRIEWE B O — 2K E
ERDT oND, (RBORREFEDEEEIL. BB RAELLIENSRBIRSS, TFEL
FOLDOHVEI%ERT ) GE) BB B ER Tl TR ENLOBEERA TR T LI FIER,
FRENDRUZ FEOREE CTENINDD THD, ZOTENRHDBE, BEADHE Tk
IRE A DT DITH LD, Eric Clapton @ Tears In Heaven TF D xR TAH LY, 2O
I Eric Clapton 233F DB FZ REDOFH T LIIELAZEH LIS D, Would you hold
my hand / If I saw you in heaven / Would you help me stand / If I saw you in heaven 135818
DHTTERFICEEINNT B, BETIIRV OIS X TREREZHEIZ LT, —H3 =R
DAEL, FEPOBEN AR O MR ITEI O D, §< ' find my way, through night and
day / Cause I know I just can't stay / Here in heaven \Z1%, 362 Il (will) T, MELAEXZ TNV
PEVIHBEORHABIO LI TS, Here in heaven 23 B2 EHIL T8,

13-3. What If (Steve Mac and Wayne Hector, 2001) .

Kate Winslet  What If 1, 2>>TOZEA LDV ORISR0 B B85 5
THD, ELTHITED>TLESTDOD, bLEE S TNELE I RoTVVENLE, &, B
BDREVIEEEDT L2, LLTDL7EY, if HINTBET VA (CZTIREERD had(Cd) &
could 23D BHD) 2> T, FEPLBEN BRI THHZLZBRL TS, What if |
had never let you go (bL &7 = BBES T2 hso 1258 572 5TV L) / Would you be the man
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I used to know (B2 TAFILARTDBHR T2 TWTNBDMNLS)/ If I'd staped (bLELSEE Fo
CNTeb)/ If you'd tried (b L7272 EE LTI D)/ If we could only turn back time
(bL—#E\ % B725)/ But I guess we'll never know (THEDZ IR L THAWTLL
)

What if... 2/%, What would happen if... 747%> What would you do if... 22\ 7= BHEA VT
ARIZISC TARIR TEAERIFRBI/ZAS, Kate Winslet DFKIZHITS% What if... 2 Cl%. What ©
(D720 TN LI T o T UL P25 THY, F2ITHE. I If.. I
BOETL2D if Hid e T2, TRIRHRIICE 292 R TRV AR O
WY & LEDSTBEED, Z0 i MiDRE T, FAED BN LT SBHA TV DR,
BRI, oo BLEREH ORI R TS TLES, 205, we'll never know T
would T72< will 2> TNDZLNBHD, BIBFAORIZEI FDOIMERZH LN TNBEDT
5D,

LIRANE, If 1d stayed | If you’d tried 13, T E U If] had stayed | If you had tried D75 Ws
BTHD(ZHH0d 1 would Tid7e< had THAHZLITHER) ., VWbhWwaT (UERE) @55
TITBEOEENLAT UK EAER T, (R DBEROT, MArsidE Gl
T Bl TR i E - ETIZAZ T LVIFEBTHD, BIED What if 1 had never let you
go IZHT<% had let b [AIER, would & could bF =7 L TH L5, Would you be the man I used
to know @ would I3, What if TERESIIARBRRO P T, —H3IWEE T (HED) &
B HEIZOWTHEWEZEL TS, If we could only turn back time TIZ. can T72< could
BT, —HE R T MRIEEME | 2R E T 28T, [bL, TEERLILVIEED Ay
T—UBRREOND, [REEORTIL, 72hVRD RN,

13-4. Ben (Walter Séharf and Don Black, 1972)

Michael Jackson 23 14 ¥ B2 -7 Ben 16, (RABRIEBLE D NS NEA B 7215
FTBHDER T, Ben IZFELMHFIZLARVA, TEIZE>TIZE DB K, Ben, most
people would turn you away (2 \FEAED NIIBZZITANRNEAHE)/ T don't listen
to a word they say (THEEIIE LD S EITIIEEHNE2X)/ They don't see you as I do (5
REBRTODINCEE R TIR\NDE)/ I wish they would try to (FHLTERUNEES1FE)/
I'm sure they'd think again (215 2723 3139°K)/ If they had a friend like Ben (-~ D X5
TRECEDNHA) 22T would )i, —HRBIWERE TIEE, R AT AR B
LTWAE5IZEbns,
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14. [&FEB

HREFHIT, HEDOCEEE ENSDITTIIARNS, BREVWITHNSHTETHERERE
RTHDZERAT, ZI T DONOROTFE & DHITTWB, BEM(simile) & &M (metaphor)
DR ERKFEVRRADH DM, FROEEEZBA HDTI I TSN, EAFEO K
HIP55E (metaphorical extention) 12DV T, 8-3. Stand By Me, 3-7. The Star-Spangled Banner 73 &
e S

14-1. Firework (Katy Perry, Mikkel S. Eriksen, Tor Erik Hermansen, Sandy Wilhelm and
Ester Dean, 2010) ‘

WEDBRNEBVATHRS TEARICHT ENTOLIZE &L, REBENBPDOWTLKOEKT
| HD, Katy Perry DF BEGHJERBAI, WEFOAR TIL, FA M LbD7203575, You are a
firework SVVHEBEZEETEDNEIM (TEXITARVENDH) BPRO FIT D, FilziE, BE
R BIZH S BT AIEKERERNTAA—TENUR, You just gotta ignite the light / And let
it shine / Just own the night / Like the Fourth of July bt &< %, ignite / light / shine / night /
like / July O/ai/F DREBHRAT, 1BHTRIOBEROBEmEVBIKELILS, Just own the
night IXIREMDEDIZLTIEWSTEREETZAID, BRI, ZHUIIFA <y I AL BT —
TADFRIDE S

BHITH 5T ST KUTZ, Do you efer feel like a plastic bag / Drifting throughout the
wind / Wanting to start again BIZKANTHEZEIL =— L OB WHED LIRS,
drifting throughout the wind IZ/BUZEEIER T2 R FE (L. TE 523, wanting to start again |ZLE
IRDTRZIRN, 5, BUTENDODLIERETWDEND), ZO TR (EIT) 1% ING 122
TWADTEA), LEgD3%5:<, Do you ever feel, feel so paper thin / Like a house of cards / One
blow from caving in > DVKDIORE 5y, I —FEER THESTRDED, 7—ve—EB
MNFIIEA~ZA T TN T)LED, One blow from caving in ® from 23 HV >, caving in 25
THEZAETRRRIEL T, EI0HD RN T ) one blow LW HRARTZ,

2= NDOBEVYR BT A—FEERTHEST2F 1L REERRFHEZHNT
VWBD, FEATRHEIRD IS5, Do you ever feel already buried deep / Six feet under
scream / But no one seems to hear a thing {FVEZAIZEESTLES T, WONE 4 HAHEICHH
T X 72\, Six feet under scream &1, HBVNTT 43, Eo&, EZEFTHIHEHEBNTLEST,
#Hi EDBWLBIMATHFE DRV VDRI ES TVBEWNILEERIW TS0
7255, feel / deep / feet / scream / seem D RFFFDORKIED, FOBIRVRESES AL T
WAEHRRIT B, IRD Do you know that there's still a chance for you / Cause there's a spark
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in you LARE, ZNHDOREBLRK[ D E2 OB T W03 45% 5, There’s a spark in you 1%
firework YER DA T D,

WEWE, FEKIZRKTZ, You just gotta ignite the light / And let it shine / Just own the night
/ Like the Fourth of July ZZ Cid ignite the light %, let it shine , own the night 172 FE 1% you
TEEHERB LIS, EL T, 774~y A, Cause baby you're a firework / Come on show 'em what
you 're worth / Make 'em go "Oh, oh, oh!" / As you shoot across the sky-y-y ZZIiIH546KiZ7%2
NEBLAHVRVY, what you are worth [X1 B /313 al OME A3 H 50— B 73 O EAfi ), Make them
go, “Oh, oh, oh!”}3T RAFIZEF % LiF&H X, As you shoot across the sky-y-y TiX, &ZE
27T VBRTDIESTKTEK (=572 7)) OBEFSH RS LTS,

14-2. Turn Me On (John D. Loudermilk, 2003) _

Norah Jones {Z Turn me on &V 8K D, turn on 1L, [OMA-T(turn), A1 v F 2 DIREE
(OMIZFT BV oA A=V T SOIFEIBECH AR E TR O R->THEAL WL D
OB THD, ZORKTIL, ZO turn me on &, LA T D like 2 >7- EIREZELL
FIFIE 2 TWNB, Like a flower waiting to bloom; Like the desert waiting for the rain; Like
a school kid waiting for the spring 72E . VT 1L waiting~ D% BIEM T, FFLEOBRMZFFD
BTV BARLZ a2 TVD, BRIV Ay —1E, Like a light bulb in a dark room / I'm
just sitting here waiting for you / To come on home and turn me on T, T turn me on (¥ a
 light bulb 23> CZFAEZREBR THD,

I’m just sitting here waiting for you &\ )[4« ZZ | OFLDREDRENAZ LI L ST, Like
a flower waiting to bloom / Like the desert waiting for the rain / Like a school kid waiting for
the spring 72 & D Hohgx (W) KELHS, TR A b DU F A RECERALL TV B0 %
JRUEAHTEDTED, Like a light bulb in a dark room 13X, [BH7a7z 252 RL) D LMEZ THE >
DO Z T BER | DBURIZFELI2b DIEAD, ZDOEERE turn on T5LIZ, Biele3FA% turn
on THDERESTVEE, A4%EBERIC R TARESEMAL, 22 THEH77, tum on 35
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NEHRITTDEMMREREZL DI LLH DN, TNHESMTBMIIRA A~V DILIRD DR
TWDZERTIRSND,

15. Z0Oih

YENORE: =" ﬁgﬁmﬁ%ﬁt LT BT, BEOXHEEBIZESRZHTHIEH
KBRS NETEZHDTIIARWD, INETHLTELELF AN - TIST—F ¥
JORREBHTHIEICL 2T, EOBRERVWERNAIGEEL 22N ERADZDDE

15-1. Englishman In New York (Sting, 1988)

i Sting BENTT AIBIBELEKEHE 7 AMER~DO = — B2 o6l
 BEBAOZIEDOVSE AV, 2FDOHFEN, If, "Manners maketh man" as someone said /
Then he's the hero of the day / It takes a man to suffer ignorance and smile / Be yourself no
matter what they say L35, THLENII NEED 120, RIZSEHLEDIANTEAIT A LVHTETR
723, It takes a man to suffer ignorance and smile &5 2 57>, It takes two to dance. (FiAIZ1X
TANED) I T ZANWTZE, BD IR TED, ThiuX, T—ARIDB Tz, EHRX
NWTHEATOLND | LV ERE WV TH A,

B 9HIZHT<A() Don’t drink coffee, I drink roots my dear @ “roots” &l I fa] AL B o72h3,
ErRHT A oD IR EZL DEKEHSG LY, Englishman in New York ¢ Manners

‘maketh man DL7Z01X, LL R D X512#%:<, Roughness makes man, as someone said / He is the
rude boy of the day / Takes a man to make a stand, sometimes get wild / Be yourself, no matter
what they say [ DIRWEF R 2 AL TQODIDIZ R 5, Takes a man to... DEZA,
[— ARTCARTAUE, BAOILHERITILTTER FHCT A ITIRSE D) Ly
ST RECTEAID,

Manners maketh man &V 9#%E 2% LT Roughness makes man &L TWAD T, ZD
Roughness 23R T 47720 /7 —ay () b oI &IT&RVWRW, ZINSER TS the
rude boy of the day b get wild b, EZLRSEEDERTHIH > TNAIINTELLNRNEAD
R

FRICEBRIRV DI, suffer ignorance £\ )z —ald J1THhD, ignorance LA THI
W, T THY, TR SR EL TR ADIEL TES, —F ., 2O O suffer
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ignorance |3, FEDS RN ) DFET, ZD MR | Z4RAHNTHE T, ZHUT Vo7 WMAZ- OV To
MR | 72 DMED | IRIA), FERBE SRR R N EFEIN A,

I T, B TE X THIZ, 20 Englishman in New York &) EKkIX, New York 2367~
REBE TS AMEROEEXIE~DERDIH7 2D ELT Sting NEVV-LEND, ZDTEND,
“suffer ignoranée”%liabj‘é “ignorance” D LRI 2 BERTADEAh, BFEELTO
ignorance TH VX | LVVHOHBEESLL TIRZAZENTES, LML, ZOFITH TS
“suffer ignorance” |23V TI, D MBI | O FE LI DD, ZL T, O MEH | 251X
#eT2 D, HBERELIR D, F2EBED, TAULN 2T DNTO MR 7202300 R
Wy, ERBEEMREIRBEFEIND, BEOBWICOWWTE DL, T, ZEM LR
FLEN~DER, 7 A ~DR R 1Ed~OHH (MR RS THEH b 2D M | 220k 5 L
HESND) 2L Th ol W Rt L THE, Takes more than combat gear to make a man /
Takes more than license for a gun @, lREFZEFHIZOT BT T —WO Bllideh/zn &
VW20, New Yorkers ~OD Al EG 21T EINDDIZAS, EIp3E7- ignorance D FE LIXHE
RODERERLTWBEIZBDN,

15-2. The Show Must Go On (Queen, 1991)

Queen DZDHHAME, TE—YTNIDL AT LEBEL TLED, HHF, Freddie Mercury
IXBEIZ B HOFEHAZAE > TV LD7225 H OB VBRI IXERI Th D, K bHix
— R EOBRORAHREZ =) AT 4y 7IZ5F>TVDEIICHL Rx 5, LinL, TR Thy
a—&keiT B0, LOORBERBOREDCES LbELNS, ZZTIXFHORL CHET
XN ITORBICETEREH TTHIZ, Empty spaces - what are we living for? /
Abandoned places - I guess we know the score. {EHLTZ\W\DIX, “AFAF ¥ 7 — BTV
APEVHTETHD, &/ HIMROTRTEZIT T, ZIUTKHIFL TOYT a2y
RE—UBPREESNTNT, ZEIRRO B &R A% #BEL WAL B 25,

Z® what are we living for?&id, AED B BRRIZOVWTORIRRIZ2 B2, £hioxt

T AR EIRE RN EWIFRFDS, D B IZ Empty spaces EL CEBIL TWAHEWIZ LTI
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72\ s, —J5, Abandoned places i, abandon SAVZEVHTEDD A& DERBISELE LD,
T B TONIIGAT E0 B ) L o T2 U T2 A9, 1 guess we know the score. TiX, 22
EBZIZ0, BT, we BENIZEDEFEZSTHIHEFORBUDIERLNTEY, BE
XTI NEBEL VO ATREMEL H B EVD T L, 85 1T, score DEBK, score (21X, 5
AT | REOBRBH A, NARRIMEALORER (NE BEE) Lo BREVD,
WSObDOBEBERRANCL T, B, Bx 1B AT bBMlZL THL TEEZ o> TWNDTEA
&,

HEE21TOXMRBEDY , On and on! / Does anybody know what we are looking for? L55i<,
on and on X [##t ) 2R L 7= KL T, We talked on and on (FL7=H13 T o LEELEETT2) DX
7% T D, On and on!DEEFIX, TEMEZ RIS BANEL, EIEL >E ST LAR
HTB1T%E, fa<ZEb2GRVIEL TS | [N Bninb<bb D0y, Does anybody
know what we are looking for?/Z, #£ what we are living for? VW OIRIRRIZ2 B O S LB
ND, ZTITH L HPEEDOERAICLHHTHEHEL T, ZHUTZ DR DOMERREMEICHL
TEVIIDL, LA, ENEWRTELEDOREIIHTEENTHLLI T, #bTART
EOBETIIRNEDIE, ZTON, EHBEILHEVATR, 29, HiESbALLTH
DD EITHD,

Shakespeare ® Macbeth O—FinMEWFEZ XI5, Life's but a walking shadow, a poor
player A< PEE FIZ@E Y2, W72 # 72 / That struts and frets his hour upon the
stage, TIUIEE B D EICWAHWERAARLIZVEA N T2V 9 %75 / And then is heard no
more. WEKHIUTHDO BIZHFEDLY /It is a tale told by an idiot ZAUX B FEH D FELWEE
/ full of sound and fury ZEELRV|ZHH TS / Signifying nothing E B2V, A4

ZEWRARERNWEVIREBO—RERE L ZOSEITEENICES ALl AT
BT HEIZEo T, FTEBELERIZHL TEY, AMPE, BEDO L THROMBEKZIZITS
BUAEE THDHELIZD, EI712A9D,

HLit, B THIPONONWARDBZDOERIZNDHWTE, EDOLSIZH T sound and
fury £ B4 2003 E72 5, The show must go on EVOZDEDLAMUTIE, NEDE
WREFBLTERETERY, LinL, EIbIEMEiRoE Tra—2htl) DIENRV D72, fnf
TTHORWFTDZEZE, COANE(DER) 72DTE, &) Freddie Mercury D FLZDE
EOSFEAR L TWVD IO L OD,

"Inside my heart is breaking, my make-up may be flaking but my smile still stays on"—Hi,

LI SE ALESHBINE DI EL, IRL TRAITHERLS T 1 LN HEZ ALY a—< 0D
Hﬂﬁj‘ﬁ%%)ﬁj:), LV \239%, "My soul is painted like the wings of butterflies, fairytales of
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yesterday will grow but never die. I can fly - my friends." Cld. H720>b B 0B REDFEEL
TRAZLTHORELEEL T D0DLE5ThS, BHORERBEL TN HEIZL T HIHT
RREL72D MR D RBODE T DL THD,

2L ERIGEE ThD, Another hero - another mindless crime / Behind the curtain, in the
pantomime / Hold the line! / Does anybody want to take it anymore? ZZ TlZ. lanother A3 <
BT v Ix2~HIBRAPETF v Ix2~m AL~ RH LI LW BRI ->TH S,
another /3, the other T/2< an+other THDD>H, T TIZARLEL[RFAN 1 DITH - T, EHIZ
ODEDFLVDEDEV ST AR T DD, EHEGIIES, BELRIRKESNELOLLTH
RENTVDENIILTH D, ELIZH ST T, another heartache / another failed romance A3t
TLBD, ZUB AR THD,

behind the curtain iX [ 7 —F > OEHIZ - TIMDBIFEN T L7225, in the pantomime (% [ S
BT, AR (AT T)  IFTIZT OBMIZ L THE VWD 725573, Hold the line 1%
TEFZYILTIZBUNDIBREZ R DI LV — KR BR CTHEX KB TH D, OFD,
Another hero — another mindless crime / Behind the curtain, in the pantomime &I RTHEER 4y
25, OB ES WA NI E A B L T DI LT, %340 Hold the line!
/ Does anybody want to take it anymore?d, ZIUTH LD ZHT DI FFo72 | N T
TR IEE>TWAINICEXET,

LTAM, [FFo7- | (Hold the line')J ZMNT T Bo T2 FDE#%IZ, The Show must go on!
EVOBROUMTNIIZEFT D, ZZIZEIL TOBROEBHARK UV DIHIIE 2R,
972405 Another hero — another mindless crime UL T CH B S TOABIBEHIZARIEMN, HL
SR OBELEREBRT 20O THIUL, ZHUTiX #5572 (Hold the line!)| 23H3)35D Th
D FIZHL, T A DB EELEBEEERT 2D THNIZ, The show must go on!k il
RVDTEE, FLT, EIE2EIT, Z0WTHOBRELIBRIZZITANLND LI
WHRRBEHEZONTWDISITERET, EOEIFHEMBIDONRT AR RETHD, K
DB DNTU 2REREET DO ORI RO EF LB Bbh b,

ZOFRDOB T, THE /a— | LB THEEONAEERRBAMEZF /L TAHLY,
behind the curtain / in the pantomime /%, F R FRED—FETZA57)>, another hero / another
mindless crime / another heartache / another failed romance 1%, 285 THEVIRLIEL NS —
Y EBEZ D, F7-, my make-up may be flaking but my smile still stays on 23513, JE{LZHIT

T<RIBDIZO R.2 5, 1 keep smiling Ti372< my smile still stays on $LCVWD 8, TH LD
DEF T OHEFFRIRRBRON TS, ZLTHAIZLTYIZL A ThD The show
must go on! FiEHIIHARIN TEY., BRICHLIZK TH A, |
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15-3. Kimigayo (#&R) (music by Yoshiisa Oku, Akimori Hayashi and Franz Eckert, 1880)

CHAUTHERTIIRVD, BARBORFANLEIRS N B ST, BEO 475
DRI A2 BRI TNDHHIEL T, b2 TREZITERY EFThmn, TERML 0k
AR CRB M 25 BV DI%, LATF @ Basil H. Chamberlain (21255 DESH TS, 4 thousand
years of happy life be thine! / Live on, my Lord, till what are pebbles now / By age united, to
great rocks shall grow / Whose venerable sides the moss doth line. B/ Bx 5L H37- %
%>, thine X° doth line &\ V7= FEH LI TS, FHLENBRD yours & does line (ZFH Y
T2, BRYIO TR BRIZEIFEOZRRERBHRT-DLDTHYET I V-7 570
DXH72FKBL T, Live on, my Lord, till~IX BT (B F) Wi, ~ETCEIRPLRIERHZ L
WO TZRUDE BN, till LT 2S00 M TH A,

A0 till #iid, FXOTSEhAORLRI TEDLTETIITh 5, HiNTIE, what are
pebbles now (513/NMa THHH D) BEFET, [by age][united][to great rocks]DIEAZITEA
T, shall grow (D~ LTHD) ~Uified, by age 13 TB#R % T . united IZ(being) united T
[SETARTRANED) FEEEIT, to great rocks 13 (ERLLT) KEREIT 2725, Z0
T, 2Ol FRPEE, TSN ETHL 00, BREE TONTRERELREET LIRR
END, LinL, ZHUX THELER O, =2 bt —DERNZ K LTS, Eok, E RO REMAIR
SO DRERRIE S5, LD DB OEIERTE o7,

EZBHB, EFRLEIVIBLL ((LFEME(L) BEBIZELZON, [SEXhE | LWSTEED
ALLYY, —@BIC BIRABRVEA ORI, A TERL., 22 TELEEEOWLIR K
(LA LFE) KRB RRERESE, CRTEALRY., MIOBAERICIVHE
BHL. BLLAR0RED, [RIREAEES IO DRABBIEL SN TV BESE, %
DAV THHL, What are pebbles now, by age (being) united, to great rocks, shall grow [ MG
O TIRINBERIEEMIRIEIR ThH o2 EEHINED, BRIITEBEIL. great rocks ZHefTERL
LC Whose venerable sides (£ D#E OV i) 238, %0 [ DRIFGIZ | the moss doth line
(BEDFNET2$ 55129<) LB, line IZfhBIF T, £ DxtE4 whose venerable sides Té5,
TERIPD AAFEIR O ERE IVES AT LN TEXBOY | MBS S REASDO LS =S
DB LAV,
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AFE1L. language in text (7 7AMIBITHEFE) LVIORMBEAHRLL T, FREOKFET 7
ArD—FEERZ T, WFADRFBERBRICALND UEFBHIZET RO H L5157 08, &K
FDORBMRDOROAERE L2 DLV OZ L B REFIZEL TRL, £ 75281285
T, BABEEELTORARBLEELARLTDHEFBHE . FriF S UEREICRIT D8
LOWFIEROTRRETIZLERDNET Db D ThoT, FERYGCERNDHEBERROIHT
IZBWTIE, RASFEFIR T RIRILL T, FFORE (7)) b ILEER 2 DENILF
SHNAT T DRBEBRA LT, ZOF T2 EOR R OENIZL ST, RO EH
DR T2 30E (B TV A5 —) TIEBLNR o T LR BN O AT REE 2 R 352
EMTEZDTIIRVDNLE), LILRDE, 10 EDHERIITERPEL LN TH
Do

B2, FEREEEFICADNDIGER BT, BE OB ADONLO LITERZRICL B
HOCERRBLEDOIT, TARS TRl & AREINIBBENEETN VD ATREE 1R DD,
iz, KFAOF B RMTOHLET, AnT 41— VAL FERBAEZOMELDHY, £h
LOFEHRBHBIZL - THD TEOREADFER/EEFUD, 5 THNIT, MiELEEIT
BEOHHEOHMRIBERICH DL AR L TELIK AR, EFETEINTOLHFERD K
EEZEDL, EREOATIXHRICEVEINZRWMANNH o T, ZNBMUORBEDOMED HHE
HENBZEMBEINTVBT — AL+ IHVEDIENH L TH D, AFETIX, KEHEEFD
B2 FERICE THDOEM LU TERER>TNDHd, FFBEERANCAHA T, +471
FHREDOBHABPFEABNAKOFFL B OISERL THB, ELTEDOBERICB W TR, &
HAEDBERPLEEMEREITIEVOBLA T, REDER LN EERTH-HDFFEE N
EVHBLE D, /R EFEDA T T X 7 MR E BB T v o RILAS R
ERTBIFAF X780, Fro 7RO AR EZEMIIIE R T, KREINL R OGS F]
BEARBRY AT RALESNBZEEATHICEW T, #h B DBIRZITHIINT ORI,

I, TZAMIBITAE B R CUE) VOB ANST L, FOT7AMNIBT AUy
PZES T DT OREBEDDIFREM D H D, ReBELVIFENLETHDLL L RIFAY
RRTEAZ BT —BHITHERS DL BN, VX AR T 4 Ra—AOBIOFEIZIGT
T oW EAE LR DEE OEHBEEL TLAZ LIS D ZE R EZ LD RIZRLRNTH
29, A 1%IE. BERIFALS DV % MO Th, language in text DAL OHTEITU,
BERRISHOATREMARIL TOETZNEE 2TV, ’
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